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OZET METINLER




YUNUS EMRE DiVANI’NDA MATURIDILIK iZLERi

Ogr. Gor. Ahmed Maher Mohamed
Kahire Yunus Emre Enstitiisii Kahire-Misir,
garfyahmed@gmail.com.

Ozet

Tiirkler Islam dinini kabul ettikten sonra, itikadi ve fikhi konular1 Ebu Hanife ve Imam Maturidi gériisleri
dogrultusunda hayata gecirip aralarinda bir inang sistemi olusmaya basladi. Bu inang sistemi, Tiirk toplumunun
bir taraftan ahlak diizenini olustururken, diger taraftan kiiltiiriinii de sekillendirdi. Miisliiman Hanefi Tiirklerin
benimsedigi Maturidilik ekoliiniin kurucusu, Ozbekistan’in Semerkant*a bagli olan Maturid veya Maturit kdyiinde
diinyaya gelen Imam Ebu Mansur el-Maturidi’dir. Maliki, Safii, Hanbeli ve Zahiri mezhebindeki Siinni
Miisliimanlarm benimsedigi Es’arilik kurucusu ise Imam Ebu’l Hasan el-Es’ari’dir. Her iki isim de Ehl-i Siinnet
kelamini sistemlestirmistir. Eg’arilik ile Maturidilik arasindaki ihtilaflar yok denilecek kadar az da olsa, mukallidin
imani gibi 6nemli bazi kelami konularda kendi aralarinda goriis ayriligi bulunmaktadir. Miladi 944’te
Semerkant’ta vefat eden iImam Ebu Mansur el-Maturidi veya Imam —Maturidi, iki meshur eseri olan Kitabii’t
Tevhid ve Kitabii’t Tevilat'ta kelami gériislerini ve mezhep anlayisini genis bir sekilde ele almistir. Imam
Maturidi, goriislerini kurarken, ikna metodunu kullanmistir. Kullanirken de nakil, akil, nazar, istidlal, ictihat ve
kiyasa dayanmistir. imam Maturidi, itikadi konularda muhalif goriisleri nakilden ziyade akli deliller gergevesinde
cevaplamaya ¢alist. Dolaystyla akil, Maturidilik i¢in énem bir yere sahiptir. Imam Azam Ebu Hanife’nin fikhini,
goriislerini benimseyip kalem alaninda kendi gériislerini kaydeden imam Maturidi, yillar boyunca Hanefi
imamlarini etkilemistir. Bunlardan bazilari: Ebd Muhammed Abdulkerim b. Musa el-Pezdevi(6. 493/1100), eb’im
Mu’in en-Nesefi(6. 508/1115), Necm’iildin Omer en-Nesefi, (6. 537/1142),Nureddin es-Sabuni(6. 580/1184) ve
kemal Tbn’{il Humam’dir(6. 861/1457). Imam Maturidi’nin dini ve felsefi diisiinceleri Tiirklerin teskil ettikleri
edebi eserlerde 6nemli yer almistir. Tiirklerin Islamiyet’i kabuliinden sonra Islam kiiltiirii, kurallarin1 hayatin her
alaninda da yansitmaya baslamislar, sanat ve edebi ¢alismalarini bu dinin methumu, 6gretisi ve yasam bi¢imine
gore kurmuslardir. Divan sairlerimiz ¢ogu zaman dini konular tizerinden farkli nazim ve iislup sekilleriyle edebi
eserleri ya da diislince tarzlar1 ortaya koymuslar, genis halk kitlelerine tesir etmislerdir. Cogu sairler kendi
fikirlerini ve tasavvurlarimi benimserken Kuran-1 Kerim ve Hadislerden istifade etmisler ve iktibas yoluyla
eserlerinde yer vermislerdir. Divan sairleri Kuran-1 Kerim ve Hadislerden ayet ve hadisleri kendi itikat, kiltiirti
ve toplumun yasam ve diisiince tarziyla tezatlik teskil etmeyecek sekilde iktibas edip yorumlarda bulunmuslardir.
S6z konusu yorumlar ise, Imam Maturidi’nin &gretisi dogrultusunda dogrudan veya dolayli bir sekilde
kaydedilmistir. Divan sairimiz Yunus Emre, 13. yiizy1l Tiirk edebiyatinin en énemli sahsiyetlerinden biri olup
Anadolu cografyasinin Miislimanlagsmasina katki saglamis 6nemli bir miitefekkir ve halk ozanidir. O, genis halk
kitlelerini etkileyen tasavvuf ve Maturidilik felsefesini Tiirk dili ile hem giizel hem kifayetli bir sekilde soylemistir.
Yunus Emre’nin Divani ve Risiletu’n-Nushiyyesi’nde olan siirlerinde evrensel nitelikli islam felsefi Maturidilik
izlerini takip etmek miimkiindiir. Bagka bir ifadeyle Maturidilik ekoliiniin Divan sairimiz Yunus Emre’deki
biraktig1 etkileri gorebiliriz. O (Yunus Emre), Imam Maturidi’nin Kitabii’t Tevhid ile beraber el-Pezdevi’nin us’l
Din, eb’iim Mu’in en-Nesefi’nin Tabsiratii'l edille, Omer en-Nesefi’nin Aka’idii’n-Nesefi ve es-Sabuni’nin el-
Kifaye-fi’l-hidaye gibi Maturidilik ekoliiniin 6nde gelen ve Maturidiligi anlatan 6nemli eserlere muttali oldugunu
ileri siirmekteyiz. S6z konu ekoliin 6gretisini kendi siirinde miistesna bir dille halka aktarmigtir. Dénemin
ulemanin itirafiyla gerek ulemalar i¢in gerek donemin halki i¢in bir¢ok hususlarda anlasilmasi zor olan s6z konusu
Maturidilik ile ilgili yazilmig eserleri miitalaa eden Yunus Emre, Anadolu Miisliimanlarina sade ve benzeri
olmayan giizel bir dille aktarmistir. Bir nevi Divan sairimiz Yunus “sehl-i miimteni” Orneklerini vermeyi
basarmistir. Donemin biiyiikk imamlarin ortaya attiklari itikat felsefelerini kendi halk i¢in sade ve basit bir dille
aktartlmalar1 konusunda -ele alinan konularin titizliginden 6tiirii- hayli zorluk ¢ekmislerdir. Yani kendileri igin
“gerceklesmesi miimkiin olmayan” anlamindaki “miimteni” olmustur. Yunus burada devreye girmis ve Maturidi
ulemanin basit bir dille yazamadiklari eserlerin muhtevalarini “kolay” anlamindaki sehl ile bir sekilde halka aktarip
“sehl-i niimteni”’yi ustaca gerceklestirmistir. Bugiine degin yapilan ¢aligmalarda Yunus’un eserleri genel olarak
edebiyat ve dil agisindan incelenmistir. Diger taraftan Tiirkiye’nin son yillarda 6nem verdigi Maturidilik
calismalar1 bilhassa Arap Islam cografyasinda ¢ok azdir. Bunun neticesi olarak biiyiik sair ve miitefekkirimiz
Yunus Emre’nin “Gelin tan-suk edelim isi kolay tutalim/Sevelim sevilelim diinya kimseye kalmaz “ diyerek
ozetledigi Maturidlik 6gretisinden uzaklasinca, cografyamizda Miisliimanlar: birbirlerinden ayiran, 6tekilestiren
gerekirse tekfir edip 6ldiiren ve Islam adin1 tagty1ip Miisliimanlara silah agan gruplar ortaya ¢ctkmustir. Bu ¢alismada,
Yunus Emre Divanindaki Maturidilik izlerini ana hatlariyla gostermeye gayret edilecektir.

Anahtar Kelimeler: Yunus Emre Divani, Maturidilik, Kelam Ilmi, Kuran-1 Kerim, Hadisler.



THE EFFECT OF MATURIDI THEOLOGIES IN YUNUS EMRE POEM

After the Turks accepted the Islam as a religion for themselves they regulated their Islamic social
lives by Hanafi Sunni Islamic schools (figh) and adopted the Maturidiyya as a systematic theology
(kalam) for them. This theology system (kalam) and Islamic Jurisprudence (figh) new created the society
and culture of Turkish. Maturidiyya which the Turks accepted is one of the main schools of Sunni Islam
theology. It was formalized by Abu Mansur Al Maturidi, reverently known as Imam Maturidi who was
born at Maturid, a village or quarter in the neighbourhood of Samarkand in south-eastern Uzbekistan.
The Sunni Muslims who lived by other major Islamic Jurisprudences (Maliki, Shafi‘i, Hanbali and
Zahiri Sunni schools), adopted the Ash ‘arism as a systematic theology. Ash ‘arism founded by the Arab
theologian Abu al-Hasan al-Ash ‘ari. al-Ash ‘ari and Al Maturidi, created the theology systems for the
Sunni Muslims. Whereas it is not a vast difference between both of this schools. They stated their
disagreements about some theology cases such as the impersonator Muslims who Imitates someone or
some groups to do his worships without use her/their mind. Abu Mansur Al Maturidi or shortly Imam
Maturidi wrote his theology views and his Islamic philosophy in his Kitab al-Tawhid anad Kitab
Ta'wilat al-Qur'an books. Whenever Imam Maturidi review his opinions he espoused using the
Persuasion (ekna) methods. He also supported using the Naql, Aql, ljitihad, istidlal and Qiyas methods
for rationalizes his hermeneutics and polemicize with who on the Adverse opinions. However Maturidr
by and large inclined using Aql method. Imam Maturidi was a Sunni Hanafi jurist. He espoused juristic
Judgments which founded by Imam Abu Hanifa. After that he found his Maturidi school and he latterly
influenced the Hanafi jurists in Sunni theology such as he influenced Abu al-Yusr al-Bazdawi
(A.H.493/11004.D.), Abu al-Mu'in al-Nasafi (A.H. 508/1115A4.D), Najm al-Din 'Umar al-Nasafi, (A.H.
537/11424.D.), Nur al-Din al-Sabuni (A.H. 580/11844.D) Al Kamal ibn al Humam (A.H.
861/1457A4.D.). The Maturidi theology theories and Jurists’ opinions also influenced Turkish literature.
However Turks after accepted Islam, they reversed the Islamic culture, judgments and Thought in their
live. Authors start to found their literary works and artworks according to this new Islamic concept,
teachings and lifestyles. Yunus Emre was a Turkish poet and Sufi mystic who greatly influenced
Anatolian Islamic culture. He is one of the most important figures in Turkish litterers in the 13th century
who contributed to the spread of Islam in Anatolia. He broached the Sufi and Maturidi theologies and
rewire it in his poems by appealing style, simply and wonderfully. It is possible to see a lot of Maturidr ic
views in the Yunus Emre’s poems which collected in his literary works. In other words, it is easy to see
the Maturidr effects on our poet Emre. We allege that Emre has read Maturidi book Kitab al-Tawhid
and the anther books of Maturidi school that written by al-Bazdawi, al-Sabuni,al-Nasafi. Emre transfer
to Turkish people the teachings of Maturidi school by very exceptional Turkish language. At the first he
took the teachings of Maturidi which became very difficult not only for the peoples whose maybe
wouldn’t read it, but also for Islamic scholars, after that he started to transfer this teachings to Anatolian
Muslims by using his simply and exceptional words. Hitherto this kind of Yunus Emre studies is was
mostly around the litterers or linguistics. On the other hand in recent years we can see that Turkey
attached importance to Maturidi School studies that we didn 't found in the In the Islamic Arab regions
much. In this our study we tried generally to show the views of Maturidi theologies in our poet Yunus
Empre’s works.
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DUNDEN BUGUNE AKSARAY iL HALK KUTUPHANESI
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Ozet

Kitaplar bilgiye ulasmak ve nesillere kiiltiir aktarini saglamak admna yeri doldurulamaz
kaynaklardir. Internet imkanmin olmadig1 bir donemde bilgiye ulasmanin neredeyse tek adresi yazili
materyallerdir. Iste bu tablonun oldugu bir ortamda gerek bilgiye ulasmak gerekse kiiltiir aktarimini
saglamak i¢in kiitiiphaneler essiz mekanlar olarak karsimiza ¢ikmakta ve bu 6nemli bir fonksiyon
iistlenmektedir. Kiitiiphaneler hem bilginin muhafaza edilmesi hem de halki ortak bir amag i¢in bir araya
getiren mekan olarak karsimiza ¢ikmaktadir. Halkin bilgiye ulasma imk&ninin son derece kisitl oldugu
bir dénemde halk kiitiiphaneleri, kadin, erkek, her yas ve diizeyde, her meslek grubundan insanlarin
kitaplardan {icretsiz ve serbest bir sekilde yararlanmalarina imkan saglamistir. Bu yoniiyle halk
kiitiiphaneleri bulunduklari bolgenin kiiltiirel ve sosyal agidan ilerlemesine katki saglamiglardir.
Aksaray, Anadolu Selguklulari, Karamanogullar1 ve Osmanli hakimiyetini yasadigi donemlerde
kuruldugu yer nedeniyle 6nemli bir sehir olarak karsimizsa ¢ikmaktadir. Sahip oldugu cografi konumu
ve kervansaraylan ile ticaretin dnemli merkezlerden idi. Bu 6nemini Cumhuriyet déneminde de
korumus olan Aksaray, daha Cumhuriyet’in kuruldugu ilk yillarinda kamu hizmet binalarina sahip
olmustur. Bu binalardan bir tanesi de il halk kiitiiphanesidir. Halk kiitiiphaneleri, toplumsal yasamin,
iligkilerin ve gereksinimlerin sonucu olarak ortaya ¢ikmis, amag¢ ve islevlerini i¢inde bulunduklari
tarihsel ve toplumsal kosullarin bi¢gimlendigi kurumlar olarak halk kiitiiphaneleri, ayrim gézetmeksizin
bireylere esit ve parasiz hizmet veren, toplumsal kuruluslardir. Aksaray il Halk Kiitiiphanesi’nin
tarihgesine baktigimizda neredeyse Cumhuriyet’le yasit oldugu sdylenebilir. Kitabesine gore Aksaray
Valisi Yusuf Ziya Giinar tarafindan Ulu Camii yanindaki arsada 1924-26 yillar1 arasinda yaptirilmistir.
Yapinin mimar1 Mithendis Galib Bey, ustasi ise Sar1 Seyh Usta Misri’dir. Cumhuriyetin ilk yillarinda
Aksaray il halk kiitliphanesi, halka istifadesine sundugu kitap hizmetlerinin yaninda, toplantilarin,
konferanslarin, balolarin diizenlendigi, nisan ve diigiin merasimlerinin yapildigi, misafirlerin agirlandig:
bir mekan olarak ¢ok fonksiyonlu bir yer olarak kullanilmistir. Bir donem Aksaray’in yerel gazetesi
“Vilayet” kiitliphanenin alt katinda basilmistir. Yani kiitiiphanenin alt kat1 matbaa olarak kullanilmistir.
Matbaalar bir siire sonra sokiilerek Nigde’ye tasinmistir. Giiniimiizde ise Aksaray halkina kiitiiphane
olarak hizmet etmektedir. Bu yoniiyle sehrin kiiltiirel ve sosyal ihtiyaglarma cevap vermeye
calismaktadir. Kitabin yam sira brosiir, dergi gazete gibi materyalleri toplayarak her yas grubundan
okuyucuya hizmet sunmaktadir. Ayrica kiitiiphane gesitli egitici ve kiiltiirel faaliyetlere de ev sahipligi
yapmaktadir. Ozellikle ilkdgretim ¢agindaki gocuklarma okuma aliskanligi kazandirmak ve kitaplarla
dostluk kurmalarina katki saglamak amaciyla Ogretmenler gozetiminde buraya cesitli geziler
diizenlenmektedir. Buna yaninda kiitiiphane 6diing kitap verme servisi ile herkesin ilgisine gore kitap
vermektedir. Bu hizmetten yararlanmak ig¢in kisilerin kiitiphaneye iliye olmalar1 gerekmektedir. Bu
yoniiyle Kiitiiphane halkin okuma aligkanligini kazanmasini hedeflemektedir. Ayrica Aksaray 11 Halk
Kiitliphanesi hafta i¢i ve hafta sonlar1 6zellikle orta d6gretim 6grencilerinin ders ¢alismalarina imkan
saglamaktadir. Bu arastirma Aksaray il Halk Kiitiiphanesi’nin diinden bugiine tarihgesini ve Aksaray’mn
sosyo-kiiltiirel hayatina katkilarin1 incelemeyi hedeflemektedir. Arastirmaya kiitliphanenin tanimu,
medeniyetimizdeki yerini ve dnemini ifade ettikten sonra, binanin mimari 6zellikleri incelenmistir. Son
olarak sehir halkina, hizmete agildig1 giinden bugiine verdigi hizmet ve sehrin sosyo-kiiltiiriine katkilar:
degerlendirilerek arastirma bitirilmigtir. Calismada tarihsel arastirma modeli kullanilmigtir. Ayrica bu
kapsamda kiitliphanede gorevli personel ile iletisim kurulmus ve gerekli yardim ve destekleri
saglanmistir. Kiitiiphanenin yapimindan bugiine, tarihi ve islevi hakkinda bilgilere ulasilmaya
calisilmistir. Donemin yerel gazetesi “Vilayet” taranarak kiitliphane ile ilgili malumata ulasilmistir.
Kiitliphane, 6nemli el yazmasi eserleri katalogunda bulundurmustur. Ancak yazma eserlerin muhafazasi,
bakim ve onariminda mevcut sartlarin yeterli olmamasi sebebiyle Konya Yusuf Aga Kiitiiphanesine
nakli gergeklestirilmistir.
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AKSARAY PROVINCIAL PUBLIC LIBRARY FROM YESTERDAY TO TODAY

Abstract

Books are irreplaceable resources in order to access information and transfer culture to
generations. Written materials are almost the only address for accessing information at a time when
there is no internet. In an environment where this painting is located, libraries come across as unique
spaces in order to access both information and to ensure the transfer of culture, and this is an important
function. Libraries are both the preservation of knowledge and the place that brings the public together
for a common purpose. At a time when public access to information is extremely limited, public libraries
have enabled people of all occupational groups of all occupational groups to benefit freely and freely
from books at all ages and levels. In this respect, public libraries have contributed to the cultural and
social progress of their region. Aksaray is an important city because of where it was founded during the
period when it was founded by Anatolian Seljuks, Karamanoglus and Ottoman sovereignty. It was one
of the important centers of trade with its geographical location and caravanserais. Aksaray, which
maintained this importance during the Republican period, had public service buildings in the first years
of the establishment of the Republic. One of these buildings is the provincial public library. Public
libraries as institutions that have emerged as a result of social life, relationships and requirements, and
whose purpose and functions are shaped by the historical and social conditions in which they are
located, are indiscriminately are social organizations that provide equal and free service. When we look
at the history of Aksaray Provincial Public Library, it can be said that it is almost the same age as the
Republic. According to the inscription, it was built by Aksaray Governor Yusuf Ziya Giinar on the land
next to the Grand Mosque between 1924 and 26. The architect of the building was Engineer Galib Bey
and his master was Sari Sheikh Master Misri. In the first years of the Republic, Aksaray Provincial
Public Library, in addition to the book services it offers to the public, as a place where meetings,
conferences, proms are held, engagement and wedding ceremonies are held and guests are entertained.
it has been used as a multifunctional place. Aksaray's local newspaper "Province" was published on the
lower floor of the library. In other words, the lower floor of the library was used as a printing press.
The printing presses were dismantled and moved to Nigde after a while. Today, it serves as a library to
the people of Aksaray. In this respect, it tries to respond to the cultural and social needs of the city. In
addition to the book, brochures, magazines collect materials such as newspapers and serve readers of
all ages. The library also hosts a variety of educational and cultural activities. Various trips are
organized here under the supervision of teachers, especially in order to give their primary school
children the habit of reading and to contribute to their friendship with books. In addition, the library
provides books according to everyone's interest with the lending book making service. In order to benefit
from this service, people must become members of the library. In this respect, the library aims to gain
the habit of reading the public. In addition, Aksaray Provincial Public Library allows the study of
secondary school students especially on weekdays and weekends. This research aims to examine the
history of Aksaray Provincial Public Library from yesterday to today and its contributions to Aksaray's
socio-cultural life. After describing the definition of the library, its place and importance in our
civilization, the architectural features of the building were examined. Finally, the research was
completed by evaluating the services it has given to the people of the city since its inauguration and its
contributions to the socio-culture of the city. Historical research model was used in the study. In
addition, communication was established with the staff working in the library and the necessary help
and support was provided. Since the construction of the library, information about its history and
function has been tried to be found. The local newspaper of the period, "Province" was scanned and
information about the library was reached. The library has kept it in its catalogue of important
manuscripts. However, due to insufficient conditions in the preservation, maintenance and repair of the
writing works, Konya Yusuf Aga Library was transferred.
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Aksaray ilinin dogusunda, yiiksek bir yerde kurulmus ve kadim bir tarihi olan Kapadokya bolgesinde yer
alan Giizelyurt ya da diger ismi ile Gelveri, turistik, tarihi ve dini neme sahip gizemli bir beldedir. Nazionzos’lu
Grigorios'un dogum yeri oldugu icin Ortodoks’lar tarafindan kutsal sayilan bu beldenin tarihi Hiristiyanligin
baslangicindan da &teye gider. Giizelyurt kronolojisine baktigimizda tarihi M.O 3000-1750 yillarina, Asur ticaret
kolonileri ve Hititlere kadar ulasmaktadir. Giizelyurt, Kapadokya bolgesinin tiiflii cografi yapisina sahip olup, peri
bacalar1 ile gevrili, daglik ve kayalik bir arazide yer almaktadir. Bolgede, freskleri ile iinlii bir ¢ok tarihi kaya
kiliseleri, yer alt1 sehirleri ve kayaya oyulmus evler bulunmaktadir. Bu nedenle Giizelyurt ve ¢evresi ge¢gmiste bir
¢ok tarihsel olaya sahit olmus, bir ¢ok kavimlere ev sahipligi yapmuis, bir ¢ok kiiltiirii barindiran adeta bir agik
hava miizesi niteligindedir. Giizelyurt, yabanci seyyahlar tarafindan Gelvedey, Karbala ve Gelvere isimleri ile
anilmustir. Tarih boyunca Anadolu’nun ¢esitli yorelerinde oldugu gibi Aksaray’m Giizelyurt ilgesinde de Ortodoks
Rumlar ve Tirkler bir arada yasamislardir. Bu birliktelik Kurtulus Savast sonrasindaki Lozan anlagsmasina bagh
olarak, 1923 yilinda Tiirkiye ve Yunanistan arasinda yapilan niifus miibadelesine kadar siirebilmis ve bu miibadele
(yer degistirme) sonucunda beldedeki Ortodoks Rumlar, Yunanistan’a go¢ etmiglerdir. 1931 yilinda Asagi ve
Yukar1 Mahalle adi ile iki ayrt muhtarliga ayrilarak Bucak olan Gelveri, 1961 yilinda Giizelyurt adin1 almis ve
1989 yilinda Aksaray’a baglanarak ilge haline gelmistir. Glizelyurt’ta zamanimiza kadar gelebilmis hem Tiirklere,
hem de Rumlara ait bir ¢ok tarihi konak ve yap1 bulunmaktadir. Bugiin bir ¢ogu turistik butik otel olarak kullanilan
bu yapilar, genellikle bir tarafi kayaya yaslanmis sekilde, kayalara oyularak dis ylizey tas siislemeleri ve igli
pencereleri ile yoreye 6zgii tas mimari islupla insa edilmistir. Konumuzu olusturan ve bélgede bulunan konut
mimarisi, Osmanli ve dncesine uzanan bir gelenegin triiniidiir. Tas malzemenin ustaca kullanildigi Giizelyurt
evleri, ¢ogunlukla avlulu, ice doniik, ¢ikmali, iki katli, Gi¢lii pencereli, islevsel ve yasam kiiltiiriiniin etkisinde bir
mimari anlayisa sahiptir. Giizelyurt’un ilk yerlesim yeri Asag1 Mahalle’deki Aya Gregorius Theologos Kilisesi
¢evresindeki kaya mekanlar olup, kaya konutlarin 6n kismina tonoz oOrtii sistemiyle yapilarin eklenmesinden
olusmustur. 19 ve 20. ylizyillarda ise Yukar1 Mahalle’de kaya oymalarina konutlar insa edilmistir. Glizelyurt
evlerinin ¢atillarinda kemer sistemi kullanilmaktadir. Bu 6zelligiyle Giizelyurt evleri 100-200 yildir sapasaglam
ayakta kalabilmektedir. Kapadokya konut mimarisinin 6zelliklerini tagiyan ve ¢esitli zaman dilimlerini temsil eden
ve ayakta kalabilmis kiiltiirel mirasimizin nadide eserleri olarak ele alinan Giizelyurt evleri, yok olma tehlikesi ile
kars1 karstyadir. Bu tarihi yapilar, ya zamanin yipratici etkileri, toprak kaymasi gibi dogal sebeplerle ya da yangin,
hizli kentlesme ve ya hatali restorasyon sonucunda insan eliyle bilingsizce tahrip olmakta ve bir daha geri
gelmemek lizere yok olup gitmektedirler. Kapadokya bdlgesinde ve konumuzu olusturan Giizelyurt ¢evresinde,
bazilar1 koruma kapsamina alinmamis, unutulmus ya da kaderine terk edilmis bu tarihi yapilarin, toplumca
farkindaliginin arttirilmasi, incelenmesi, literatiire kazandirilmasi, estetik 6zelliklerinin ortaya g¢ikarilmasi ve
koruma bilincinin olugturulmasi énemlidir. Tiirk ve Rum mimarisinin inceliklerini tasiyan, Arnavut kaldirimli
sokaklarda, kayalar iizerinde yiikselen paha bigilmez giizellikteki bu yapilarda tag mimari ve siisleme 6zellikleri
incelenirken ayni zamanda gelecek nesillere aktarabilecegimiz kiiltiirel mirasimiz olarak sahip ¢ikilmasi ve bundan
sonra yapilacak caligsmalara katki saglamasi hedeflenmektedir. Calismamizda, bu yapilarin mimarilerinin yapisal
ve fonksiyonel yonlerinin yani sira estetik ozellikleri ger¢evesinde, bina ile yagam kiiltiirii arasinda baglanti
kurularak karsilastirmalar yapilmasi amaglanmistir. Bu amagla Giizelyurt ve ¢evresinde geleneksel Tiirk ve Rum
Ortodoks mimarisinin izlerini tagiyan yapilardan karsilastirmali 6rnekler verilerek saha arastirmasi yapilmis,
evlerin yapi malzemesi, kitabeleri, iklimsel etkileri, kiiltiirel etkileri, dekoratif-mimari tasarim igeriginde
incelenerek c¢esitli analizlerde bulunulmustur. Bu analizlerin 1s1¢inda sonuca gidilmis ve sanat tarihsel bir
yaklasimla ¢alismanin genel bir degerlendirmesi yapilmistir.
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AN ARTISTIC OUTLOOK ON RESIDENTIAL ARCHITECTURE AND DECORATIONS OF
AKSARAY GUZELYURT (GELVERI)

Abstract

Giizelyurt or Gelveri is a mysterious town of touristic, historical and religious importance, which
is located in the ancient Cappadocia region, which was established in a high place in the east of Aksaray
province. The history of this town, which is also the birthplace of Grigorios Nazionzos is considered
sacred by the Orthodox, dates back to beyond of the beginning of Christianity. When we look at the
history of Giizelyurt, it even dates to the Assyrian trade colonies and the Hittites between 3000-1750
BC. Guzelyurt is located on a high mountainous which has a tuffaceous geographic structure of
Cappadocia and rocky terrain surrounded by fairy chimneys. There are many historical rock churches,
underground cities and houses carved into the rock, which are famous for their frescoes. For this reason,
Giizelyurt and its environs have witnessed many historical events in the past, hosted many tribes, and is
like an open-air museum that hosts many cultures.

Guzelyurt was named by foreign travelers as Gelvedey, Karbala and Gelvere. Throughout history,
Orthodox Greeks and Turks lived together in Glizelyurt district of Aksaray, just like in various regions
of Anatolia. It lasted until the population exchange based on this association agreement between Greece
and Turkey in Lausanne after the War of Independence in 1923, and this exchange resulted in the
emigration of Orthodox Greeks in the town to Greece. Gelveri, which was divided into two separate
mukhtars under the name of Asagi and Yukar: Mahalle in 1931, took the name Giizelyurt in 1961 and
became a district by connecting to Aksaray in 1989.

There are many historical mansions and structures belonging to both Turks and Greeks in
Giizelyurt. These buildings, most of which are used as touristic boutique hotels, are usually traditionally
built on a rock-side side, carved into the rocks, with stone exterior decorations and triple windows. The
residential architecture in the region, which constitutes our subject, is the product of a tradition that
dates back to the Ottoman Empire. Guzelyurt houses where stone materials are used skilfully, mostly
have courtyards, inward, porch, two storeys, triple windows, functional and have an architectural
understanding under the influence of life culture. The first settlement of Giizelyurt is the rock spaces
around the church of Aya Gregorius Theologos in Asagi Mahalle, and structures with a vault covering
system were added to the front of the rock dwellings. Later on, rock-carving dwellings were built in
Yukart Mahalle in the 19th and 20th centuries. The arch system is used on the roofs of Giizelyurt houses.
With this feature, Giizelyurt houses have survived for 100 to 200 years.

Giizelyurt houses, which are considered as the rare works of our cultural heritage, which have the
characteristics of Cappadocia housing architecture and have survived to represent various time periods,
are in danger of extinction. These historical buildings are either unconsciously destroyed by natural
effects such as the abrasive effects of time, landslides, or human effects such as fire, rapid urbanization
or faulty restoration, and they disappear in order to never come back. In the Cappadocia region and
around Giizelyurt, some of these historical buildings, which are not included in the scope of protection,
have been forgotten or left to their fate, it is important to increase the awareness of the society, to
examine them, to bring them to literature, to reveal aesthetic properties and to create awareness of
protection. While examining the stone architecture and stone adornment features of these priceless
buildings rising on the rocks in cobbled streets bearing the subtleties of Turkish and Greek architecture,
we also aim to preserve them as our cultural heritage that we can pass on to future generations and
contribute to the work to be done thereafter.

In this study, it is aimed to make comparisons between building and life culture within the
framework of aesthetic features as well as structural and functional aspects of the architecture of these
buildings. For this purpose, comparative examples of structures bearing traces of traditional Turkish
and Greek Orthodox architecture in and around Giizelyurt were given and field researches were carried
out. In the light of these analyses, the conclusion was reached and a general evaluation of the study was
made with a historical approach to art.

Keywords: Giizelyurt houses, decorative stone architecture, stone decoration, aesthetics.
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Diinyadaki en 6nemli kanyonlar arasinda bulunan Ihlara Vadisi, Aksaray Ili Giizelyurt Ilgesi sinirlar1 igerisinde
bulunmaktadir. Vadi, 18 km. uzunlugunda, ortalama 150 metre derinliginde, 200 metre genisliginde olup
ortasindan vadiye hayat veren Melendiz nehri gegmektedir. Dogal giizelliginin yam sira tarihte bir ¢ok 6nemli
olaya sahne olmus ve bir ¢ok kiiltiirlerin Kapadokya cografyasinda bulusmasina ve eserler olusturmasina olanak
saglamistir. Thlara Vadisi, yer katmanlarindaki yiikselmeler ve volkanik bir dag olan Hasandagi’nin
piliskiirmesinin ardindan ¢oken bolge iizerindeki Melendiz Cayr’nin binlerce yilik asindirmasi ve bdlgeyi
sekillendirmesi sonucunda olusmustur. Yalgin kayaliklardan olusan dik, derin ve dar vadinin tabanindaki suyun
kenarinda, yogun bir yesillik bulunur. Bélgenin tiiflii volkanik yapist nedeniyle etraftaki kayaclarin kolaylikla
yontulmasiyla tarihsel siire¢ iginde yiizlerce kilise, yer alt1 sehirleri ve kaya oyma mekanlar1 vadiyi diinyanin en
onemli kiiltiir ve medeniyet merkezlerinden biri haline getirmistir. Thlara'dan Selime'ye kadar devam eden vadi
icerisinde kayalara oyulmus Kkiliselerin ilk &rnekleri olarak, M.S IV. yiizyila kadar goriilmekte olan Egritas,
Agacalti, Kokar, Piirenliseki ve Yilanh Kiliselerini 6rnek verebiliriz. Arastirmamizin amaci, Ihlara Yilanh Kilise
fresklerini estetik 6zellikleri agisindan incelemek, son durumlarmi fotograflayarak belgelemek ve zaman igerisinde
olusan tahribatlarin1 ortaya koymaktir. Literatiir incelemesi yapildiginda Yilanl Kilisenin bugiine kadar birgok
aragtirmaci tarafindan incelendigi goriilmistiir. Fakat yapiy1 inceleyen arastirmacilar, yapinin plan 6zelliklerini,
tarihlendirmesini ve duvar resimlerini ayrintiya girmeden genel bir sekilde anlatmistir. I.H. Konyali’nin Aksaray
Tarihi isimli kitabinda da yer almakla beraber daha dnce ayrintili bir sekilde estetik analiz ¢alismasi yapilmadigi
tesbit edilmigstir. Bu fresklerin estetik analizleri ve ¢izimleri yapilmis giiniimiizdeki durumu fotograflarla
belgelenmistir.Islak al¢1 ya da siva {izerine suyla karigtirilmig boya ile yapilan duvar resim teknigini, fresk olarak
adlandiririz. Firga ile boyama, piiskiirtme ya da tampon teknigi ile yapilan freskler kendi aralarinda ikiye ayrilir.
Ilk grupta ¢iplak duvara dogrudan boyanin siiriilmesiyle yapilan freskler yer alir. Bu fresklerde genellikle tek renk
kullanilir. Digeri ise al¢1 siva lizerine yapilan fresklerdir. Bu fresklerde renkler daha belirgin, figiirler daha diizgiin
ve gercegine yakin resmedilmektedir. Yapilacak resmin ebadina gore bu teknik anitsal duvar resimleri i¢in ¢ok
uygun olup dogal malzemelerden yapildig1 i¢in nem, 1s1 ve sicaklik farklar1 gibi zamanin yipratici etkilerinden
dolay1 kisa Omiirliidiir. Zaman i¢inde kayalik duvarin nemden etkilenip kolayca tozlanmasi gibi olumsuz kosullar
sonrasinda fresklerde dokiilmeler olugsmakta ve renklerinin solmasina neden olmaktadir. Freskleri gerek zamana,
dogal sartlara ve gerekse insan eliyle yapilan tahribatlara karsi korumak zordur. Bozulmus ve restorasyona ihtiyact
olan freskleri bagka bir mekana tagimak ya da uzman olmayan eller tarafindan tamirinin yapilmasi, eserlerin
kolayca orijinalligini yitirmesine ve ciddi deformasyonlara neden olabilir. Kapadokya bdlgesi ve Ihlara
vadisindeki kaya kilise freskleri de dahil olmak {izere yok olup gitmesindeki en biiyiik etken ise hem rutubet hem
de insan eliyle yapilmis tahribatlardir. Bu nedenle toplumun her kesiminden insanlarca bu tarihi fresklerin koruma
bilincinin kazandirilmasi, sahip oldugumuz bu essiz giizellikteki degerlerin gelecek nesillere aktarilmasi, literatiire
kazandirilmasi ve farkindalik olusturmak bakimindan ¢ok 6nemlidir. Yilanl Kilise’deki freskler, bulunduklari
donem itibariyle tarihin, dinin, sanatin ve kiiltiiriin anlasilmasinda yol gostermektedir. Vadide bulunan diger bir
¢ok kaya Kkilisesi gibi Yilanli Kilise’deki fresklerin zamanim olumsuz etkilerine karst yok olup gitmeden dnce
bilime ve sanata kazandirilmasi, estetik olarak analiz edilmesi, fotograflanarak belgelenmesi ve arastiriimasiyla
bundan sonra yapilacak ¢alismalara 1s1k tutmasi beklenmektedir.Konumuzu olusturan, hag planli olarak kaya i¢ine
oyulmus Yilanh Kilisenin asil girisi yikilmistir. Yikilan giris koridorunun sonundaki bir bolimden kiliseye giris
saglanmaktadir. Yilanl Kilise gerek plani, gerekse fresklerinin konusu bakimindan vadideki diger kiliselerden
farklilik gosterir. Fresklerde incil’de yer alan konularin yam sira teki diinya ile ilgili konulara da yer verilmistir.
Freskler, 9. yy veya 11. yy’m ilk yarisi ile 12. yy arasina tarihlenmektedir. Kiliseye ismini veren en belirgin fresk
olarak, kilisenin bati duvarinin alt béliimiinde yilanlarin saldirisina ugramis, giinahkar dort ¢iplak kadin tasviri
bulunmaktadir. Bu freske dayanilarak kiliseye Yilanl Kilise ad1 verilmistir. Ayni duvar iizerinde son yargi sahnesi
dikkat ¢ekicidir. Burada 24 din gorevlisi ve Sivas’li (Sebaste) 40 sehidin portreleri bulunmaktadir.Calismamizda,
Yilanh Kilise’nin mimari plan 6zelliklerinin yanisira fresklerinin estetik 6zellikleri ¢ercevesinde din ile yasam
kiiltiirti arasinda baglant1 kurularak Kapadokya bolgesinde bulunan diger kaya kiliselerinden 6rnekler verilmis ve
karsilastirmalar yapilmistir. Bu baglamda saha arastirmasi yapilmis, fresklerin teknigi, renkleri, konulari,
incelenerek ¢esitli analizlerde bulunulmustur. Bu analizlerin 1s13inda sonuca gidilmis ve estetik elestirel bir
yaklagimla caligmanin genel bir degerlendirmesi yapilmistir.
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A COMPARATIVE LOOK ON AKSARAY IHLARA VALLEY YILANLI CHURCH
FRESCOES

Abstract

One of the most important canyons in the world, Thlara Valley, is located in Guzelyurt District of Aksaray
Province. The valley has 18 km. length, 150 meters average depth, 200 meters wideness and Melendiz River which
gives life to the valley is flowing in the middle of the valley. In addition to its natural beauty, Ihlara Valley has
been the scene of many important events in history and has enabled many cultures to meet and create works in
Cappadocia. Ihlara Valley was formed as a result of the erosion and shaping of the stones of Melendiz River
formed on the collapsed region following the eruption of Mount Hasan, a volcanic mountain. There is a dense
foliage on the edge of the water which flows at the bottom of the steep, deep and narrow valley rocks. Due to the
tuffaceous volcanic structure of the region, hundreds of churches, underground cities and rock carvings have been
made in the valley have made the valley one of the most important cultural and civilization centers in the world.
The first examples carved into the rocks in the valley throughout from Ihlara to Selime such as Egritas, Agacalti,
Kokar, Piirenliseki and Yilanli (Serpent) Churches which are built up to 19th century can be considered as
examples. The aim of our research is to examine Ihlara Yilanlt Church (Serpent Church) frescoes in terms of their
aesthetic features, to document their latest situations by photographing them and to reveal their destruction over
time. According to the literature reviews, it has been seen that Yilanli Church has been examined by many
researchers so far. However, the researchers who examined the structure explained the plan, the dating and the
wall paintings of the building in a general way. As mentioned in the book of . H. Konyali, The History of Aksaray,
it has been determined that no detailed aesthetic analysis has been done before in the structure. Aesthetic analysis
and drawings of these frescoes have been made, and today's situation has been documented with photographs. We
call the wall painting technique made with wet paint mixed with water on wet plaster or plaster as fresco. The
frescos made by brush painting, spraying or buffering techniques are divided into two. The first group includes
frescoes made by applying paint directly on the bare wall. These frescoes are usually painted all one color. The
other is frescoes made on gypsum plaster. In these frescoes the colors are more prominent, the figures are
smoother, and they are painted more realistic.Depending on the size of the painting, this technique is very suitable
for monumental wall paintings and because it is made of natural materials, it is short-lived due to the abrasive
effects of time such as humidity, warmth and temperature differences. Over time, the rocky wall is affected by
moisture and easily dusted, causing frescoes to fall and cause discoloration. It is difficult to protect the frescos
against time, natural conditions and human-made destructions. Moving the damaged and in need of restoration
frescoes to another location or repairing them by unqualified hands can easily lead to the loss of originality and
serious deformations. The most important factor in the disappearance of frescoes in Cappadocia region, including
the rock church frescoes in Ihlara Valley, is the destruction caused by both humidity and human hand. For this
reason, it is very important for people from all walks of society to gain awareness of the protection of these
historical frescoes, to convey the values of this unique beauty that we have to future generations, to bring them to
literature and to create awareness. The frescoes in Yilanli Church lead the way of understanding the history,
religion, art and culture in their period. Like many other rock churches in the valley, it is expected that the frescoes
in the Yilanli Church to be brought to science and art before they disappear, be analyzed aesthetically, documented
with photographs, investigated and shed light on the future studies.The main entrance of Yilanli Church, carved
into the rock with a cross plan, which constitutes our subject, has been destroyed. Yilanli Church differs from the
other churches in the valley in terms of both its plan and its frescoes. In the frescoes, besides the subjects in the
Bible, there are also the subjects related to the Hereafter. The frescoes are dated between the first half of the 9th
or 11th century and the 12th century. The depiction of four naked women who have been attacked by snakes, the
most prominent fresco that gives the church its name, is located in the lower part of the western wall of the church.
Based on this fresco, the church was called Yilanli Church (The Serpent Church). There are remarkable portraits
of 24 chaplains, and 40 martyrs from Sivas (Sebaste) in the final judgment scene on the same wall. In our study,
in addition to the architectural features of the Yilanli Church, the relationship between religion and life culture
was established within the framework of the aesthetic features of the frescoes, and examples from other rock
churches in the Cappadocia region were given and comparisons were made. In this context, field research has
been made, the techniques and colors of frescoes have been examined and various analyzes have been made. In
the light of these analyzes, the result has been reached and a general evaluation of the study has been made with
an aesthetic critical approach.

Key Words: Ihlara valley, yilanli church, serpent church, wall painting, aesthetic, religio
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Osmanli Devleti’nin atesli silahlarla ilk olarak ne zaman tanistig1 konusunda ¢esitli gorisler ileri
stiriilmiis olsa da yerli ve yabanci bir¢ok arastirmaci tarafindan 1. Kosova Savasi Osmanli Devleti’nin
atesli silahlarla ilk defa tanmistigi tarih olarak kabul edilmektedir. I. Kosova Savasini baglangi¢ noktasi
olarak kabul edersek yaklasik olarak gegen 150 yillik siire¢ igerisinde Osmanli Devleti atesli silahlar
benimseme ve gelistirme konusunda oldukca basarili olmustur. Ozellikle devletin silah teknolojisi
anlaminda her tiirli yenilige acik olmasi ve biinyesine katilan yeni unsurlarin tecriibelerinden
faydalanmasini bilmesi ve 6zellikle Balkanlar’da yapilan fetihler sonrasinda bolgedeki zengin maden
yataklariin devletin kontroliine gegmesiyle birlikte silah sanayinde gerekli olan hammaddenin kendi
sinirlari igerisinden kolaylikla temin etmesi, devleti stratejik ac¢idan oldukea giiclii kilmigtir. Bu noktada
devletin ates giiciinii arttiran en biiyiik unsur {iretilen barutun kalitesi ve miktaridir. Giihergile, kiikiirt
ve odun kémiiriiniin belli oranlarda karisimimdan elde edilen gesitli tiir ve kalitede barut genis Osmanlt
cografyasinda, Istanbul, Selanik ve Gelibolu bolgelerinde bulunan baruthaneler basta olmak iizere
devletin hemen her noktasinda faaliyet gdsteren baruthaneler sayesinde rahatlikla disa bagl kalmadan
uzunca yillar {iretilebilmistir. Bu noktada barutun saglikli bir sekilde {iretilebilmesi i¢in gerekli olan
hammaddenin saglikli bir sekilde iiretim tesislerine ulastirilmasi gerekmistir. Memnu maddeler arasinda
yer alan ve ticareti yasak olan giihercile belki de barut iiretiminde en énemli hammaddedir. Zaman
igerisinde %69 ile %78 arasinda degisen oranlarla kullanilan giihergileyi, tilke sinirlar igerisinde
rahatlikla iiretilebilmistir. Genis Osmanli cografyasi igerisinde giihergile liretilen en 6nemli noktalardan
bir tanesi Aksaray olmustur. Aksaray bolgesi Osmanl idari taksimatinda zaman icerisinde Konya veya
Karaman Eyaletlerine bagli bir sancak konumunda yer almigtir. Ancak idari taksimattaki degisim
Aksaray’in giihergile tiretimindeki énemini azaltmamustir. Bu ¢alismamizda ilk olarak tarihsel siire¢
icerisinde giihergilenin kullanim alanlarini kisaca ele aldiktan sonra Osmanli Devleti’nin en énemli
giihergile iiretim merkezlerinden bir tanesi olan Aksaray’daki giihergile tiretim faaliyetlerini ve
sonrasinda yasananlari ii¢ baslik altinda arsiv kaynaklarina dayanarak yaklasik yiiz yillik siire¢ icerisinde
ele alacagiz. Caligmamizda ilk olarak zaman icerisinde Aksaray ve bagl karyelerdeki giihercile iiretim
tesislerinin durumu ve bu tesislerde iiretilip Istanbul’a génderilmesi planlanan giihergilenin miktar1 ve
nakliye meselesi ele alinmigtir. Calismamizin bir diger baslhiginda ise giihergile iirerimi dncesinde ve
sonrasin yasanan sorunlarin neler oldugu konusu irdelenmistir. Genel olarak {iretim konusunda bir sorun
yasanmazken yasanan sorunlar daha cok iiretilen giihercilenin Istanbul’a nakli konusunda olmustur. Bu
noktada karsimiza, iiretilen giihergilenin Istanbul’a naklinden sorumlu olan cesitli asiretlerinden ve
bolge idarecilerinden kaynaklanan sorunlar ¢ikmaktadir. Ayrica yasanan kagakgilik ve sahtekarliklardan
dogan sikintilar1 ve devletin yasanan biitiin sorunlara kargi tutumu ve giihergile tiretimi konusunda
gostermis oldugu hassasiyet oldukg¢a 6nemlidir. Caligmamizin son bdliimiinde ise bolgedeki giihercile
liretimini azaltmaktan 6te bolgedeki giihergile liretim miktarii arttiran yeni agilan giihergile ocaklart
meselesi incelenmistir. Yeni agilan ocaklar konusunda genel olarak bolgede eskiden beri giihergile ocagi
isleten esnaf, bolgedeki giihercile kaynaklarinin yetersiz oldugunu one siiriip, trettikleri giihercile
miktarinda ve gelirlerinde azalma olacagini ifade ederek yeni ocaklarin bolgede agilmasina karsi
¢ikmislardir. Bunu karsin yeni ocak sahipleri ise sylenenlerin aksine bolgedeki giihergile kaynaklarinin
zenginligini ve yeni ocaklarin iiretime katkisini ifade ederek karsi ¢ikmiglardir. Bu noktada olay ilk
olarak yerel idareye sonra da Istanbul’a tasinmistir. Bu baslikta yerel ydnetimin ve Istanbul’un yeni
acilan giihergile ocaklaria kars1 tutumu ele alinmistir.

Anahtar Kelimeler: Giihergile, Asiret, Istanbul, Nakliye.



Saltpeter Production and Problems in Aksaray (1785-1900)
Abstract

Various opinions have been suggested as to when the Ottoman State first met with firepower, the
First Kosovo War was recognized by many local and foreign researchers as the first time the Ottoman
State met with firepower. If we consider the First Kosovo War as the starting point, the Ottoman State
has been very successful in adopting and developing firepowers over the course of nearly 150 years.
Especially the state's openness to all kinds of innovation in terms of weapons technology and its
knowledge of the benefit of new elements involved, and especially after the conquests in the Balkans,
the region's rich mineral deposits the fact that the raw material required in the arms industry could
easily be obtained from within its borders made the state strategically very strong. At this point, the
greatest factor that increases the firepower of the state is the quality and quantity of gunpowder
produced. Gunpowder of various types and quality obtained from the mixture of saltpeter, sulfur and
wood coal in certain proportions operates in almost every part of the state, especially in the large
Ottoman geography, especially the gunpowdermil located in Istanbul, Thessaloniki and Gallipoli
regions. thanks to the powder that show it, it can be produced for many years without being easily
attached to the outside. At this point, in order to produce gunpowder in a healthy way, the raw material
required to be delivered to the production facilities in a healthy manner. Forbidden is perhaps the most
important raw material in the production of gunpowder, which is among the substances and is
prohibited to trade. In time, 75% to 80% of the rates used in the customs, the country's borders can be
easily produced. Aksaray was one of the most important points produced with the saltpeter in the wider
Ottoman geography. Aksaray region has been in Konya or Karaman provinces in the Ottoman
administrative division. However, the change in administrative division did not diminish Aksaray's
importance in the production of the customs. In this study, we first discussed the usage areas of saltpeter
in the historical process and then took the production activities of the in Aksaray, which is one of the
most important production centers of the Ottoman Empire, and then we will discuss the events in a
period of nearly a century based on archival resources under three headings. In our study, the situation
of the production facilities with the customs in Aksaray and its connected carcasses and the amount of
the goods planned to be produced and sent to Istanbul in these facilities and the transportation issue
were discussed in our study. In another chapter of our study, the issue of the problems experienced
before and after the urination of saltpeter is examined. In general, while there were no problems with
production, the problems were mainly about the transfer of produced goods to Istanbul. At this point,
problems arise from various tribes and regional administrators living in the region responsible for the
transfer of the produced goods to Istanbul. Moreover, the problems arising from smuggling and fraud
and the state's attitude towards all problems and sensitivity to the production of the customs are very
important. In the last part of our study, the issue of newly opened stew and quarries, which increase the
amount of production with the moth in the region, rather than reducing the production of the moths in
the region, is examined. In terms of the newly opened quarries, the tradesmen who have been operating
the quarry in the region since the past, suggesting that the sources of the region with the customs are
insufficient, and that the amount of the customs and revenues they produce will be reduced, adding that
the new quarries will decrease. they opposed the opening in the region. On the contrary, the owners of
the new quarries, contrary to what was said, opposed the wealth of the resources in the region and the
contribution of the new quarries to production. At this point, the incident was first moved to the local
government and then to Istanbul. In this topic, the attitude of local government and Istanbul against the
newly opened quarries is discussed.

Keywords: Saltpeter, Tribal, Istanbul, Transport.
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Sosyolojik bir tezahiir ile ¢ilehane kiiltiirii; kiginin gilinahlarindan arinmak amaci ile
gerceklestirdigi ritlielleri ve bu ritiiellerin ger¢eklestirildigi mekanlar1 kapsamaktadir. Cilehane kiiltiirii
tasavvuf kiiltiiriine mensup olan dervislerin Allah’a yakin olmak amaci ile ger¢eklestirdikleri eylemleri
kapsamaktadir. Diger bir ifade ile ¢ile cekme vasitasi ile giinahlardan arinmayi temsil etmektedir.
Tasavvufi diisiince temelinde; bir seye baglanma ve teslim olmak, giinahlardan arinmak, nefsi terbiye
etmek, Allah’tan baska herhangi bir seyi kalbe almamak ve zihni yalnizca Allah diisiincesi ile doldurmak
yer almaktadir. Tasavvufi diisiince sistemine mensup dervisler bu amaglar1 gergeklestirebilmek adina
cilechane adi verilen yapilarda inzivaya c¢ekilmektedirler. Cilehane kavrammin kdkeni “gile”
kavramindan gelmektedir. Cile kavrami kutsal kitaplarda cennete gitmenin yolu olarak ele alinmistir.
Kelime anlami olarak sikint1 ve zorluk olarak tanimlanan ¢ile kavrami tasavvufi olarak yorumlandiginda
derviglerin kirk giin boyunca inzivaya cekilerek diinyevi islerle bagim kopartip manevi doyum ve
arinmay1 aramalarimi temsil etmektedir. Cilehane ise ¢ile ¢ekilen yer anlamini tagimaktadir. Cilehane ve
halvet sozciigii birbiri ile paralel diistiniilmekte ve ¢ilehane tanimlarinda “halvet” kavrami oldukg¢a 6nem
arz etmektedir. Arapga kokenli olan bu sozciik kiginin kendini toplumdan soyutlayarak yalniz kalmasi,
diinyevi islerden uzaklagmasi ve manevi arinmasim ifade etmektedir. Cilehaneler yap1 6zellikleri ve
konumlar1 baglaminda farkli siiflara ayrilmistir. Somuncu Baba Cilehanesi, Camii ve Tekkelerin
igerisinde yer alan ¢ilehane sinifina girmektedir. Cilehaneler tek odali ve karanlik yapilardir. Giindelik
hayattan uzak ve sakin yerlerdir. Somuncu Baba Cilehanesi toprak seviyesinin altinda, birbirine bagh
kiictik iki odadan olugmustur. Karanlik olan yap1 yazin serin olurken, kisin sicak olmaktadir.

Bu ¢alismada Aksaray ilinde yer almakta olan Somuncu Baba Cilehanesi incelenecektir. Itikadi
degerlerin aktaricist olan Somuncu Baba’nin asil ismi Hamit Hamidiiddin’dir. Hicri 750 yilinda
Kayseri’de dogan Hamit Veli, Miladi 1412 yilinda Aksaray’da hayata gozlerini kapatmistir. Aksaray’da
son donemlerini geciren Hamit Veli; “Hamidiiddin Aksarayi” olarak da taninmaktadir. Bunun yansira;
Hamit-Kayseri, Ebu-Hamit-i Veli, Seyh-Hamid-i Veli, Ebu Hamid Aksarayi ve Ekmek¢i Hoca isimleri
de farkli yazili kaynaklarda gegmektedir. Aksaray’da yer alan Somuncu Baba Cilehanesinin Hicri 807
yilinda yapildigi bilinmektedir. Ervah Kabristanliginin orta kisminda yer alan ¢ilehane 1981 yilinda
onarilarak ziyaretgilere agik hale getirilmistir. Somuncu Baba’nin Tiirbesi ¢ilehanenin yaninda demir
kafes igerisinde yer almaktadir. Tiirbenin yaninda torunlar1 ve miiritlerinin kabirleri bulunmaktadir.
Fakat Somuncu Baba’nin kabrinin yeri konusunda fikir ayriliklari mevcuttur. Bir rivayete gore Malatya-
Darende’de bulundugu diisiiniilirken diger rivayete gore Aksaray Ervah Kabristanliginda oldugu
sOylenmektedir. Bundan dolayli Somuncu Baba’nmin Malatya-Darende’ de ve Aksaray’da kiilliyesi
bulunmaktadir. Fakat incelenen yazili kaynaklar Somuncu Baba’nin Kabrinin Aksaray’da oldugunu
gostermektedir.

Somuncu Baba Aksaray ili igin bir sembol ve manevi miras olarak yer edinmistir. Cilehanesi ve
tiirbesinin yan1 sira Ervah Kabristanlig1 igerisine Somuncu Baba Minyatiir miizesi ve Somuncu Baba
Ekmek firin1 insa edilmistir. Minyatiir miizesinde Somuncu Baba’nin dogumundan 6liimiine kadar
gecen siliregler minyatiir seklinde sunularak ziyaretgilerin ilgisini ¢ekmek hedeflenmistir. Bunun yani
sira gliniin belli saatlerinde firindan 6zel Somuncu Baba ekmekleri ¢ikartilarak manevi degerlerin canli
tutulmasi hedeflenmis ve manevi miras olusturmustur.Bu ¢alisma ile Aksaray Somuncu Baba Cilehanesi
incelenerek genel yapist hakkinda bilgi vermek amaglanmistir. Calismaya smirlilik getirebilmek adina
Aksaray Somuncu Baba Cilehanesi 6érneklem olarak seg¢ilmistir. Konu ile ilgili literatiir taramasinin
yaninda fotograflar ile belgelendirmeler yapilarak durum calismasi ortaya konmustur.

Anahtar Kavramlar: Cile, Cilehane, Halvet, Somuncu Baba, Aksaray
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CiLEHANE CULTURE; OF EXAMPLE AKSARAY SOMUNCU BABA CiLEHANE
Abstract

Cillehane culture with a sociological manifestation; It includes the rituals performed by the
person to purify their sins and the places where these rituals are performed. Cilehane culture includes
the actions of dervishes who are members of Sufi culture in order to be close to Allah. In other words,
the ordeal represents removal from sins. On the basis of Sufi thought, to connect to something and to
surrender, to be free from sins, self-discipline, not to take anything other than God to the heart and to
fill the mind with the thought of God. In order to realize these aims, the dervishes belonging to the Sufi
thought system are retreating in the so-called Cilehane. The origin of the ordeal comes from the concept
of Cilehane. The concept of ordeal is considered as a way to heaven in the holy books. When the concept
of ordeal, defined as distress and difficulty, is interpreted as mysticism, it means that the dervishes break
away from seclusion for forty days and seek spiritual satisfaction and purification. The ordeal means
the place of Cilehane. The word ile ¢ilehane hal and vet halvet paralel are thought to be parallel to each
other and inda halvet ”’is very important in the definitions of ile ¢ilehane. This word, which is of Arabic
origin, refers to the isolation of one's self from the society, alienation from worldly affairs and spiritual
purification. The Cilehane are divided into different classes in terms of their structure features and
locations. Somuncu Baba Cilehane is included in the class of the ¢ilehane within the Mosque and Tekke.
The ¢ilehane are one-room and dark buildings. They are quiet places away from everyday life. Somuncu
Baba Cilehane consists of two small rooms connected to each other below the soil level. The dark
structure is cool in summer and warm in winter.

In this study, Somuncu Baba Cilehane which is located in Aksaray province will be examined.
Hamuncu Hamidiiddin is the real name of Somuncu Baba who is the transmitter of economic values.
Hamit Veli, born in Kayseri in 750 Hijri, closed his eyes to life in Aksaray in 1412 AD. Hamit Veli who
spent his last periods in Aksaray, It is also known as id Hamidiiddin Aksarayi. In addition; The names
Hamit-Kayseri, Abu-Hamid-i Veli, Sheikh-Hamid-i Veli, Abu Hamid Aksarayi and Ekmekci Hoca are
also mentioned in different written sources. It is known that the Somuncu Baba Cilehane located in
Aksaray was built in Hijri 807. The cilehane in the central part of the Ervah cemetery was restored in
1981 and made open to visitors. Somuncu Baba Mausoleum is located in an iron cage next to the
orchard. Next to the tomb are graves and graves of his disciples. But there are differences of opinion
about the location of Somuncu Baba grave. According to one rumor, it is thought that it was located in
Malatya-Darende while it was said to be in the cemetery of Aksaray Ervah. Indirectly, Somuncu Baba
has a complex in Malatya-Darende and Aksaray. However, the written sources examined show that the
grave of Somuncu Baba is in Aksaray.

Somuncu Baba Aksaray is a symbol and spiritual heritage for the province. In addition to the
Cilehanesi and the tomb, the Miniature Museum of Somuncu Baba and the Bakery Bread of the Somuncu
Baba were built within the Ervah cemetery. The museum aims to attract the attention of visitors by
presenting miniature processes in the process from the birth of Somuncu Baba to his death. In addition,
at certain times of the day, special Somuncu Baba breads were removed from the oven to keep the
spiritual values alive and formed a spiritual heritage. In this study, it is aimed to give information about
general structure of Aksaray Somuncu Baba Cilehane. In order to limit the study, Aksaray Somuncu
Baba Cilehane was chosen as a sample. In addition to literature review on the subject, case studies were
made by making photographs and documentation.

Keywords: Suffering, Cilehane, Somuncu Baba, Aksaray
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YUKSEKOGRETIMDE BiLiSiM TEKNOLOJILERI EGITIMINE BiR BAKIS:
AKSARAY UNIVERSITESI BILGISAYAR PROGRAMCILIGI ORNEGI

Dr. Ogr. Uyesi Celal KARACA

Aksaray Universitesi
celalkaraca@aksaray.edu.tr

Ozet

Tiirkiye biiylik oranda geng niifusa sahip olan bir iilke durumundadir. Bu niifusa nitelikli ve kaliteli
bir egitim imkam sunulabilmesiyle birlikte: sosyal, kiiltiirel, ekonomik gibi bircok agidan olumlu
iyilesmeler ve gelismeler yasanacagi agiktir. Bu ¢alisma kapsaminda Tiirk Yiksekdgretim Sistemi
igerisinde 6nemli bir yeri olan Meslek Yiiksek Okullarindaki Bilisim Teknolojileri Egitiminin mevce ut
durumuna ve sorunlarina Bilgisayar Programcilig1 penceresinden bakilmaktadir.

Tiirkiye’de son donemde izlenen yiiksek 6gretim politikasiyla birlikte ¢ok sayida yeni liniversite
kurulmustur. Kurulan bu iiniversiteler vatandaslarin yiiksekogretime erisimini artirirken, bir takim
nitelik problemleri de yasanmaya baslamustir.  Yiiksek Ogretim Kurumunun 2018-2019 dénemi
istatistiklerine gore Onlisans ve lisans diizeyinde toplam 7 milyondan fazla 6grenci (7.250.129)
yliksekdgrenim gormektedir. Bu 6grencilerden 3 milyona yakini (2.829.430) 6nlisans diizeyinde egitim
veren Meslek Yiiksekokulu programlarinda egitim almaktadir. Onlisans diizeyinde egitim géren bu
ogrencilerden 2 milyona yakin (1.844.790) agik 6gretimde, 30 bin civari (29559) uzaktan egitimde
bulunmaktadir. Yaklasik 1 milyon (955.081) 6grenci ise Orgiin egitim kapsaminda yiiz yiize egitim
verilen meslek yliksek okullarinda egitim gormektedirler.

Onlisans diizeyindeki Bilgi ve Iletisim Teknolojileri alammin altinda; bilgisayar kullanimi, veri
tabani ve ag tasarimi ile yOnetimi, yazilim ve uygulama gelistirme ve ¢dziimleme alt alanlari yer
almaktadir. Onlisans diizeyinde yiiz yiize egitim goren 1 milyon civari dgrenciden, toplam 76 bin 857
Ogrenci bilgi ve iletisim teknolojileri alaninda egitim gérmektedir. Dolayisiyla yiiz yiize 6nlisans egitimi
alan her 10 6grenciden 1 tanesi bilgi ve iletisim teknolojileriyle ilgili bir boliimde egitim gérmektedir.
Bilisim Teknolojileri alanindaki boliimlerin 6grenciler tarafindan yogun olarak tercih edilmesi dikkat
¢eken bir unsur olarak karsimiza ¢ikmaktadir. Bilisim Teknolojileri gliniimiizde hemen her alandaki is
koluna girmis ve bu alanlar1 etkilemis durumdadir. Teknolojinin giderek yayginlagmasiyla birlikte,
teknoloji tlireten ve bu teknolojiyi yoneten profesyonel ve ara eleman ihtiyaci da es zamanli olarak
katlanarak artmaktadir. Dolayisiyla bilisim teknolojileri alaninda iyi yetismis, donanimli insanlara
ihtiya¢ duyulmaktadir.

Bu ¢alisma Aksaray Universitesi Teknik Bilimler Meslek Yiiksekokulu Bilgisayar Programciligi
Programinda egitim goren &grencilerle gerceklestirilmistir. Ogrencilerin béliime iliskin goriisleri,
memnuniyet durumlari ve iyilestirilmesi gerektigini diisiindiikleri alanlar tespit edilmeye ¢aligilmustir.
Bu kapsamda; Dersler ve Ders Programi, Ogretim Elemanlar;, Danismanlik Hizmetleri, Teknolojiye
Ulasabilirlik, Gerekli Kaynaklar ve Yonetim alt alanlarini kapsayan ve toplam 49 maddeden olusan bir
ogrenci memnuniyet Olcegi kullanilmistir. Olgek verilerini daha detayli yorumlayabilmek icin
Ogrencilerle yar1 yapilandirilmis odak grup gorismeleri gergeklestirilmistir. Bu goriismelerde
boliimdeki dersler ve ders nitelikleri, sinav ve smav uygulamalar, fiziki ve teknolojik yeterlikler,
Ogretim eleman1 yeterlikleri gibi konular hakkinda 6grenci goriisleri alinmistir. Elde edilen veriler
akademik boliim kurul toplantisinda tartisilmis ve iyilestirmeye agik yonlerle ilgili kararlar alinmustir.
Calisma sonunda elde edilen veriler incelendiginde, 6grencilerin boliimiin laboratuar ve teknolojik
yeterlilikleri konusundaki eksiklikleri siklikla vurgulamalann dikkat c¢ekmektedir. Yine egitim
programinda yer alan ders sayilari, bazi derslerin gerekliligi ve islevselligi, ders islenis siirecleri ve sinav
uygulamalar1 konularinda iyilesmeyi agik yonler oldugunu ifade ettikleri goriilmektedir.

Anahtar Kelimeler: bilisim teknolojileri egitimi, yiiksek 6gretimde nitelik, bilgisayar programciligi,
mesleki ve teknik egitim, aksaray iiniversitesi
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A VIEW OF INFORMATION TECHNOLOGY EDUCATION IN HIGHER
EDUCATION: AKSARAY UNIVERSITY COMPUTER PROGRAMMING EXAMPLE

Abstract

Turkey is a country with a young population significantly. It is clear that positive and positive
improvements will be experienced in many aspects such as social, cultural and economic life with the
provision of qualified and quality education opportunities to this population. Within the scope of this
study, the current situation and problems of Information Technology Education in Vocational Higher
Schools which have an important place in Turkish Higher Education System are examined from the
Computer Programming window.

With higher education policies pursued in Turkey in recent years has established many new
universities. While these universities increased citizens' access to higher education, a number of quality
problems started to be experienced. According to the statistics of the Higher Education Institution for
the period of 2018-2019, more than 7 million students (7,250,129) are studying at the associate and
undergraduate level. Nearly 3 million (2,829,430) of these students are studying in Vocational School
programs, which offer associate degree education. Nearly 2 million of these students (1,844,790) are in
open education and around 30 thousand (29559) in distance education. Approximately 1 million
(955.081) students are educated in vocational high schools where face-to-face education is provided
within the scope of formal education.

Under the Associate Degree Information and Communication Technologies field; computer use,
database and network design and management, software and application development and analysis are
located in the subfields. Of the approximately 1 million students studying at the associate degree level,
a total of 76 857 students receive education in the field of information and communication technologies.
Therefore, 1 out of 10 students who receive face-to-face associate degree education are studying in a
department related to information and communication technologies. It is remarkable that the
departments in the field of Information Technologies are preferred by students intensively. Information
Technology has entered today in almost every area of business and had affected these areas. With the
widespread use of technology, the need for professional and intermediate staff that manufactures and
manages technology is also increasing exponentially. Therefore, there is a need for well-trained and
equipped people in the field of information technologies.

This study was carried out with the students of Aksaray University Vocational School of Technical
Sciences at the Department of Computer Programming. The views of the students about the department,
their satisfaction status and the areas that they think should be tried to be determined. In this context;
A student satisfaction scale consisting of a total of 49 items was used, covering the courses and the
syllabus, lecturers, consulting services, accessibility to technology, required resources and
management. Semi-structured focus group interviews were conducted with the students in order to
interpret the scale data in more detail. In these interviews, students' opinions were received on subjects
such as courses and course qualifications, exam and exam applications, physical and technological
competencies and academic staff competencies. The data obtained were discussed at the academic
department board meeting and decisions were taken. When the data obtained at the end of the study is
examined, it is noteworthy that students frequently emphasize the deficiencies in the department's
laboratory and technological competencies. The number of courses in the education program, the
necessity and functionality of some courses, the course of the process and exam applications, they stated
that there are aspects to be developed.

Keywords: information technology education, qualification in higher education, computer
programming, vocational and technical education, Aksaray University

14



AKSARAY UNIVERSITESI BILGISAYAR PROGRAMCILIGI
OGRENCILERILERININ DERS MEMNUNIYETI

Dr. Ogr. Uyesi Celal KARACA

Aksaray Universitesi
celalkaraca@aksaray.edu.tr

Ozet

Teknolojinin insan hayatina yogun olarak etki etmeye baslamasi ve pek ¢ok is kolunda yaygmn
olarak kullanilmaya baslamasi ile birlikte bilgisayar yazilimlarina olan ihtiyagta giderek artmaktadir.
Tirk Yiksekogretim Sistemine bakildiginda, bilgisayar programlama konusundaki egitimlerin
Bilgisayar Miihendisligi, Yazilim Miihendisligi, Bilgisayar ve Ogretim Teknolojileri Ogretmenligi,
Yonetim Bilisim Sistemleri, Bilgisayar Programciligi gibi boliimlerde daha sik olarak verildigi
goriilmektedir. Bu boliimlerde iyi egitsel ¢iktilarin elde edilebilmesi igin bdoliimlere yerlesen
Ogrencilerin akademik bagarilarinin yaninda, bu boliimlerdeki ders gesitlerinin, ders sayilarinin, ders
saatlerinin, ders igeriklerinin iyi yapilandirilmasi da 6nem arz etmektedir.

Programlama egitimi ile ilgili alan yazindaki aragtirmalar incelendiginde bu konudaki akademik
basarinin istenilen durumda olmadig1 gériilmektedir. Bilisim Egitimi veren boliimlerde programa dersini
alan her li¢ 6grenciden birinin basarisiz oldugunu, tiim diinyada programlamaya giris dersine kayit olan
ogrencilerin %20 - %40 oranlarinda bilisime yonelik dersleri veya boliimii biraktigini gdsteren
caligmalar bulunmaktadir. Bilgisayar bilimleri alaninda ders veren bdliimlerin, 6grencilerine ilk kez
verecekleri programlama derslerini nasil verecekleri ile ilgili sikintilar yasadiklar1 goriilmektedir. Birgok
ogrenci programlama 6gretiminde yasanan sikintilardan dolay:1 programlama dilleri dersini zor ve sikici
bir ders olarak gormekte ve bu dersten basarisiz olmaktadir. Farkli ¢caligmalarda bilgisayar bilimleri
alaninda egitim goren bir¢ok Ogrencinin programlama dersleri yiiziinden boliimiinii birakmakta
olduklar1 ya da gelecek yasamlarinda programlama ile ilgili bir is yapmayacaklarini ifade ettikleri
belirtilmektedir. Bu tiir bulgular programlama &gretiminde 6grenci motivasyonunun olduk¢a dnemli
oldugunu gostermektedir.

Bu ¢alisma Aksaray Universitesi Teknik Bilimler Meslek Yiiksekokulu Bilgisayar Programciligi
Programinda egitim goren &grencilerle gergeklestirilmistir. Calismanin amaci Ogrencilerin ders
memnuniyet durumlarinin belirlenmesidir. Bu ¢alismada 6grencilerin ders memnuniyetine iliskin
ogrenci gorislerini belirlemek amaciyla bir olgunun derinlemesine incelendigi durum ¢aligmas1 yontemi
kullanilmistir. Ogrenci goriis formu araciligiyla elde edilen veriler, betimsel istatistik yontemine gore
degerlendirilmistir. Ogrenci goriis formu: Ogrenim Kazanimlari, Ogretim Elemani — Ogrenci Etkilesim
Kalitesi, Ogretim Yontemleri ve Dersi Sunus, Olgme ve Degerlendirmenin Uygunlugu/Adilligi
basliklarindaki 4 faktor ve 24 maddeden olugsmaktadir.

Ogrenim Kazanimlar1 bashigi altinda: Bilgisayar Programciligi boliim derslerinin dgrencilerin
mesleki gelisimi agisindan gerekliligi, ilgili dersi veren 6gretim elemaninin yeterliligi, ders igeriklerinin
organizasyonu, ders iceriklerin ders amacina uygunlugu gibi konularda 6grenci goriisleri alinmustir.
Ogretim Elemam -Ogrenci Etkilesim Kalitesi bashgi altinda: 6gretim elemanm ders takip diizeni,
ogrencilerle olan iletisimi, 6grencileri kendi fikir ve bakis acilarin1 yansitmaya olan tesviki, ders disi
zamanlarda 6grenciler tarafindan erisilebilirligi, 6grencilerin yardim ve destek taleplerine olan ilgisi gibi
konularda dgrenci goriisleri alinmistir. Ogretim Yontemleri ve Dersi Sunus bashgi altinda: 6gretim
elemaninin kullandig1 6gretim yontemlerinin farkli 6grencilerin ihtiyaglarini karsilayabilirligi, 6gretim
elemanimin dersi sunma yonteminin etkililigi, 6gretim elemanin 6gretim teknolojileri kullanimi gibi
konularda &grenci goriisleri almmustir. Dérdiincii ve son bashk olan Olgme ve Degerlendirmenin
Uygunlugu/Adiligi basligi altinda da: Kullanilan degerlendirme yontemlerinin adil ve uygunlugu,
degerlendirme yontemlerinin dersin amag ve 6grenci diizeyine uygunlugu, degerlendirme yontemlerinin
kapsam ve tarz a¢isindan uygunlugu gibi konularda 6grenci goriisleri alinmustir.

Anahtar Kelimeler: bilisim teknolojileri egitimi, yiiksek 6gretimde nitelik, bilgisayar programciligi,
O0grenci memnuniyeti, Aksaray iiniversitesi
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COURSE SATISFACTION OF AKSARAY UNIVERSITY COMPUTER
PROGRAMMING STUDENTS

Abstract

With the intense impact of technology on human life and being widely used in many business lines,
the need for computer software is gradually increasing. When the Turkish Higher Education System is
examined, it is seen that computer programming courses are given more frequently in Computer
Engineering, Software Engineering, Computer and Instructional Technology Teaching, Management
Information Systems and Computer Programming. In order to obtain good educational outcomes in
these departments, besides the academic success of the students settled in the departments, it is also
important to construct the course types, course numbers, course hours and course contents in these
departments.

When the researches in the field of programming education are examined, it is seen that academic
success in this field is not in desired condition. There are studies showing that 20% - 40% of the students
enrolled in the introduction to programming course leave the courses or departments related to
cognition all over the world and It is also seen that one out of three students who take the course in the
program in the departments of IT Education has failed. It is seen that the departments that give lectures
in the field of computer sciences have problems about how to give programming courses that they will
give to their students for the first time. Many students see programming languages as a difficult and
tedious lesson due to difficulties in programming teaching and fail this course. It is stated that many
students studying in the field of computer science in different studies are leaving the department because
of programming courses or that they will not do a job about programming in their future lives. Such
findings show that student motivation is very important in programming teaching.

This study was carried out with the students of Aksaray University Vocational School of Technical
Sciences Computer Programming Program. The aim of the study is to determine the students'
satisfaction levels. In this study, a case study method was used in order to determine the students'
opinions about course satisfaction. The data obtained through the student opinion form were evaluated
according to descriptive statistics method. Student Opinion Form: It consists of 4 factors and 24 items
in the titles Learning Outcomes, Instructor - Student Interaction Quality, Teaching Methods and Course
Presentation, Appropriateness / Fairness of Assessment and Evaluation.

Under the heading of Learning Outcomes: The students' opinions on the necessity of Computer
Programming department courses in terms of the professional development of the students, the
adequacy of the instructor, the organization of the course contents, and the suitability of the course
contents to the aim of the course were taken. Under the title of Instructor-Student Interaction Quality:
the views of the instructor on subjects such as course follow-up, communication with students,
encouragement of students to reflect their own ideas and perspectives, accessibility by students in
extracurricular times, and their interest in requests for help and support were taken. Teaching Methods
and Lesson Under the title of presentation: the views of students on subjects such as the ability of the
teaching methods used by the lecturer to meet the needs of different students, the effectiveness of the
lecturer's method of presenting the lectures, and the use of instructor technologies. In the fourth and
final title, Eligibility of Measurement and Evaluation:The opinions of the students on subjects such as
fairness and appropriateness of the assessment methods used, the appropriateness of the assessment
methods to the aim and student level of the course, and the appropriateness of the assessment methods
in terms of scope and style were obtained. Students' opinions were taken on subjects such as fair and
appropriate assessment methods, suitability of assessment methods to the aim and student level of the
course, and suitability of assessment methods in terms of scope and style.

Keywords: information technology education, qualification in higher education, computer
programming, student satisfaction, Aksaray university
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YUNUS EMRE’NIN ADININ EVRENSELLIiGi UZERINE BiR iNCELEME: YUNUS
EMRE ENSTITUSU ORNEGI

Ogr. Gor. Cennet BEYBUDOVA
Kyiv Yunus Emre Enstitlisi-UKRAYNA
dzhennett@gmail.com
Ozet
Yunus Emre, ilk mutasavvif biiyiik Tiirk sair ve diislinlirlerden biridir. Kisiligi hakkinda bir¢ok

efsane bulunmaktadir. Dogum ve 6liim tarihi net olarak bilinmemekle birlikte, 13. yy’in ikinci ¢eyregi
ile 14. yy’in ilk ¢eyreginde yasadigi diisiiniilmektedir. Baz1 kaynaklara gére Yunus Emre, M.1238
yilinda diinyaya gelmistir. Kaynaklarda, Yunus Emre’nin Sakarya nehrinin yakinlarinda, Karaman veya
Aksaray sehrinde diinyaya geldigi belirtilmektedir. Yunus Emre daha ¢ok hayati hakkindaki bilgilerle
degil siirleriyle bilinmektedir. Bu durum tabi onun hakkinda biyografik hi¢ bir malumatin olmadigi
anlamina gelmemektedir. Halk, siirleriyle yasattigi Yunus Emre’ye menkibevi bir hayat hikayesi de
olusturmustur.

Yunus Emre ile ilgili ilk ciddi arastirmalar, Milli Edebiyat ve Cumhuriyet donemlerinde
yapilmistir. Bu durum elbette bir milli kimlik arayisinda tarihi temeller bulma ve biyografinin edebiyat
tarihi agisindan daha 6nemli goriilmesiyle ilgili bir anlayisin sonucu olarak ortaya ¢cikmistir. Riza Tevfik,
bu anlamda ilk 6nemli isimdir. Fakat, bilimsel nitelikli ilk ve hala da 6nemini koruyan ¢alisma “Tiirk
Edebiyati’'nda Ilk Mutasavviflar” adli eseri ile M. Fuat Kopriilii tarafindan yapilmistir. Fuat
Kopriili’niin agtig1 bu yolda Yunus Emre; bilim adamlari, aydinlar ve sanatgilar katinda biiytik ilgi
uyandirmis, daha sonra Abdiilbaki Golpinarli, Burhan Toprak gibi isimlerle Yunus Emre’nin hayati
biiylik olgiide agi1ga ¢ikarilmustir,

Fuat Kopriilii, “Yunus Emre 13. asrin son yarisinda Sivrihisar civarinda, yahut Bolu miilhekatindan
Sakarya suyu civarindaki karyelerden birinde yetismis bir Tirkmen koylisiiydii.” seklindeki Lamii
Celebi’nin verdigi bilgiye itibar ederek Yunus Emre’nin dogum yerini Sarikdy olarak belirtmektedir.
Sonraki arastirmacilar da Kopriilii’niin bu tespitini genellikle benimseyerek Yunus’u Sarikoyli kabul
ederler. Mesela Koprili’den sonra Yunus Emre hakkinda ¢ok 6nemli ¢alismalar yapan Abdiilbaki
Golpmarli da bu bilgiyi teyit eder. O da “Yunus ve seyhi Tapduk Emre, Sakarya havzasinda
yasamislardir. Bu bakimdan onun Sarikdylii oldugunu kabul etmemiz gerekir.” demektedir. Fakat son
yapilan ¢alismalar Yunus Emre’nin basta Karaman olmak lizere Aksaray, Kirsehir, Afyon, Manisa,
Erzurum gibi pek ¢ok sehirde yasamis olabilecegini gdstermektedir. 40 yil boyunca iinlii bir mutasavvif
ve seyh Tapduk Emre’nin 6grencisi olan Yunus Emre, dervis olarak bildiklerini halk ile paylagmstir.
Siirlerinde Allah’a olan agkini, dile getiren sair, Allah’a dogru giden yolun iyilik lizerinden gectigini her
firsatta dile getirmistir. Yunus Emre, Anadolu’da tasavvuf kiiltiirliniin olusmasinda etkin bir rol
oynamis, Anadolu’nun manevi mimarlarindan biridir.

Adimi Yunus Emre’den alan Yunus Emre Vakfi ise Tiirkiye’yi, Tiirk dilini, tarihini, kiiltiiriinii ve
sanatini tanitmak; bununla ilgili bilgi ve belgeleri diinyanin istifadesine sunmak; Tirk dili, kiiltiirii ve
sanati alanlarinda egitim almak isteyenlere yurt disinda hizmet vermek; Tiirkiye nin diger iilkeler ile
kiiltiirel alisverisini arttirip dostlugunu gelistirmek amaciyla 05.05.2007 tarihli ve 5653 sayili kanunla
kurulmus bir kamu vakfidir. 2009 yilinda faaliyetlerine baslayan Yunus Emre Enstitiisiiniin yurt disinda
58 Kkiiltiir merkezi bulunmaktadir. Kiiltiir merkezlerimizde verilen Tiirkge egitiminin yam sira, farkl
iilkelerdeki egitim kurumlartyla yapilan is birlikleri ile Tiirkoloji bdliimleri ve Tiirk¢e O6gretimi
desteklenmektedir. Kiiltiir merkezleri araciligiyla kiiltiir ve sanatimizi tanitmak amaciyla birgok etkinlik
diizenlenmekte, ulusal veya uluslararasi etkinliklerde {ilkemiz temsil edilmektedir.

Bu ¢alismada; Yunus Emre Enstitiisiine adin1 veren ilk mutasavvif sairlerimizden biri olan Yunus
Emre’nin evrensel degeri lizerinde durulacaktir.

Anahtar Kelimeler: Yunus Emre, Mutasavvif, Evrensel Deger, Yunus Emre Enstitiisii.
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HNCCIEJOBAHUE YHUBEPCAJIBHOCTU UMEHU IOHYCA SMPE HA ITPUMEPE
HHCTUTYTA UMEHHU IOHYCA O9MPE

Hpen. :xenner BEMBYJIOBA
HNuctnTyT nMenn FOnyca Ompe B Knese - YKPAUHA
dzhennett@gmail.com

IOnyc DOwmpe, sBisieTcss OOHMM M3 MEPBBIX BEIMKHX TYPELKHUX MOATOB, MOCIEIOBaTENCH
cytuszma u mpicnuteneld. CyliecTByeT OYeHb MHOTO JIETCH, CBA3aHHBIX C €ro JUYHOCThIO. TouHBIE
JIaThl €T0 POXKICHHUS U CMEPTH HEM3BECTHBI, HO BMECTE C TeM, MPEAIOIaraeTcsi, 4To XK OH BO BTOPOH
geTBepTH 13-r0 — mepBoit ueTBepTH 14-T0 cToseTnii. CorilacHO HEKOTOPBIM HCTOUHHMKAM, KOHYyC DMpe
poauncs 1238 rony. B Hux ykaszaHo, uTo OH poauiics Henaneko p. Ckapss, B roponax Kapaman au6o
Axkcapaii. FOryc OMpe u3BecTeH 0oJbIe He CBOESH JKM3HBIO, a cTuxaMu. KOHeYHO e, 3TO He 03HAYAeT,
YTO O HEM HET HHKaKux Omorpaduyeckux maHHBIX. Hapom co3man mius FOHyca DMpe repondeckyio
WCTOPHIO JKU3HH, KOTOPAs AKHUBET OJIaro/iaps ero CTUxam.

[lepBbie cepbe3Hble HCCeAOBaHMs, CBsi3aHHbIE ¢ IOHycoM Owmpe, ObUTH clenaHbl B MEPHUOBI
HammonansHoM mutepatyphl u PecrryOonmku. KoredHo e, 3TO MPOU30IIIO B pe3yiabTaTe IOHUMAHHUS
BXHOCTH HAXOXKJIEHUS MCTOPHYECKWX OCHOB B TIOMCKE HAIIMOHAIBHOM HWIEGHTHYHOCTH, a TaKKe
BUACHUS Onorpaduu Oojiee BasKHON C TOUKU 3pEHHs HCTOPHH JINTEpaTyphl. B aToM cMbIcie, mepBeIM
BaXHBIM HMeHeM siBiisieTcs Peiza TeBduk. Ho mepBbIM KadecTBEHHBIM Hay4YHBIM HCCIICIOBAHUEM,
KOTOpOE COXpaHsEeT CBOIO BaXXHOCTh 1O ceil AeHb sBisgeTcs «llepBrie cyQuu B TypeuKon JUTepaType»
M. ®yata Kénpromo. Ha aToM myTH, koTopsiit oTkpsu1 @yar Kénpromiro, y y4eHbIX, HHTEJUIMTEHTOB U
nesiTernel UCKyCcCTBa MosBWICA 00nbLIoN MHTepec K tnuHocTy FOHyca DOmpe. [lozxke, ero u3Hb ObLIa
B 3HAYMTEIBHON CTEICHH PACKpPhITa TAKUMH MMEHaMHM, Kak AOatons0aku ['€npnbiHapisl 1 Bypxanom
Tomnpakom.

®yat Kénpromro, cepinasce Ha Jlssmun Yeneou, onpenensetr Cakapbio kKak MecTo poxaeHus IOnyca
Owmpe: «tOHYyC OMpe ObUT TYPKMEHCKHM KPECThSIHUHOM M BBIPOC B OKpecTHOCTSIX CHBpHXHcapa BO
BTOpOH mojoBuHE 13-ro Beka mbo ke B ogHOM U3 ¢ Hemomaneky p. Cakapes, paiiona bomy». K
npumepy, nocie @. Kénpromto oueHb BaXHbIE UCCIEIOBaHUs, CBSI3aHHbIE ¢ KU3HbIO KOHyca, mpoBen
AO6mons6aky ['€nprbrHapel. OH Tak jKe TOATBEP)KIAeT ITH JaHHBIE, TOBOPS 0 ToM, 4To «FOHYC U ero
meix Tantyk OMpe, sxwn B 6acceitne p. Cakapbsi. B 3ToM OTHOIIICHUH MBI JOJDKHBI TPU3HATH, 9TO OH
ponom u3 Capreikés». Ho mocnennue mpoBeneHHbIE MCCIEA0BaHUS MOKa3biBaloT, yTo FOHYC Dmpe,
BEPOSITHO, MOT JKUTh B TakMX Topojax kak Kapaman, Akcapaii, Keipmexup, Adbiton, Manuca u
Op3ypym. IOnyc DMpe, kKoTopblii Ha mpoTsKeHUU 40 JIET ObLI YYCHHMKOM M3BECTHOTO Cy(Hs U IIelixa
Tantyka OMpe, menuics ¢ HApOIOM BCEM, YTO 3HaJ, Kak AepBHII. [loeT, KOTOpHI B CBOMX CTHXax
OIIMCBHIBACT JIIOOOBb K AJJaxy, MpH JII0OOH BO3MOKHOCTH YIOMHHAJI O TOM, YTO MyTh K Hemy nexuT
CKBO3b Onarme aena. FOHyc DMpe SBISETCS OTHUM M3 ITYXOBHBIX apXUTEKTOPOB AHATOIMH U CHITPAJ
BaXXHYIO pOJIb B (POPMHUPOBAHUH KYJIBTYPHI CyQu3Ma Ha €€ TeppUTOPHUH.

®onx umenn FOnyca Dmpe, HazBanwlii B yecTh KOHyca DOMpe — 3T0 OOLIECTBEHHBIH (OH,
CO3IaHHBIN B COOTBETCTBUHU € 3aKOHOM o1 HOMepoM 5653 ot 05.05.2007 rona. Lensto @onpa sBusieTcst
IPEJCTABIEHUE TYPELKOro s3blKa, KyJbTYpbl U HCKYCCTBA 3arpaHMLEll, NpernojaBaHUE TypPELKOIro
SI3BIKA JKENAIONIMM H3YUYHTh €T0, a TaKKe YKpEeTUIeHHE IpyKObl Mexkay Typruel u ApyrUMH CTpaHaMHU.
WuctutyT um. FOHyca OMpe Hauan cBoro feaTenbHocTh B 2009-0M rofy M Ha CEroAHSIIHUN 1EHb IMEET
58 mpeacTaBUTENBCTB B pasHbIX CTpaHax Mupa. KynbTypHBIM LIEHTp, Hapsay ¢ KypcamMH TYpeLKOIo
S3bIKA, COTPYIOHMYAss C BBICIIMMHM YYEOHBIMU 3aBEIEHMSIMU Ppa3HBIX CTpaH, IOJJEP)KUBACT
npenojaBaHrue TYpPEeLKOro u (pakyJIbTeTbl TYpeUKoro s3bika. KyJabTypHbIE HEHTPb OPraHU30BHIBAIOT
00JIBIIOE KOIMYECTBO MEPONIPUATHH, HAa KOTOPBIX NPEACTABICHA KyJIbTYpa U UCKyccTBO Typrun, 1mbo
MIPECTABISIIOT €€ Ha MEXAyHapOJIHOH apeHe.

B ato0ii pabote peus moiiier 00 YHUBEpCAIbHON IICHHOCTH UMEHHM OJIHOTO W3 IEPBBIX IMMO3TOB
cydmuit, FOnyce DMpe, B uecTh KoTOporo HazBaH MHcTuTyT mMern FOHyca Dmpe.

KiroueBsie croBa: HOnyc DOwpe, cydwuii, yHuBepcaibHas IeHHOCTh, MHCTHTYT MMenn FOnyca
Owmpe.
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A RESEARCH ON THE UNIVERSALITY OF YUNUS EMRE'S NAME ON
EXAMPLE OF YUNUS EMRE INSTITUTE

Lecturer Cennet Beybudova
Kyiv Yunus Emre Institute - Ukraine

Yunus Emre, is one of the first great Turkish poets, followers of Sufism and thinkers. There are
many legends associated with his personality. The exact dates of his birth and death are unknown, but
at the same time, it is assumed that he lived in the second quarter of the 13th - the first quarter of the
14th century. According to some sources, Yunus Emre was born in 1238. In addition, it is indicated that
he was born near the Sakarya River, in the cities of Karaman or Aksaray.

Yunus Emre is known no longer for his life, but for his poetry. Of course, this does not mean that
there is no biographical data about him. The people created for Yunus Emre a heroic life story that lives
thanks to his poems.

The first serious studies related to Yunus Emre were made during the periods of National Literature
and Republic period. Of course, this happened as a result of understanding the importance of finding
historical foundations in the search for national identity and the vision of a biography as it is more
important from the point of view of the history of literature. In this case, the first important name is Ryza
Tevfik. But the first high-quality scientific study, which remains important in our time, is “The First
Sufis in Turkish Literature”. M. Fuat Kyoprulyu. Along this path, which Fuat Kyoprilyu discovered,
scientists, intellectuals and artists have become very interested in the personality of Yunus Emre. Later,
his life was largely revealed by such names as Abdyulbaki Gyolpinarly and Burkhan Toprak.

Fuat Kyoprulyu, referring to Lamia Celebi: “Yunus Emre was a Turkmen peasant and grew not far
from Sivrihisar in the last half of the 13th century or in one of the villages nearby the river. Sakarya,
Bolu region, “defines Sakarya as the birthplace of Yunus Emre. For example, after F. Kyoprulyu,
Abdyulbaki Gyolpinarly conducted very important studies related to the life of Yunus, he also confirms
these data, saying that “Yunus and his sheikh Taptuk Emre lived near the river Sakarya. In this regard,
we must admit that he was originated from Sarykoy. > But recent studies show that Yunus Emre could
probably live in cities such as Karaman, Aksaray, Kirshehir, Afyon, Manisa and Erzurum.

Yunus Emre for 40 years was a student of the famous Sufi and Sheikh Taptuk Emre, shared with
the people everything that he knew as a dervish. This poet in the verses describes the love to Allah,
whenever possible mentioned that the path to Allah lies through good deeds. Yunus Emre is one of the
spiritual architects of Anatolia and played an important role in shaping the culture of Sufism in this
region.

The Yunus Emre Foundation, named after Yunus Emre, is a public foundation created in
accordance with the law under number 5653 of 05/05/2007. The aim of the Foundation is to promote
acquaintance with the Turkish language, history, culture and art of Turkey, as well as provide the
necessary services abroad to those wishing to study the Turkish language abroad, and strengthen
friendship between Turkey and other countries. Institute named after Yunus Emre began its activity in
2009 and today has 58 offices in different countries of the world. The cultural center, along with Turkish
language courses, in cooperation with higher education institutions of different countries, supports the
teaching of Turkish and Turkish language faculties. Many activities are organized in order to promote
our culture and art through cultural centers and our country is represented in national or international
events.

In this study; The universal value of Yunus Emre, one of our first sufi poets and institute was named
in his honour, will be emphasized.

Keywords: Yunus Emre, Sufi, Universal Value, Yunus Emre Institute.
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AKSARAY ILi OYALARININ MOTIF OZELLIKLERI: GUZELYURT ILCESI
ORNEGI
Ogr. Gor. Deniz GUMUS
Aksaray Universitesi Giizelyurt Meslek Yiiksekokulu
denizgumus@aksaray.edu.tr
Ozet

Geleneksel el sanatlari, kiiltlirel miraslarimizdandir. Toplumun kimligini yansitan en Oonemli
unsurlardan biridir. Gegmisle gelecek arasinda bag kuran el sanatlarimiz, gesitlilik géstermektedir. Bu
el sanatlarimizdan biri de oya sanatidir. Toplumun kimligini yansitan el sanatlar1 i¢erisinde oyalarin da
ayr bir yeri bulunmaktadir. Tarihi siiregte yapilmis ve giiniimiizde de hélen yapilmakta olan oyalarda
yer alan motiflerin ifade ettigi anlamlar; oyay1 yapan kisinin mesajini, iginde bulundugu ruh halini,
0zlemlerini dile getirmektedir. Oyalar, kullanim amaglariin ¢ok daha 6tesinde igerdikleri mesajlarla
anlam kazanmaktadir. Kisacas1 oya yapan kisilerin biitiin hayatin1 yansitan mesajlarla dolu olan oyalar,
gecmisle gliniimiiz arasinda bir kdprii vazifesi olusturmaktadir.

Anadolu, yiizyillar boyu birgok uygarlig topraklarinda barmdirmis ve bu uygarliklar Anadolu’nun
zengin bir kiiltiir olusturmasina vesile olmustur. Bu kiiltiir i¢erisinde yer alan ve Anadolu’nun ¢esitli
yerlerinde goriilebilen Geleneksel el sanatlarindan biri de oyadir. Gelisen teknoloji ile el sanatlarimiz
yok olmaya yiiz tutmus ve yerini sanayi triinleri almaya baslamistir. Biitiin bu olumsuzluklara ragmen
Anadolu kadin1 el sanatlarimiz1 yasatmaya ¢alismaktadir. Anadolu’nun hemen hemen her bolgesinde
oya el sanatinin izleri goriilebilmektedir. Oyalarin yapildigi Anadolu’daki bolgelerden biri de Aksaray
Ilidir. Aksaray ilinin bir¢ok ilgesinde oya yapilmakla birlikte, her ilgede yapilan oyalar yoresel
ozellikleri ile dikkat cekmektedir. Dikkat ceken bu ydrelerden biri de Aksaray ili Giizelyurt ilgesidir.
Tarihi dokusu ile dikkat geken Giizelyurt Ilgesinde tespit edilen oyalarda, yorede yetisen iiriinlerin yan
sira, kullanilan nesnelerin de oyaya aktarildigi goriilmektedir.

Calismanin amaci, Aksaray 1li Giizelyurt ilgesinde yapilmis ve halen yapilmakta olan oya el
sanatinin giiniimiizdeki durumunu tespit etmek, giin yiiziine ¢ikarmak, yoredeki islevini ortaya
koymaktir. El Sanatlar1 alaninda yapilacak calismalarin alan arastirmasiyla tespiti miimkiindiir. Bu
sebeple, Aksaray Ili Giizelyurt Ilgesinde oya yapan kisiler ile gdzlem-goriisme veri toplama araglari
kullanilarak goriisiilmiis ve yoredeki oyalarn giiniimiizdeki durumu ile oyalarda yer alan motiflerin
Ozellikleri ortaya konulmustur. Bu arastirmada, arastirma ve uygulama modeli olarak betimsel tiir
kullanilmistir. Konu ile ilgili alan ve literatiir taramasi yapilmis, tespit edilen tiriinlerin genel ve detayl
fotograflar ¢ekilmistir. Oya yapan kisilere anket uygulanmis ve ses kayitlari alinarak her bir oya yapan
kisi ile ilgili bilgi formu olusturulmustur. Arastirma kapsamindaki yorede yapilan alan arastirmasi
sirasinda incelenen oyalarin bazilarinin o yorede yetisen bir bitkiden, yorede kullanilan bir nesneden
ismini aldig1 belirlenmistir. Arastirma kapsamina alinan yoreden elde edilen oyalarin kullanim alanlari
olarak tiilbent kenari, havlu kenari, seccade kenari, pike takimi, salon takimi, kolye ucu gibi ¢esitli
kullanim alanlar1 bulunmaktadir.

Oyanin tarih boyunca var olan 6zelliklerini bozmadan gelecek nesillere aktarilmasini saglamak ve
giiniimiiz geleneksel el sanatlar igerisinde yasatilmasi gerekmektedir. Bu manda, calismanin Aksaray
111 Giizelyurt Ilgesindeki oya kiiltiiriinii kayit altina almak adina pratik faydasi beklenmektedir.

Anahtar Kelimeler: El Sanati, Oya, Motif, Aksaray, Giizelyurt.
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THE CHARACTERISTICS OF MOTIF PINKING IN AKSARAY: THE EXAMPLE OF
GUZELYURT

Abstract

Traditional handicrafts are our cultural heritage. It is one of the most important documents
reflecting the identity of the society. Our crafts, which serve as a bridge between the past and the future,
are diverse. One of these handicrafis is needlework. The handicrafts which reflect the identity of the
society also have a special place. The meanings expressed by the motifs in the embroideries made in the
historical process and still being done today; it expresses the message of the person making the vote,
the mood in which he is longings. The distractions gain importance with the messages they contain
beyond their intended use. In short, the loyalties, which are filled with messages reflecting the whole
life of the voters, serve as a bridge between the past and the present.

Anatolia has been home to many civilizations for centuries and these civilizations have enabled
Anatolia to create a rich culture. One of the traditional handicrafts in this culture, which can be seen in
various parts of Anatolia, is pinking. With the developing technology, our handicrafts began to
disappear, and industrial products started to take its place. Despite all these negativities, Anatolian
women are trying to keep our crafts alive. Traces of needlework can be seen in almost every region of
Anatolia. One of the regions in Anatolia where the embroidery is made is Aksaray. Although many
districts of the province of Aksaray needlepoint is done, the distraction made in each district attracts
attention with its local characteristics. One of these remarkable regions is the Giizelyurt District of
Aksaray. It is observed that the objects used in the region as well as the products grown in the region
were transferred to the oyya in the laces that were identified in Giizelyurt District which attracts
attention with its historical texture.

The aim of this study is to determine the current state of needlework handicraft art which was made
in Giizelyurt District of Aksaray and to reveal its function in the region. It is possible to determine the
studies in the field of handicrafts by field research. For this reason, observations and interviews were
conducted with the people who carved in Giizelyurt District of Aksaray by using data gathering tools
and the current status of the laces in the region and the characteristics of the motifs in the laces were
revealed. In this research, descriptive species was used as a research and application model. Field and
literature were searched and general and detailed photographs of the products were taken.
Questionnaires were applied to the voters and voice recordings were taken and information form related
to each voting person was formed. It was determined that some of the laces examined during the field
research in the region were named after a plant grown in that region and an object used in the region.
The areas of use of the laces obtained from the region included in the research are various areas such
as cheesecloth edge, towel edge, prayer rug edge, pique team, salon team, pendant.

1t is necessary to ensure that oya is transferred to future generations without disturbing the features
that existed throughout history and should be kept alive in today's traditional crafts. The study is
expected to have practical benefits in order to record needlepoint culture in Giizelyurt District of
Aksaray.

Key words: Handicraft, Pinking, Motif, Aksaray, Giizelyurt.
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AKSARAY UNIVERSITESI iISLAMi iLIMLER FAKULTESI OGRENCILERININ
OGRETMENLIK MESLEGINE DAIR BEKLENTILERININ iNCELENMESI

Dog¢. Dr. Ercan Aktan
Aksaray Universitesi, Iletisim Fakiiltesi, Halkla iliskiler ve Reklamcilik Boliimii,
ercanaktan@aksaray.edu.tr.

Ars. Gor. Ali Kuscal
Aksaray Universitesi, Islami Ilimler Fakiiltesi, Islam Tarihi ve Sanatlar1 Boliimii,
alikuscali@aksaray.edu.tr.

Ozet

Ogretmen, bir toplumun ekonomik, sosyal ve kiiltiirel ydnden gelismesinde oldukca dnemli bir role sahip
olmasinin yaninda bir toplumu diger toplumlardan ayiran kiiltiirel kodlarin sonraki nesillere aktarimima da katki
sunmaktadir. Egitim alanlar1 arasinda gesitli kategorilerle birlikte din egitimi de yer almaktadir. Bu noktada
toplumun ihtiya¢ duydugu yiiksek din egitiminin verildigi kurumlar olarak Ilahiyat Fakiilteleri ve Islami ilimler
Fakiiltelerinin yeri olduk¢a onemlidir. Adi gecen fakiiltelerin amagclar1 arasinda milli ve manevi degerleri
Oziimsemis ve bu dogrultuda topluma dini bilgileri aktaracak Ogretmen ve din gorevlilerinin yetistirilmesi
bulunmaktadir. Fakiiltelerde okuyan o6grencilerin bu 6nemli misyonu yerine getirebilme noktasinda birtakim
beklentiler ile birlikte endise tasimalari da olasidir.Bu ¢alisma, Aksaray Universitesi Islami flimler Fakiiltesi’nde
O0grenim goren Ogrencilerin dgretmenlik meslegine dair beklentilerini 6lgmeyi amaclamaktadir. Bu dl¢iimi
saglamak iizere Aksaray Universitesi Islami {limler Fakiiltesi’nde cesitli siniflarda 6grenim géren on bes 6grenci
ile miilakat yapilmis ve veriler olusturulmustur. Nitel bir yontem kullanilarak gergeklestirilen ¢alismada, Islami
[limler Fakiiltesi Ogrencileri’nde ogretmenlik mesleginin neyi cagristirdigl, ogretmenlik mesleginden
beklentileriyle, 6gretmenlik mesleginin olumlu ve olumsuz yonleri hakkinda diisiinceleri 6grenilmeye ¢alisilmis
ve elde edilen goriisler ortaya konulmustur. Calismada, “Ogretmenlik meslegi sizde neyi ¢agristirmaktadir?”,
“Size gore dgretmenlik mesleginin iyi yonleri nelerdir?”, “Ogretmenlik mesleginin olumsuz taraflart var midir?”,
“Ogretmenlik mesleginin daha iyi olmasina dair onerileriniz nelerdir?” “Ogretmenlik meslegi ile ilgili
beklentileriniz nelerdir?” sorular1 ile katilimcilarin mesleki beklentilerine erisilmeye c¢alisgilmistir. Bu temel
sorularm yani sira katilimcilardan elde edilen yanitlar dogrultusunda gesitli alt sorular da yoneltilerek verilen
yanitlar, derinlemesine bir sekilde incelenmeye ¢alisilmistir. Arastirmada 8’1 kadin, 7’si erkek olmak iizere on bes
katilimci ile miilakatlar gergeklestirilmistir. Bununla birlikte katilimcilarm 3’ ikinci sinif, 3’1 tiglincii sinif ve 9’u
dordiincii siif 6grencisidir. Calismada dordiincii siif 6grencilerinin daha fazla sayida olmasiin temel sebebi
mezun olmaya daha yakin olmalaridir. Arastirmada elde edilen bulgular, 6gretmenlik mesleginin metaforik
¢agrisimlari, 6gretmenlik mesleginin iyi yonleri, 6gretmenlik mesleginin olumsuz yonleri, dgretmenlik meslegine
dair Oneriler ve Ogretmenlik meslegine iligkin beklentiler bi¢iminde siralanmig olan alt faktdrler halinde
degerlendirilmistir. Bulgular, katilimcilarin her alt faktore dair zaman zaman benzesen kimi zaman da birbirinden
farklilasan goriislere sahip olduklarini gostermektedir. Elde edilen bulgular, katilimeilarin 6grencilik meslegini
zor ve mesakkatli bir meslek dali olarak gordiikleri, onceki donemlere oranla daha az saygin bir meslek olarak
gordiikleri, 6grencilere dair ¢esitli sorunlarla karsilasilabilecekleri yoniinde olumsuz yargilara sahip olduklar
sonucu gostermektedir. Ayrica bulgular, katilimcilarin 6gretmenlik mesleginin goniil bagi olusturmada basarili
oldugu, egitimle birlikte ahlaki aktarimin da yapilabilecegi, degerli insanlarla birlikte olma firsati sunan bir meslek
oldugunu diisiindiiklerine dair olumlu yargilara sahip olduklarmi da ortaya koymustur. Bunun yani sira
katilimcilarin, 6gretmenlik meslegini sevgi, deger, emek, fedakarlik, ahlak, 6nderlik benzetmeleri ile tanimlarken;
ayni zamanda bu kavramlar1 bir 6gretmenin niteligi olarak da degerlendirdikleri sonucuna ulasilmistir. Benzer
sekilde katilimcilarin 6gretmenlik mesleginin digerlerine bir seyler 6gretmenin kutsalligini ve bu nedenle degerli
bir meslek oldugunu diisiindiikleri ortaya konulmustur. Katilimcilarda veliler ile yasanabilecek olumsuzluklara
ilaveten; egitim-6gretim miifredati ve okullarin alt yapilarma bagli bazi aksamalardan kaynakli olarak gesitli
olumsuz algilarin bulundugu sonucu da elde edilmistir. Bulgular arasinda katilimcilarin kigisel geligimlerine dair,
ogretmenlik mesleginin yapacagi katkinin yani sira toplumsal, idari ve sosyal alanda meslegin bazi katkilar
sunacagina iliskin kanaate sahip olduklar1 gézlenmistir. Sonug olarak katilimeilarin 6gretmenlik meslegine iliskin
pozitif ve negatif algilarmin bulundugu ve meslege dair ¢esitli beklentilere sahip olduklari ortaya konulmustur.

Anahtar Kelimeler: Ogretmenlik, Ogrenci, Mesleki Beklenti.
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THE EXAMINATION OF THE STUDENTS OF AKSARAY UNIVERSITY ISMALIC STUDIES
FACULTY STUDENTS’ EXPECTATIONS FROM TEACHING PROFESSION

Abstract

In addition to having an important role in the economic, social and cultural development of a society, the
teacher also contributes to the transfer of cultural codes that separate one society from other societies to the next
generations. His training areas include various categories as well as religious education. At this point, the place
of the Faculties of Theology and Islamic Studies faculties is very important as the institutions where the higher
religious education is provided to the society Among the aims of the faculties mentioned are the training of
teachers and religious officials who have absorbed national and spiritual values and will convey religious
knowledge to the society accordingly. Students studying in faculties are likely to have some expectations to fulfill
this important mission. This study aims to measure the expectations of students studying at the Faculty of Islamic
Studies at Aksaray University regarding the teaching profession. In order to provide this measurement, fifteen
students studying in various classes were interviewed and data were created at Aksaray University Faculty of
Islamic Studies. In the study conducted using a qualitative method, what the teaching profession evokes in the
Students of the Faculty of Islamic Studies, with expectations from the teaching profession, about the positive and
negative aspects of the teaching profession ideas have been tried to be learned and the opinions obtained have
been put forward. In the study, by asking the questions "What does the teaching profession evoke?", "What are the
good aspects of the teaching profession in your opinion?", "Are there negative aspects of the teaching
profession?”, "What are your suggestions for better teaching?" "What are your expectations about the teaching
profession?" we tried to understand the professional expectations of the participants. In addition to these basic
questions, the answers given by asking various sub-questions in line with the answers obtained from the
participants were tried to be examined in depth. In the study, interviews were conducted with fifteen participants,
8 of whom were women and 7 were men. However, 3 of the participants were second graders, 3 were third graders
and 9 were fourth graders. The main reason that there are more fourth graders in the study is that they are closer
to graduating. Findings of the study, metaphorical associations of the teaching profession, good aspects of the
teaching profession, negative aspects of the teaching profession, suggestions on the teaching profession and
expectations about the teaching profession were evaluated as sub-factors listed. The findings show that the
participants have views that are sometimes similar to each sub-factor and sometimes differ from each other. The
findings suggest that participants consider the student profession to be a difficult and arduous profession, that
they see as a less respected profession than in previous periods, that they may face various problems with students.
the conclusion that they have negative judgments. Furthermore, the findings show that participants believe that
the teaching profession is successful in forming a bond of heart, that they think it is a profession that offers the
opportunity to be with valuable people, where moral transfer can be carried out with education. has also revealed
that they have. In addition, the participants define the teaching profession with the analogies of love, value, labor,
sacrifice, morality, leadership; it was also concluded that they considerthese concepts as the quality of a teacher.
Similarly, it has been demonstrated that the participants thought that the teaching profession was the sanctity of
teaching something to others and therefore a valuable profession. In addition to the negative experiences that may
be experienced with parents in the participants; the result of various negative perceptions due to the education
curriculum and some disruptions related to the infrastructure of schools. Among the findings, it was observed that
the participants had the opinion that the personal development of the profession would make contributions, as well
as some contributions of the profession in the social, administrative and social fields. Consequently, it was found
that the participants had positive and negative perceptions about the teaching profession and had various
expectations about the profession.

Keywords: Teaching, Student, Professional Expectation.
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19. YUZYILIN SONLARINDA AKSARAY KAZASINDA KAMU DUZENINI
ETKILEYEN SOSYAL, EKONOMIK VE iDARi SORUNLAR

Ogr. Gor. Dr. Ercimet SARIAY

Aksaray Universitesi
Ercumentsariay@gmail.com

Ozet

Devlet otoritesinin zayifladigi, tasrada hakimiyet alanlarinda sikintilarin yasandig, bireyleri ve
topluluklari harekete gecirecek ekonomik, politik, psikolojik ve sosyolojik olgularin varligi toplumlarda
bazi sosyal problemlerin yasanmasina yol agmustir. Toplum denilen olgunun ortaya c¢iktigr ilk
zamanlardan giiniimiize dek sosyal dokuyu bozabilecek s6z konusu unsurlar hemen hemen tiim
topluluklarda farkli sekillerde kendini géstermis, toplumsal mekanizmanin ve kamu diizeninin isleyisini
ve slirdiiriilebilirligini engellemistir.

Toplumsal olaylarmin yogunlugu donemlere, bolgelere ve toplumlara gore degisebilmekle
birlikte bir donemde veya bolgede bu tiir olaylarda yogunluk yasanirken baska bir donemde veya
bolgede yogunluk daha az olabilmektedir. Osmanli cografyasinda da durum bu minvaldedir. Osmanlt
iilkesi, verimli topraklari, iklimin elverisliligi, cografi konumu itibariyle toplumlari cezbeden bir bolge
oldugu i¢in yogun goglerin yasandig1 ve hakimiyet miicadelesinin hi¢ dinmedigi bir bolge olmustur. Bu
durumun Anadolu cografyasina da yansidigi ve ¢esitli toplumsal olaylara bagl olarak asayis olaylarini
da beraberinde getirdigi soylenebilir.

Aksaray, bu donemde Konya vilayetinin Nigde sancagina bagh bir kazadir. Bu sebeple kazaya
dair idari, demografik, sosyal ve ekonomik yapiya iliskin bilgilere biiyiikk ol¢iide Konya Vilayet
Salnamelerinden ulasilmaktadir. Bu bilgiler 1s1ginda Aksaray kazasmin kismen kii¢iik 6lgekli sanayi
iiretiminin yamn sira tarim ve hayvanciligin 6n planda oldugu bir bolge oldugunu sdylemek miimkiindiir.
Kazanin niifus yapis1 da buna gore sekillenmistir.

Osmanli hakimiyetine girmesinden itibaren 19. yiizyilin sonlarina kadar Aksaray kazasinda da
baz1 toplumsal olaylara rastlanmistir. Tarihi siire¢ igerisinde degisen sosyal, idari ve ekonomik etkenler,
toplumsal olaylarin farklilagmasina ve g¢esitlenmesine zemin hazirlamistir. Bu baglamda, 19. yiizyilin
son ceyreginde Aksaray kazasinda da toplumsal yapiyr ve kamu diizenini etkileyen, gilihergile
ocaklariyla ilgili sorunlar, bazi kamu gorevlilerinin yaptig1 yolsuzluklar, gé¢menlerin yol agtigi
problemler, idari birimlerin degistirilmesi sirasinda yerel yonetimle halk arasinda yasanan gerilimler,
hastalik ve kitliklarin sebep oldugu olaylar yasanmustir.

Barutun hammaddesi olan giiher¢ile iiriinliniin 6nemi ve gelir getirici bir meta olmasi, zaman
zaman ¢ikar catigmalarina zaman zaman da gerginliklere yol agmistir. Bu baglamda hem devlet
gelirlerinin, hem de kamu diizeninin bundan olumsuz etkilendigini séylemek miimkiindiir.

Ekonomik, sosyal, kiiltiirel ve ahlaki ¢liriimenin bir sonucu olan yolsuzluk olgusu Osmanli
Devleti’nin dagilma siirecinde, hem merkezde hem de tasrada kamusal ve toplumsal diizeni etkileyen
onemli etkenlerden biridir. Bu baglamda Aksaray kazasinda da yolsuzluk vakalar1 yasanmistir. Bu
vakalara karigsanlarin biiyiik 6l¢tide kamu gorevlisi olduklar arsiv belgelerinden agik¢a anlasiimaktadir.
Kisacasi iilkenin diger bolgelerinde oldugu gibi Aksaray kazasinda da bazi kamu gorevlilerin ¢esitli
konularda yolsuzluk yaptiklar1 anlagilmistir. Merkezi ve yerel yonetim yolsuzluklari 6nlemek i¢in kamu
gorevlilerini bazen agiga almis, bazen azletmis bazen de yerlerini degistirmistir. Ancak ekonomik,
sosyal ve ahlaki bir sorun olan yolsuzluk olgusu biitiiniiyle ortadan kaldirilamamustir.

Osmanli Devleti’nde tarihi siire¢ iginde sosyal ve ekonomik gelismelere bagli olarak yerel
yonetimle halk arasinda gerginlikler yasanmistir. Osmanli tagrasinda da goriilen bu gibi durumlara
Aksaray kazasinda da rastlanmistir. Idari makamlarin yetkilerini usulsiiz bir sekilde kullanmalar1 ve
kamu diizenini saglamakta yetersiz kalmalari zaman zaman halki rahatsiz etmis ve kimi tepkilere yol
acmustir. Ancak bu tepkilerin Aksaray’da biiyiik toplumsal olaylara sebep oldugu pek soylenemez.
Ortaya ¢ikan gerginliklerin alinan tedbirlerle biiyiik 6l¢iide Onlendigi kayitlardan anlasilmaktadir.
Calismada biitiin bu olgular arsiv belgeleri 151g81nda agiklanmaya ve degerlendirilmeye ¢alisilmustir.

Anahtar Kelimeler: Aksaray Kazasi, Yolsuzluklar, Giiher¢gile Ocaklari, Yerel Yonetim, Ahali.
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SOCIAL, ECONOMIC AND ADMINISTRATIVE PROBLEMS AFFECTING
PUBLIC ORDER AT THE END OF 19 TH CENTURY IN AKSARAY CITY

Abstract

Weakening of the state authority, problems of controlling rural areas, economic, social,
psychological problems stirring the society caused many problems. From the beginning of social
community similar problems aroused in many different part of the world and caused spoiling of the state
authority. Intensity and the type of the such social events may change from time to time and from place
to place. The same picture was seen in Ottoman Empire. Furthermore, as Ottoman lands were fertile
and open to migration, domination struggles continued for a long time. These struggles caused to
increase criminal affairs. During that period Aksaray was a part of Nigde city belonging Konya
Province. For this reason, most of the data related to demographic, social and economic structure were
recorded in Konya Province Annuals. The data taken from Konya Province Annuals reveals that
Aksaray’s economy was based on largely farming and small scale industrial production. During the 19"
century, there were some social events. These social events differentiated because of the social,
economic and administrative problems. From this respect, at the end of the century nitrate mines
problems, corruptions by state officers and criminal events by immigrants were seen as the main
problems. Besides, social tensions raised because of the epidemics and famine were other causes of the
criminal events of the period. Nitrate which is the main row material of the gunpowder was valuable
item during the period. Nitrate mines caused to meet need of the state and public which was another
cause of the problems of the period. Economic, social and moral corruption were dominant in both
centre of the Empire and rural parts and this situation caused social problems. Similarly, in Aksaray
corruptions by state officers were recorded in official documents. Central government took some
precautions to prevent these corruptions such as, dismissal or designation of the officers. But, these
precautions didn’t solve the problems. In Ottoman Empire, some social conflicts were seen between the
public and the state because of the social and economic problems. Using authority for personal interests
and unable to construct public order stirred the citizens. However, it was not seen big civil commotions.
In this study all the events were tired to reveal depending on historical records.

Keywords: Aksaray City, Corruptions, Nitrate Mines, Local government, Public.
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OYUN VE OYUNCAGIN KULTUR AKTARIMINDAKI ROLU: AKSARAY
OYUNCAK MUZESI ORNEGI

Dr. Ogr. Uyesi Fadime SIMSEK ISLIYEN
Aksaray Universitesi
fsimsekisleyen@aksaray.edu.tr

Ozet

Insanlik tarihi kadar eski bir olgu olan oyun her daim toplumlar igin 6nemli roller iistlenmistir.
Tarih sahnesine bakildiginda oyunun toplumlar i¢in kimi zaman birlestirici kimi zamansa kiiltiir
noktasinda ayristirici bir islevinin oldugu goriilmektedir. Bu noktada oyunun en 6nemli araci olan oyun
materyalleri yasanilan doénemin kiiltiirel iklimine, sosyal dokusuna ve mevcut sartlarina iliskin 6nemli
ipuglari barindirmaktadir. Milat 6ncesinden baslayarak tas, kil, toprak ve tahta, yiizyillar boyunca oyun
materyalleri olarak kullanilmistir. 17. yiizyilda ¢ocuklugun kesfiyle birlikte salt oyun oynamak amaci
ile iiretilen endiistriyel oyuncaklar toplumlarin hayatia girmeye baslamistir. Uretilen oyuncaklar
giindelik yasamda kullanilan esyalarin minyatiirii olarak tasarlanmigtir. Bu baglamda her toplum kendisi
icin onemli olan nesnelerin oyuncaklarini tireterek sdz konusu nesnelerin gocuklarin diinyasinda da
kullanimin1t miimkiin kilmistir. Bu da toplumun en kiigiik bireyleri konumunda olan gocuklarm iginde
bulunduklan kiiltiirel diinyaya hem uyumunu kolaylastirmis hem de ¢ocuklara birer kiiltiir aktaricist
misyonu yiiklemistir. Bu anlamda oyuncagi ¢ocugu oyalayici bir nesne ya da bir bos zaman eglencesi
olarak gérmek yerine onu, toplumun gelecegine yon veren bir nesne olarak diisiinmek daha dogru
olacaktir.

Bu ¢alismada oyun ve oyunun bir uzantisi olarak oyuncagin kiiltiir aktarimindaki rolil irdelenmistir.
Calisgmanin 6rneklemini 2018 yilinda Aksaray Belediyesi tarafindan agilan, Cocuk Aktivite Merkezi
bilinyesinde yer alan ‘Oyuncak Miizesi’ olusturmaktadir. Aragtirma nesnesi olarak ele alinan miizenin
mekansal c¢oziimlemesi gostergebilimsel yontem esas alinarak yapilmistir. Miizede yalnizca
Tiirkiye’den degil diinyanin farkli tilkelerinden de ¢esitli oyuncaklar sergilenmektedir. Her bir oyuncak
ait oldugu iilke ve yila iliskin bilgiler ile sunulmaktadir. Farkli yillara ait (1960, 1970, 1980, 1990)
oyuncaklar aym1 zamanda iilkelerin gelisim siirecine yonelik 6nemli ipuglar1 vermektedir. Miizede
iilkemizde iiretilen ilk yerli bebek olan Fatos Bebekleri, ¢ivili tahta futbol oyunu (giiniimiizdeki adr ile
¢ivibol) ve tahta topaglarin yani sira iiretildigi yerlesim bolgesinden adini alan Gislaved (iilkemizdeki
ad1 ile cizlavet) ayakkabular ile Tiirkiye Is Bankasi’nin bir dénem iiretmis oldugu demir kumbaralar da
yer almaktadir. Miizede ayrica Soganli koylinde koyliller tarafindan hazirlanan ve Kapadokya
bolgesinde turistik bir obje olarak kullanilan yoresel Soganli bebekleri, Tiirkiye nin farkli bolgelerine
ait yoresel kiyafet giydirilen bebekler ile hamur acan bebekler de dikkat ¢cekmektedir. Bunun yaninda
Hacivat-Karagdz gdlge oyunu ve kukla oyunlar gibi kiiltlirimiizde 6nemli bir yere sahip olan oyunlarin
figiirleri de miizede yer almaktadir. Aksaray’in 6nemli mimari yapilarinin 6zel olarak hazirlanan
minyatiirleri ise Aksaray’a iliskin miize ziyaret¢ilerine bolge ile ilgili fikir vermektedir. Bununla birlikte
miizede ilk olarak ¢izgi roman ve ¢izgi filmlerle cocuklarin hayatina giren cesitli ¢izgi kahramanlarin
da oyuncaklar bulunmaktadir. S6z konusu oyuncaklarin 6zellikle Amerikan yapimi ¢izgi karakterlere
(Susam Sokagi, Garfield, Bugs Bunny, Ninja Kaplumbagalar, Disney yapimi Notre Dame’nin Kamburu,
vs.) ait oldugu goriilmektedir.

Miizedeki gostergebilimsel inceleme sonucunda Tiirkiye ve diger lilke (Amerika, Rusya, Kore,
Japonya vs.) oyuncaklarinin belirli donemlerin siyasi, kiiltiirel ve sosyo-ekonomik diinyasini yansittigi
saptanmistir. Bunun yani sira oyuncaklarin yalnizca tretildigi {ilke ile smirli kalmadigi ve diinyanin
farkli yerlerinde de kullanildig1 diisiiniildiigiinde oyuncaklarin kiiltiirlerarasi iletisimin 6nemli bir araci
oldugu gorilmistiir. Dolayisiyla iletisimde O6nemli bir ara¢ konumunda olan oyuncaklar kiiltiirel
noktada 6nemli birer gosterge islevi gormektedir.

Anahtar Kelimeler: Oyun, Oyuncak, Kiiltiir, Kiiltiirleraras: iletisim, Gdstergebilim.

27



THE ROLE OF GAME AND TOY IN CULTURAL TRANSMISSION:
THE EXAMPLE OF THE AKSARAY TOY MUSEUM

Abstract

The games, which are a phenomenon as old as the history of humanity, have always played an
important role in societies. When we look at the stage of history, it is seen that games have sometimes a
unifying function for societies and have sometimes played a dividing function in terms of culture. At this
point, toys, which are the most important tools of games, contain important clues regarding cultural
climate, social fabric, and current conditions of a period. Starting from before the Common Era, stone,
clay, soil and wood were used as toys for centuries. In the 17th century, with the introduction of the term
childhood, industrial toys produced only for the purpose of playing games have become a part of the
life of societies. Toys were designed as miniatures of the items used in daily life. In this context, by
producing the toys of the objects that were important to them, every society has made it possible to use
objects in the world of children. And this not only facilitated the adaptation of children that were the
youngest individuals of the society to the cultural world they lived in but also gave them the mission of
cultural transmission. In this sense, instead of regarding toys as an object to keep children occupied or
as a leisure activity, it would be more appropriate to think of them as an object that shapes the futures
of a societies.

In this study, the role of games and toys as an object of games have been examined in cultural
transmission. The sample of the study consists of the toys exhibited in the "Toy Museum", opened in
2018 as a part of the Children Activity Center by Aksaray Municipality. The spatial analysis of the
museum, which is considered as a research object, is based on the semiotic method. In the museum,
various toys, which were not only from Turkey but also from different countries all around the world,
are exhibited. Each toy is presented with information respecting the country and the year it belongs to.
Toys produced in different years (the 1960s, the 1970s, the 1980s, and the 1990s) also provide important
clues regarding the development process of countries. In the museum, the Fatos dolls, the first domestic
dolls produced in our country, the spiky wooden football game (currently known as the chiviball), and
wooden spinning peg-tops are exhibited. Besides, the Gislaved shoes, named after the region where they
were produced (known as cizlavet in Turkish), and the iron moneyboxes, once produced by “Tiirkiye Iy
Bankas1”, are also exhibited. In addition, there are some other remarkable dolls exhibited in the
museum, such as the local “Soganli” dolls made by local people from “Soganli” Village and used as
touristic objects in the Cappadocia Region, dolls dressed in folk costumes that belong to various regions
of Turkey, and dolls rolling out dough. Moreover, figures of shadow play, Karagoz and Hacivat, and
various puppet plays, which have an important place in our culture are also exhibited in the museum.
The miniatures of the important architectural structures of Aksaray, which are specially prepared, also
give the museum visitors an idea about Aksaray and the region. In addition to these, there are also toys
of various cartoon characters that first came into children's lives with comics and cartoons. It is seen
that these toys are mostly American comics and cartoon characters (Sesame Street, Garfield, Bugs
Bunny, Ninja Turtles, Disney's Hunchback of Notre Dame, etc.).

As a result of the semiotic analysis in the museum, it is determined that toys which belong to Turkey
and to other countries (the USA, Russia, Korea, Japan, etc.) reflect the political, cultural and socio-
economic world of certain periods. Moreover, considering that toys are not only limited to the country
in which they are produced but also used in different parts of the world, it is seen that they are important
tools of cross-cultural communication. Therefore, toys, which are an important tool in communication,
serve as important indicators regarding the culture.

Keywords: Game, Toy, Culture, Cross-Cultural Communication, Semiotics.

28



SEKIZ BiN YILLIK BiR SANAT; COMLEKCILIK VE GUNUMUZ DURUMU
“Aksaray Ili Giizelyurt Il¢esi Ornegi”

Ogr. Gor. Gamze Uray
Aksaray Universitesi
karamangamze3@gmail.com

Ozet

Comlekgilik en yalin haliyle; kilin el veya ¢comlekgi ¢arkiyla sekillendirildikten sonra ateste dayaniklilik
kazandirmak suretiyle pigirildikten sonra ortaya c¢ikan kullanim esyasi olarak tanimlanabilir.
Insanoglunun avci-toplayici gdcebe hayat tarzini degistirerek tarimsal faaliyetlere ydnelmesi sonucu
yerlesik hayata gecis siireci baglamis ve buna paralel olarak bazi arag-gereglere ihtiyag duymustur. Bu
arac-gereclerin basinda ise kilden yapilmis c¢anak-¢omlekler gelmektedir. Ilk olarak ihtiyaglar
karsilamaya yonelik yapilan ¢canak-¢omlekler daha sonra insanoglunun yasadigi ¢evreyi giizellestirmek
istemesiyle birlikte estetik begenilerle birleserek birer sanat eseri olarak karsimiza ¢ikmistir. Canak-
¢omlek yapiminin tarih igerisindeki gelisim siirecine baktigimizda ilk olarak Anadolu, Mezopotamya ve
Suriye’nin kuzeyinde yaklasik sekiz bin yil 6nce ortaya ¢iktig1 ve kisa siirede tiim diinyaya yayilmaya
basladigr bilinmektedir. Anadolu topraklar1 iginde en eski yerlesim yerlerinde yapilan kazi
caligmalarinda ¢anak-¢omlek sanatinin var olusuna dair 6nemli kalintilar bulunmustur. Kayseri, Cayonii
(Diyarbakir), Hacilar (Burdur) Catalhdyiik (Konya), Alisar (Yozgat), Bogazkdy (Corum) ve Truva
(Canakkale) ’da yapilan kazi ¢alismalarinda Anadolu’da ilk ¢arkli ¢omlekgiligin bagladigina dair
bulgular ele ge¢mistir. Buralarda ele gecen canak-¢omlek buluntularinin déonemi “Akeramik evre”
olarak tamimmlanmaktadir. Genellikle kahverengi, siyah ve kirmizi renkli olarak ele gecen seramik
buluntularin lizerinde siisleme olarak geometrik sekillerin kullanildigi goriilmektedir. Bu baglamda
Anadolu ¢omlekleri yapilig bigimleri, siisleme 6zellikleri, pisirim yontemleri, kullanim amagclari ve ham
maddesine kadar ortaya ¢iktiklari kiiltiirlerin izlerini yansitmaktadir. Cémlekgilik sanati, ham maddesi
basta olmak tizere, sekillendirmede kullanilan teknikler, ¢omlekei carki, siisleme, kurutma, firin ve
pisirim Ozelliklerinin yani sira geleneksel yapisiyla da 6nem arz etmektedir. Somut olmayan kiiltiirel
miraslarimizin basinda gelen ¢omlekgilik sanati Tiirk kiiltiiriinde 6nemli bir yere sahiptir. Her toplumda
oldugu gibi Tiirk toplumu da tarihi siire¢ igerisinde kendine has kiiltiirel degerlerini meydana getirmistir.
Bu degerlerin bazilar1 zaman i¢inde yok olurken diger bir kismi1 da isim ya da sekil degistirerek
varliklarini siirdiirmeye ¢alismaktadir. Kaybolmaya yiiz tutmus sanatlarin basinda gelen ¢omlekgilik;
usta-¢irak iligkisinin bitmesi, buna paralel olarak bu sanati devam ettirecek usta sayisinin azalmasi,
sanatin teknolojik gelismelere yenik diismesi, zamana karsi direnememesi, ¢omlekgilik sanatina ilginin
azalmasi ve en 6nemlisi de ticari kaygilarin 6n planda tutulup, geleneksel yapisindan koparilarak siradan
bir zanaat haline gelmesinden dolay1 yok olan degerlerimizden sadece birisidir. Bu ¢aligmanin konusunu
Aksaray iline bagli Giizelyurt (Gelveri) ilgesinde Yiiksek Kilise yerlesmesinden bulunan ve Orta
Kalkolitikle gegis asamasina tarihlendirilmis olan 20.yy’a kadar devam eden geleneksel ¢omlekgilik
sanatina ait buluntularin, yapim teknigi, kullanim alanlari, siisleme 6zellikleri, hammadde kaynaklari,
pisirim ve firinlama o&zellikleri basta olmak iizere bir¢ok yoniiyle ayrntili olarak incelenmesi
olusturmaktadir. Ayrica 21. yy. da Giizelyurt’ta (Gelveri) geleneksel yapisindan koparak devam
ettirilmeye c¢alisilan ¢omlekgilik sanatinin durumu, kullanilan ham maddenin 6zellikleri, yapilan {iriinler
ve son ustasi hakkinda detayl bilgiler de verilmistir. Calismamizin amaci 20.yy. Gelveri ¢omlekgiligini
tiim detaylari ile aktarmak ve 21.yy. Gelveri ¢comlekgiligi arasinda ki farki ortaya koymaktir. Ayrica
Glizelyurt ilgesinde yok olmaya yiiz tutmus ¢omlekgilik sanatinin geriye kalan tek ustas1 Alaf Dede 'nin
konuyla ilgili bilgi, birikim, duygu ve diislincelerini bir araya getirerek yazil bir kaynak olusturmak ve
Gelveri ¢omlekgiligini kalkindirmaya yonelik yapilacak olan ¢alismalara da katkida bulunabilmektir.
Calismamizin iskeletini 6rneklem olarak se¢tigimiz Aksaray ilinin Giizelyurt ilgesinde yaptigimiz alan
aragtirmasit sonucunda elde ettigimiz veriler olusturmaktadir. Calismada tarama (survey) modeli
uygulanmigtir. Konuyla ilgili literatiir taramasi yapilarak konunun teorik yapisi olusturulduktan sonra
arastirmanin amaci dogrultusunda saha ¢alismasi yapilmistir. Saha ¢alismasinda goézlem ve goriisme
teknikleri uygulanmistir.

Anahtar Kelimeler: Aksaray, Giizelyurt (Gelveri), ¢omlekgilik, sanat, geleneksel.
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An Art of Eight Thousand Years; Pottery and Today's Situation
“Example of Guzelyurt District in Aksaray Province”
Abstract

Pottery in its simplest form; can be defined as the article of use which occurs after the clay is
shaped by hand or pottery wheel and then cooked by providing fire resistance. As a result of mankinds
shifting hunter-gatherer nomadic lifestyle towards agricultural activities, the transition to settled life
started and parallel to this, some tools were needed. The most important of these tools is clay pottery.
First of all, the pottery made to meet the needs of the human being wants to beautify the environment in
which they live together with aesthetic liking came together as a work of art. When we look at the
development of pottery in history, it is known that it first appeared in Anatolia, Mesopotamia and north
of Syria about eight thousand years ago and began to spread all over the world in a short time. During
the excavations carried out in the oldest settlements in Anatolia, important remains of pottery were
found. Excavations in Kayseri, Cayénii (Diyarbakwr), Hacilar (Burdur) Catalhéyiik (Konya), Aligar
(Yozgat), Bogazkoy (Corum) and Troy (Canakkale) yielded evidence of the start of the first paddle
pottery in Anatolia. The period of the pottery finds found here is defined as the “aceramic phase”. It is
seen that geometric shapes are used as ornaments on the ceramic finds which are generally found in
brown, black and red color. In this context, Anatolian pottery reflects the traces of the cultures they
have emerged from the way they were made, their ornamental features, firing methods, their intended
use and raw materials. The art of pottery, especially raw materials, the techniques used in shaping,
pottery wheel, ornament, drying, oven and firing features, as well as the traditional structure is
important. Pottery, which is one of our intangible cultural heritage, has an important place in Turkish
culture. As in every society, Turkish society has created its own cultural values in the historical process.
Some of these values disappear over time, while others try to survive by changing names or shapes.
Pottery, which is one of the leading arts lost, the end of the master-apprentice relationship, the decrease
in the number of masters who will continue this art in parallel, the art succumbed to technological
developments, the inability to resist time, the interest in the art of potting is reduced and most
importantly, commercial concerns are kept in the forefront and become an ordinary craft, it is just one
of our extinct values. The aim of our study is 20th century, Gelveri pottery to transfer all the details and
21st century, Gelveri is to reveal the difference between pottery. In addition, the only remaining master
of the art of pottery, which is about to disappear in Giizelyurt district, is to create a written resource by
combining the knowledge, experience, feelings and thoughts of Alaf Dede on the subject and to
contribute to the works to be developed for Gelveri pottery. The data obtained as a result of the field
research we have conducted in Giizelyurt district of Aksaray province, which we selected as the sample
of the skeleton of our study, is formed. In this study, survey model was applied. After the literature review
on the subject has been established, the theoretical structure of the subject has been established and a
field study has been conducted in line with the aim of the research. Observation and interview techniques
were applied in the field study.

Keywords: Aksaray, Giizelyurt (Gelveri), pottery, art, traditional.
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HASAN RIZAYI’NIN KAN-I MA’ANi ADLI ESERINDE SOSYAL HAYAT
UNSURLARI

Dr. Ogr. Uyesi Hasan EKici

Aksaray Universitesi
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Ozet

Klasik Tiirk edebiyatinda yazilan hem manzum hem de mensur eserlere bakildiginda, sosyal hayat
unsurlari ile ilgili bilgilerin yer aldig1 gériilmektedir. Bu tiir bilgilerin yazildiklar1 doneme 151k tuttugu
gorilebilmektedir. Bu baglamda; Osmanli devlet teskilati, savas, meclis, giyim-kusam, alis-veris,
meslek kuruluslar, telakki ve inamislar, gelenek ve gorenekler, giinliik hayatta kullanilan egyalar gibi
pek ¢ok unsurun Klasik Tiirk edebiyati metinlerinde ele alindigi yapilan c¢alismalarla giin yiiziine
cikartilmigtir.

Sosyal hayat unsurlar ile ilgili kavramlarin siklikla kullanildigi eserlerden biri de manzum
sozliiklerdir. Osmanli egitim sisteminde medreselerde yabanci dil olarak Arapga ve Farsga 6nemli bir
yere sahipti. Ozellikle sibyan (kiigiik ¢ocuk) okullarinda okuma yasina gelmis dgrencilere bir yabanci
dili 6gretmek i¢in manzum sozliiklerden istifade edilmistir. {lk donemlerde manzum sozliikleri Arapca-
Tiirkce, Farsca-Tiirkge ve Arapca-Farsga-Tiirkce yazilan eserler olmak {izere {i¢ gruba ayirmak
miimkiindir. Daha sonraki dénemlerde Tiirkce ile birlikte baska dillerle yazilan manzum sézliikler de
s6z konusudur. Ozellikle Fransizca, Ermenice, Rumca, Almanca gibi bat1 dillerini gretmeyi esas alan
manzum sozliikler nazmedilmistir. Klasik Tiirk edebiyatinin dgretici nitelikteki eserlerinden biri olan
manzum sozliiklerde siirin ritim ve estetik unsurlarindan yararlanilarak belirli miktarda kelime
kavratilmaya calisilmistir. Bu eserlerin muhtevasina bakildiginda sadece kelime ezberletilmedigi
dilbilgisi, aruz, edebi sanatlar, ilm-i niicim (yildiz ilmi), din-tasavvuf ve sosyal hayat gibi pek ¢ok
konuyla ilgili kavramlarin da ihtiva edildigi goriilebilmektedir.

Klasik Tiirk edebiyatinda yazilan manzum sozliikklerden biri de 17. yiizyilm mutasavvif
sairlerinden biri olan Aksarayli Hasan Rizayi tarafindan kaleme alinmistir. Kaynaklarda verilen bilgilere
gore Hasan Rizayi, H.1007/M. 1598-1599 yilinda Aksaray’da dogmustur. Sairle ilgili bilgiler, daha ¢ok
Tezkiretii's-Salikin ve Risdletii'n-Ndadimin ve Mahmiidiyye adli eserlerinde mevcuttur. Bu bilgilere
bakildiginda Hasan Rizayi’nin Celvetiye tarikatina bagli oldugu gorilmektedir. Sair, sarih, miitercim,
nasir ve manzum sozliik sahibi olarak taninan Hasan Rizay1, dini ve tasavvufl konular basta olmak iizere
on sekiz eser kaleme almistir. Bu eserlerden biri de bu galigmaya konu olan manzum sozliik tiiriinde
yazilan Kdn-1 Me’dni ‘dir. Sair eserine “manalarin kaynag1” anlamma gelen Kdn-1 Me’dni adim
vermistir. Bu eser, Farsga-Tiirk¢e yazilan manzum sozliiktiir. Kan-1 Me’dni, H. 1082/M. 1671-1672
tarihinde yazilmistir. Bu eser, Klasik Tiirk edebiyatinin su ana kadar bilinen ilk alfabetik manzum
sozliiktiir. Bu eser, klasik tertibe uygun olarak mukaddime, sozliikk kismi ve hatime gibi béliimlerden
olusmaktadir. Eserde toplamda 772 beyit bulunmaktadir. Calismamiza konu olan s6zliik kisminda 650
beyit bulunmaktadir. Sairin der-kenéarlarda (bir yazinin kenarina yazilmig not) belirttigine gore eserde
2381 Farsca kelimeye Tiirkge karsilik verilmistir. Kan-1 Me’ani adli eserin muhtevasina bakildiginda
din-tasavvuf, sosyal hayat, insan (organ adlar1, bedenin genel 6zellikleri ve beden hareketleri) ile tabiat
unsurlari ile ilgili ¢ok sayida kavramin yer aldigr goriilmektedir.

Bu bildiri {i¢ boliimden olugmaktadir: Giris boliimiinde manzum sézliikler hakkinda kisaca bilgi
verilecektir. Birinci béliimde Hasan Rizayi’nin hayati, edebi kisiligi, eserleri ve Kdn-1 Me ‘ani hakkinda
bilgiler verilecektir. ikinci boliimde ise Hasan Rizayi’nin kaleme aldig1 Kdn-1 Me’ani adli manzum
Farsga-Tiirkce eserinde yer alan sosyal hayat unsurlari; tarihi ve efsanevi sahsiyetler, kavim, sehir, yer
adlar1, sosyal tabaka, tipler, eglence, musiki, siis unsurlari, yiyecekler, giyim-kusam, tipla ilgili unsurlar,
yazi ile ilgili hususlar, esya gibi basliklar altinda tasnif edilecektir. Sosyal hayat unsurlari ile ilgili alt
basliklarda konuyla ilgili birkag beyte yer verildikten sonra diger kavramlar tablo seklinde verilecektir.
Bu tabloda yer alan kavramlarin Fars¢a karsilig1 verildikten sonra metindeki beyit ve misra numaralari
belirtilecektir.

Anahtar Kelimeler: Kan-1 Me’ani, manzum sozliik, siir, sosyal hayat.
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THE VERSE DICTIONARY NAMED KAN-I MA‘ANI OF HASAN RIZAYI OF
SOCIAL LIFE IN THE WORLD

Abstract

When both the verse and prose works are examined in classical Turkish literature, it is seen that
there is information about the elements of social life. It can be seen that such information sheds light on
the period in which it was written. In this context;, Many elements such as The Ottoman state
organization, war, parliament, clothing, shopping, professional organizations, opinions and beliefs,
traditions and customs, items used in daily life, were revealed in the Classical Turkish literature texts.

One of the works in which concepts related to social life elements are frequently used is verse
dictionaries. Arabic and Persian had an important place in the madrasas as a foreign language in the
Ottoman education system. The verse dictionaries were used to teach a foreign language to students
who were at the age of reading, especially in primary schools. In the early periods, verse dictionaries
can be divided into three groups: Arabic-Turkish, Persian-Turkish and Arabic-Persian-Turkish works.
In later periods, verse dictionaries written in Turkish and other languages are also avaliable. In
particular, verse dictionaries based on teaching western languages such as French, Armenian, Greek
and German are encouraged. In verse dictionaries, one of the instructive works of classical Turkish
literature, a certain amount of words was tried to be taught by using the rhythm and aesthetic elements
of poetry. When we look at the content of these works, it can be seen that not only the words are
memorized, but also grammar, prosody, literary arts, ilm-i niiciim (star science), religious-mysticism
and social life are included.

One of the verse dictionaries written in classical Turkish literature was written by Hasan Rizayi,
one of the sufi poets of the 17th century. According to the information given in the sources Hasan Rizayi,
H. 1007 / M. was born in 1598-1599 in Aksaray. Information about the poet is mostly found in his works
Tezkiretii's-Salikin and Risaletii'n-Nadimin and Mahmiidiyye. When this information is examined, it is
seen that Hasan Rizdyt is connected to the Celvetiye order. Hasan Rizdyi, who is known as a poet, poet,
translator, narrator and verse dictionary author, has written eighteen works especially on religious and
mystical subjects. One of these works is Kdan-1 Me’dni, which is written in verse dictionary which is the
subject of this study. The poet named his work Kan-1 Me’dni, which means the source of the meanings
. This work is a verse dictionary written in Persian-Turkish. Kan-1 Me’ani, H. 1082 / M. It was written
on 1671-1672. This work is the first ever known alphabetical verse dictionary of Classical Turkish
literature. This work consists of sections such as mukaddime, dictionary and hatime in accordance with
the classical order. The work consists of 772 couplets. There are 650 couplets in the dictionary part of
our study. According to the poet's der-edge (note written on the edge of a manuscript), 2381 Persian
words were explained in Turkish. When the content of Kan-1 Me’dni is examined, it is seen that there
are many concepts related to religion-sufism, social life, human (organ names, general characteristics
of body and body movements) and natural elements.

This paper consists of three parts: In the introduction, brief information about verse dictionaries
will be given. In the first part, information about Hasan Rizayi’s life, literary life and Kan-1 Me’ani will
be given. In the second part, the verse of Kan-1 Me’ani, written by Hasan Rizdyi, includes elements of
social life in Persian-Turkish work; historical and mythical personalities, tribes, city, place names,
social strata, types, entertainment, music, ornamental elements, food, clothing, dressing, medical
elements, writing matters, articles will be classified under the headings. In the subheadings related to
the elements of social life, some concepts will be given and then other concepts will be given in table
form. After giving the Persian equivalent of the concepts in this table, the couplet and verse numbers in
the text will be indicated.

Keywords: Kdan-1 Me’ani, verse dictionary, poem, social life.
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EL-ES’iLE VE’L-ECVIBE ADLI ESERINDE CEMALEDDIN AKSARAYI’NIN
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Ozet

XIV. Yizyillda Molla Fenari’ye hocalik yapacak kadar gii¢li bir ilmi kisilige sahip olan
Cemaleddin Aksarayi tefsir, hadis, fikih, ahlak, edebiyat ve tip gibi konulara dair bir¢ok eser yazmustir.
Es'ile ve Ecvibe olarak bilinen “Serh-u miigkilati'l-Kur 'ani'l-Kerim ve serh-u miigkilati'l-ehadis-i rastli
Rabbi’l-‘dlemin” isimli eserinde Aksarayi diger problemlere ¢6ziim getirmenin yani sira, bir¢ok kelami
probleme de ¢oziimler getirmektedir. Onun keldmi problemlere getirmeye galistig1 ¢ozlimler ile bu giin
icerisinde yagamakta oldugumuz cografyanin itikddi agidan olaylara bakis arasinda bir bag kurmay1
basarabilmek siiphesiz problemlerin tarihi seyrini takip etmek ve buna dair ¢oziimler getirebilmek
acisindan ¢ok 6nem arz etmektedir. Bu anlamda Aksardyi’nin diisiinceleri ile bolge halkinin tavirlari
arasinda iligki kurmanin imkani1 evvelemirde onun kelami diisiincesinin kodlarin1 bilmekle miimkiin
olabilecektir. Aksarayi’nin kelami problemleri ¢6zme konusunda kendisinden sonraki kelam
diisiincesini derinden etkileyen Fahreddin er-Razi’den etkilendigini séylemek mimkiindiir. Ayrica
klasik bir Ehl-i slinnet kelamcis1 olmasina ragmen yer yer Mu'tezili diislincenin isabetli taraflarini da
tercihte kullandigim1 gérmek miimkiindiir. Aksarayi’nin, problemleri ¢ozerken eksen olarak agiri
tevil/yorum ile lafza mutlak baglilik arasinda orta yol anlayisini esas aldigi goriilmektedir. S6z gelimi
katiiliik problemi s6z konusu oldugunda Aksardayi’nin, yaratma konusunda klasik Ehl-i siinnet tavri olan
Allah’m mutlak yaraticiligima golge diisiirecek tiim tesebbiislerden kacindigi; nihai kertede problemi
Allah tarafindan koétiiltigiin yaratildigi goriistintin alt secenekleri arasinda tartigtigi goriilmektedir. Ayn
metodolojiyi Ismet-i enbiya problemi konusunda da gormek miimkiindiir. Ehl-i siinnetin peygamberlerin
giinahlardan masum oldugu ilkesini problemli hale getirecek yorumlardan igtinap eden Aksarayi
“iyilerin hasenati mukarrabiin (Allah’a yakin olanlar) i¢in kotilik sayillir” ilkesi geregince
peygamberlerin  masumiyeti goOriisiinii  korumasma ragmen onlarmn insan olmalari hasebiyle
sorumluluklarim1 da ortaya koyacak arglimami tercih ettigi goriilmektedir. Hz. Yusuf’un kendisine
kotiiliik teklifinde bulunan kadina karsi aldigi tavr1 yorumlarken yine Aksarayi’nin “Rabbinin burhanini
gormese idi, Yusuf da kadina uyacakt1” ayetini Hz. Yusuf’un kendisine ait iradesini iptal etmemeye
dikkat ederek problemi ilahi burhdni gérmenin insanin iradesini dogru kullanmanin bir sonucu olarak
gergeklestigi seklinde ¢oziim getirmektedir. Kalbin miihiirlenmesi problemi hakkinda ise Aksarayi,
Cebriye hari¢ tiim kelam ekollerinin ortak goriisii olan insanin sorumlu olabilmesi i¢in 6zgiir de olmasi
gerektigi ilkesince miihiirlenme sorununu insanin kendi yapip ettikleri ile kendisine bdyle bir sona
miistahak oldugu gériisiinii savunarak ¢dzmektedir. ilahi sifatlar konusunda Aksardyi tenzih tesbih
dengesini esas almaktadir. Diger bir ifade ile asir1 tesbih ile asir tenzihten kaginmaktadir. S6z gelimi
“Misliimanlarla alay (istihza) edenlerle Allah da onlarla alay edecektir” ayetini Aksarayi “alay etmenin
ne oldugunu onlara gosterecektir” seklinde yorumlamayi tercih eder. Eger Allah onlarla alay eder
ifadesini tevilsiz ele alirsa Allah'in alay ettigi ilkesi problemli hale gelecek; eger “Allah onlarla alay
eder” tabirini alay konusunun disindaki bir 6zellik ile tevil ederse de sinirsiz bir tevil kabul edilmis
olacagindan Aksardyi, Ehl-i siinnetin metodu olan orta yolu tercih etmektedir. Miitesabih ayetleri
yorumlarken ne tamamen Selefl ne de Mu'tezili tavra gitmemek ve orta yol tavrini netlestirmek igin
Aksarayi tevil tesebbiisiinde bulunduktan sonra “bu ve benzeri meselelerde dogru olanmin Allah’in
muradinin hakikatine inanip keyfiyetinin anlasilmasini O’na havale etmektir” ibaresini ekleme geregi
duymaktadir. Rii’yetullah problemi ile alakali olarak da Aksarayi, dini diisiincenin felsefi diisiinceden
farkl1 en temel ilkesi olan iradeli/sifath tanr1 anlayisina uygun diisiince olan Allah'in goriilebilecegi
ilkesini savunmaktadir. Zira Allah'ln goriilebilmesi onun bir zat olmasi, bize dokunacak kadar
yakinimizda olmasi anlamina gelmektedir. Ona ibadet etmemizin anlam zemininde miisahhas bir varlik
olmas1 ve mutlak anlamda sifatlara sahip olmasi bu anlamda ¢ok 6nemli bir husus olmaktadir. Ciinkii
bir kulun yapmakta oldugu ibadeti ve ona karsi takinacagi tavir ancak aklinda en azindan O’nun
nasilligina dair bir belirginlikle miimkiin ve anlaml1 olmaktadir.

Anahtar Kelimeler: Cemaleddin Aksarayi, Kelam, Ehl-i Siinnet.
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THE APPROACH OF CEMALEDDIN AKSARAY{ TO THE FAITH PROBLEMS IN
“EL-ES’ILE VE’L-ECVIBE”

Abstract

Cemaleddin Aksardyi, has written many works on subjects such as Tafsir, Hadith, Figh, morality,
literature and medicine in the XIV century. He was an important enough writer to teach Molla Fenari.
In his work “Sharh-u mushkilat al-Quran al-Karim and Sharh-u mushkilat al-ehadis rasuli Rabb al-
alemin”, known as “Es'ile ve Ecvibe”, Aksarayi brings solutions to faith problems as well as many other
problems. To be able to establish a connection between the solutions that he is trying to bring to the
problems and the views of the geography which we are living in today from the perspective of belief to
the events is undoubtedly very important in terms of following the historical course of the problems and
in terms of bringing solutions to them. In this sense, the possibility of establishing a relationship between
the thoughts of Aksarayi and the attitudes of the people of the region, will be possible by knowing the
codes of his views on faith firstly. It is possible to say that aksarayi was influenced by Fahreddin al-
Razi, who profoundly influenced the thought of kalam. It is also possible to see that although he was a
classical Ahl-i Sunnah theologian, he sometimes used the right sides of Mu'tazili thought. Aksarayi is
based on the understanding of the middle way between excessive devotion / interpretation and absolute
adherence to the word while solving problems. When it comes to the problem of evil, it is seen that
Aksarayi avoids all attempts to cast a shadow over the absolute creativity of Allah. He discusses the
problem among the sub-options of the view that evil is created by God. It is possible to see the same
methodology on the problem of innocence of prophet. Aksarayi, who comments that the Ahl al-Sunnah
will make problematic the principle that the prophets are innocent of sins, seems to prefer the argument
that although the prophets maintain the view of innocence in accordance with the principle that “the
good are considered evil for the mukarrabun (those close to Allah)”, they are human beings and their
responsibilities as well. Aksarayi, when commenting on Joseph's attitude towards the woman who
offered him evil, he said: “Had he not seen the “burhan” of his Lord, Joseph would have followed the
woman” He is careful not to cancel the will of Joseph himself, thus solving the problem as a result of
the correct use of the will of man to see the evidence of the divine. Aksardyi, when interpreting Prophet
Joseph's attitude towards the woman who offered him evil, he interpreted the verse of “if he had not
seen the evidence of his Lord, Joseph would have obeyed the woman”, takes care not to revoke Joseph’s
will of his own. As for the problem of sealing the heart, Aksardyi solves the problem of sealing by
defending the idea that the sealing of the heart is the result of people's own actions. Aksardyi, on divine
adjectives, is based on the equilibrium-teshbih balance. In other words, it avoids excessive detection
and excessive correction. For example, he would prefer to interpret the verse “Allah will make fun of
those who mock Muslims” as “he will show them what it is to make fun of”. After making an attempt to
avoid going to either his predecessor or Mu'tezili and to clarify the middle way attitude when
interpreting the thankful verses Aksardyi need to to add that “what is true in these and similar matters
is to believe in the truth of Allah's messenger and refer to him the understanding of his enjoyment”. In
relation to the problem of God's appearance Aksardyi defends the principle that God can be seen in
accordance with the understanding of the omnipotent God, which is the most fundamental principle of
religious thought different from philosophical thought. Because the sight of Allah means that he is a
person and he is close enough to touch us. The meaning of our worship of him depends on him being a
compassionate being and having attributes in absolute term. For the worship of a servant and the
attitude towards him is only possible and meaningful in his mind, at least with a clear understanding of
how he is doing.

Key words: Cemaleddin Aksarayi, Kalam, Ahl al-Sunnah.
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Ozet

¢ Anadolunun en zengin tarihi bolgelerinden biri olan Aksaray eski dénemlerden beri énemli bir
medeni merkez roliinii oynamistir. Aksaray farkli donemlerin kiiltiir izlerini kendinde barmdiran ve
giiniimiize kadar bir¢ok maddi ve manevi mirasi koruyan bir bélgede yer almaktadir. Antik donemlerden
beri bilinen sehre Strabon’un “Cografya” eserinde, ibn-i Battutanin “Biiyiik Diinya Seyahetnamesi”nde,
Evliya Celebi’nin “Seyahetname”sinde ve diger tarihi kaynaklarda rastlanilmaktadir. Sehir antik
donemde Hitit tabletlerinde Kursura, sonra Garsaura, Kapadokya krali Archelaos tarafindan yeniden
kuralarak bagkent yapildikdan sonra Archelais, Roma’ya bagli eyalet olduktan sonra ise Clonia
Archelais adlandirilmistir. Selguklu Devleti idaresinde olduktan sonra Sultan II. Kiligaslan zamaninda
Aksaray adimi aldig1 bilinmektedir. Hatta sehir ad1 iyi insanlarin yasadigi yer anlamina gelen “Sehr-i
Siileha” ismiyle de anilmistir.

Cografi konum bakimindan stratejik bir noktada yer alan Aksaray eski donemlerden beri 6nemli
ticari, askeri hatta bir zamanlar dini merkez 6zelligine sahip olmustur. Eski donem Roma mimarisiyle
ayni zamanda, orta ¢ag, islam mimarisini de kendinde barindiran Aksaray tarihi yapilar, yeralt1 sehirleri
ile dikkat ¢ekiyor. Farkli medeniyetlere ev sahipligi yapmis olan Aksaray, Bizans déneminden kalma
kiliseleriyle zengin olmustur. Selguklular, Danismendliler, Karamanogullari, Osmanli donemlerinde
mescitler, medreseler, darriigsifalar, kervansaralar, tiirbeler, hamamlar, kaleler, kdopriiler, yollar
kurulmus, zarar gérmiis olanlar onarilmis ve korunmustur. Bunlara misal olarak Ihlara vadisindeki
kiliseler, Agacalt1 Kilisesi, Canli Kilise, Egritas Kilisesi, Selime Manastiri, Ulu Camii, Zinciriyye
Medresesi, Bedriye Medresesi, Egri Minare, Aksaray Dariigsifasi, Sultanhan1 Kervansaray1 ve daha bir
cok tarihi yerleri gosterebiliriz. Bazi kiliseler zamanla cami olarak kullanilmaya baslamlmistir.
Glizelyurt kasabasindaki Kilise Camii bunlardan biridir. Selguklu zamanindan giinlimiize kadar gelen
ve fazla taninmayan c¢ok sayida tiirbeler de mevcuttur. Mescit, medreselerde dini egitimle beraber,
diinyevi bilimlerden de dersler verilir, baz1 zamanlar siyasi, ekonomik faaliyyetler de yiiritiiliirdi.
Selguklular doneminde tip medreseleri ve sifahaneler de yaygin olarak goriilmektedir. XVIIL.-XIX.
ylizyillarda faaliyyetde olan mektep ve medreseler klasik egitim kurumlar1 olarak Aksaray egitim
tarihini kendinde barindirmaktadir. Aksaray Hurufat Defterleri ve Bagbakanlik Osmanli Arsivinde bu
egitim kurumlar1 hakkinda bilgiler bulunmaktadir.

Sehrin gelismesine her dénemin kendine has katkis1 olmustur. Selguklu Sultam Sultan II. izzeddin
Kiligaslan, Danismendlilerden Bedreddin Yusuf, Karamanoglu Mehmed Bey ve bagka sahsiyyetler
Aksarayda bir ¢ok yapi insa erttirmisler.

Aksaraym Onemi sadece insa ettirilen yapilarda degildir. El sanatlari, dokumacilik gibi kiiltiirel
miraslar1 da giiniimiize kadar gelmistir. Aksarayin Tagpinar kasabasi eski donemlerden halilar ile {in
kazanmigtir. Aksaray Selguklar devrinde halilariyla tinlii sehirler arasinda yer almaktaydi. Aksaray
halicilig1 hakkinda seyahetnamelerde de bilgi verilmektedir. XIV. yiizyilda yasamis seyyah ibn Battuta
Aksaray halilar1 hakkinda; “Burada koyun yiiniiyle dokunan hal1 ve kilimler sehrin adiyla taninmis olup,
orneklerine bagka yerde rastlanmaz...” soylemistir. Osmanli devleti zamaninda da devam eden Aksaray
hali dokumacilig1 geleneyi simdi de devam etmektedir. Hali sanati hem de 6nemli gelir kaynaklarmdan
biri olmustur.

Farkli donemlerde farkli hakimiyyetler altinda bulunan Aksaray, isgaller, hakimiyyet degisiklikleri
sebebiyle bazen tahriplere maruz kalmasina ragmen, her zaman merkez olarak onemli yerini
korumustur. Bu bilimsel ¢alisma, tarih boyunca bir ¢cok medeniyyete ev sahipligi yapmis olan Aksaray1
kdiltiir merkezi olarak incelemektedir.

Anahtar Kelimeler: kiiltiir, kilise, mescit, kiiltiirel miras, seyahetname
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AKSARAY - THE CULTURAL CENTER OF DIFFERENT ERAS

Abstract

Aksaray, one of the richest historic areas of Central Anatolia, has played an important cultural
center since ancient times. Aksaray is located in an area that holds cultural traces of different eras and
preserves many material and spiritual heritage to this day. The city, which has been known since ancient
times, is found in the "Geography" of Strabo, Ibn Battuta's "Great World Travel”, Evliya Chalabi's
“Travelbook”, and other historical sources. The city was renamed Archelais on the Hittite tablets in the
antiquity, then the capital of Garsaura, King Archelaos of Cappadocia, and after Claude Archelais, the
province of Rome. It is known that during the reign of Selcuk State, it was named Aksaray during the
reign of Sultan Il Kilijaslan. Even the name of the city is also known as "Shehr-i Suleha", which means
a place where good people live.

Located strategically at a geographical location, Aksaray has been an important trade, military,
and even religious center of activity since ancient times. Apart from ancient Roman architecture,
Aksaray's historic buildings, including medieval Islamic architecture, capture attention for
underground cities. Aksaray, which is home to different cultures, is rich in Byzantine churches. During
times of Seljuks, Danishmandis, Karamanoghlus, mosques in the Ottoman times, madrassas, madrasahs,
caravanserai, tombs, baths, castles, bridges, roads, damaged people were restored and the Egritash
Church, the Selim Monastery, the Ulu Jami, the Zincir Madrassah, the Badriyya Madrassah, the Eghri
Minaret, the Aksaray Darushshifa, and the Sultanhani Caravanserai. Some churches have begun to be
used as mosques over time. Church in Guzelyurt is one of them. There are numerous tombs that have
been known since the Seljuk period to the present day. Apart from religious education, mosques and
madrassas offer classes in secular science, and sometimes political and economic activities. During the
Seljuk period, medical schools and temples were also widespread. Schools and madrassas that existed
in the eighteenth and 19th centuries retained the history of Aksaray education as classical education
institutions. The Aksaray Hurufat Ledgers and the Ottoman Archives of Prime Minister have
information about these educational institutions.

Each period was a unique contribution to the development of the city. Seljuk Sultan II, Izzaddin
Kilijaslan, Badraddin Yusif from Danihsmandis, Karamanoglu Mehmed Bey and other personalities
have built many monuments in Aksaray.

The importance of Aksaray is not just in the built monuments. Cultural heritage, such as handicrafts
and weaving, has come down to our day. Tashpinar village of Aksaray has been famous for its carpets
since ancient times. Aksaray is one of the most popular cities in the Seljuk period for its carpets. Travel
information about Aksaray carpet weaving is also provided. Ibn Battuta, a traveler of the 14th century,
said of Aksaray carpets: "Sheep wool carpets are known by the name of the city and are not found
anywhere else ..." The Aksaray carpet weaving tradition that continues during the Ottoman era is still
going on. Carpet art has also been one of the important sources of income.

Aksaray, which has been under varying powers at different times, has always maintained its central
place, despite the several occupations and destruction to monuments. This scientific work has been
refining Aksaray as a cultural center, which has hosted many cultures throughout history.

Keywords: culture, church, mosque, cultural heritage, travelbook
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ANADOLU'DA INSA EDILEN ERKEN DONEM ESERLERINDEN AKSARAY
BERAMUNI MEDRESESI

Doktorant Kerim Ozdemir
Afyon Kocatepe Universitesi
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Ozet

1071 Malazgirt Savasi'm1 miiteakiben Anadolu, hizli bir Tiirklesme ve Islamlasma siirecine
girmistir. Bu baglamda Selguklu doénemi ve sonrasinda beylikler donemi olarak adlandirilan siiregte
bir¢ok cami, mescit, tekke, zaviye, medrese insa edilmistir. Bu siiregte Anadolu'da hizli bir imar faaliyeti
yasanmustir. Bu yapilar Anadolunun mimari kimliginin olusumunda 6nemli bir paya sahiptir. Insa
edilen yapilar igerisinde medreseler, ilim ve kiiltiir hayatinin merkezi konumunda olmasi hasebiyle ayn
bir 6neme sahiptir. Erken donem Osmanli tahrir defterlerine bakildiginda Sel¢uklu ve Beylikler
doneminden intikal eden alti adet medrese oldugu goriilmektedir. Bunlar: Zincirli, Beramuni
(Beramuniye), Ebubekriyye, Bedriyye, Seyfiyye medreseleridir. Bu arastirmanin konusu olarak
Beramuni (Beramuniyye) Medresesi ele alinmistir. Erken donem eserlerinin incelenmesinin kendine has
zorluklart bulunmaktadir. Ozellikle eserlerin banisinin, insa tarihinin bazen de mevcut konumunun
tespitinde sorunlar yasanmaktadir. Kaynak yetersizligi sonucu farkli goriislerin ortaya ¢ikmasi, bilgi
karmasasinin yasanmasina neden olmaktadir. Beramuni Medresesi'ni incelerken de benzer sorunlar
yasanmustir. Yapinn tarihlendirilmesi konusunda bir¢ok goriis bulunmaktadir. Bu gériisler Medresenin
XII. Yiizyilmm ilk g¢eyregi ile XIII. Yiizyilin sonlar1 arasinda insa edilmis olabilecegi yoniindedir.
Beramuni Medresesi g¢aligmalarinda yasanan diger bir sorun Medresenin nerede bulundugudur.
Medreseden geriye kalan kapi kalintis1 bu giin oldugu yerde insa edilmemis olup daha sonradan buraya
nakledilmistir. Yapinin konumu ile ilgili bir goriise goére Egri Medrese'nin 100 metre kadar
kuzeydogusunda iken buradan yol ge¢mesi nedeniyle bu giinkii yerine tagindig1 iddia edilmektedir.
Diger bir goriise gore Medresenin Tagpazari Mahallesi'nde bulundugu ve buradan Orta Mektep (Aksaray
Lisesi)'in bahgesine nakledildigi ifade edilmektedir. Bir bagka goriise gore Giindogdu Mabhallesi'nde
Arap Hacce'nin evi ile Ali Riza Karadag'in bahgesi arasinda bulunmaktadir. Goriildiigl iizere
medresenin konumu hakkinda bir¢ok farkli goriis bulunmaktadir. Medresenin banisi konusunda da farkli
goriisler bulunmaktadir. Metin Sézen'e gore medrese, Ilhanli hiikiimdar1 Gazan Han tarafindan
Aksaray'a gonderilen Sutay oglu Baranbay tarafindan insa edilmistir. I. H. Konyal'ya gére ise yapi,
Selguklu Hiikiimdar1 I. Alaeddin Keykubat ve II. Giyaseddin Keyhiisrev donemlerinde gorev yapmis
olan Bedreddin Beramuni tarafindan insa ettirilmistir. XV. ve XVI. yiizy1l kayitlarinda yapinin
"Beramuni" adiyla anilmasi bu ihtimali giiclendirmektedir. Tarihi kayitlar incelendiginde medrese,
kervansaray, kiilliye gibi 6nemli derecede mali kudret gerektiren yapilar ¢cogunlukla niifuzlu kisiler ya
da yiiksek kademelerde bulunan devlet gorevlileri tarafindan insa ettirilmistir. Bu kimseler yapilari inga
ettirmekle kalmayip mubhtelif masraflarinin karsilanmasi ve gorevli licretlerinin 6denmesi tiiriinden
harcamalar i¢in &nemli derecede akarlar vakfetmislerdir. Iste bu sayede insa edilen miiesseseler
ylizyillar boyunca varliklarimi siirdiirebilmistir. Beramuni Medresesi de mubhtelif vakif gelirlerine
sahiptir. XV. ve XVI. Yiizy1l Tahrir kayitlarinda Beramuni Medresesi vakiflarina ait kiymetli bilgiler
bulunmaktadir. 1483 tarihli defterde medrese vakfina ait Aksaray'a bagli Tugin, Tarak-ini ve Tas-gedik
kdylerinden senelik 200 kurus, Kizilcakdy'deki bahgeden 50 kurus geliri bulunmaktadir. Ayrica vakfin
Cukurdibek ve Dortkavak'ta zemin geliri bulunmaktadir. Bunlardan bagka Kalburcu yeri adiyla bilinen
zemin de vakfin gelirleri arasinda yer almaktadir. 1500 tarihli defterde ise Kalburcu yeri diye bilinen ti¢
miidliik yer geliri, Tugin, Tarak-ini ve Tag-gedik koylerinden gelir, Cukurdibek ve Déortkavak'ta zemin
geliri mevcuttur. Yine 1530 tarihli kayitta Medresenin vakif akarlar arasinda Aksaray merkezdeki kdy,
zemin ve bahgeler bulunmaktadir. Vakfin akarlarina bakildiginda gelir tiirlerinde ¢ok fazla degisiklik
bulunmazken gelir miktarlarinda yillara gore farklar goézlenmektedir. Bu Tebligde, Beramuni
Medresesi'ne ait kayitlar incelenerek medrese vakfi, gorevlileri ve medresenin tarihi siireci ortaya
konularak ilim hayatina katkis1 degerlendirilecektir.

Anahtar Kelimeler: Beramuni, Medrese, Vakif, Aksaray, Tahrir.
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AKSARAY BERAMUN MADRASAH, ONE OF THE EARLY WORKS BUILT IBN
ANATOLIA

Abstrackt

After the Battle of Malazgirt in 1071, Anatolia entered a process of rapid Turkification and
Islamization. In this context, many mosques, masjids, dervish lodges, madrasas and madrasas were built
during the Seljuk period and later during the period called principalities. During this process, a rapid
zoning activity was experienced in Anatolia. These buildings have an important role in the formation of
the architectural identity of Anatolia. The madrasahs have a special importance because of the
centrality of science and cultural life. When the Ottoman Ottoman books were examined, it can be seen
that there were six madrasahs that were inherited from the Seljuk and Principalities. These are: Zincirli,
Beramuni (Beramuniye), Ebubekriyye, Bedriyye, Seyfiyye madrasas. Beramuni (Beramuniyye)
Madrasah was the subject of this research. When the Ottoman Ottoman books were examined, it can be
seen that there were six madrasahs that were inherited from the Seljuk and Principalities. These are:
Zincirli, Beramuni (Beramuniye), Ebubekriyye, Bedriyye, Seyfiyye madrasas. Beramuni (Beramuniyye)
Madrasah was the subject of this research. The study of early works has its own difficulties. Particularly,
there are problems in determining the place of the works and sometimes the current position of the
works. The emergence of different views as a result of lack of resources leads to confusion of
information. Similar problems were experienced when examining the Beramuni Madrasa. There are
many views on the dating of the building. These views Madrasa XIII. The first quarter of the XIII century.
It may have been built between the end of the century. Another problem experienced in Beramuni
Madrasah studies is where Madrasah is located. The remains of the door of the madrasah were not built
where they are today and were later transferred here. According to an opinion on the location of the
building, it is claimed that it was moved to its current location due to the road passing from 100 meters
northeast of Egri Madrasah. According to another opinion, it is stated that the madrasah was located
in Taspazar: Quarter and was transferred to Orta Mektep (Aksaray High School) garden. According to
another opinion, it is located between the house of Arab Hacce and the garden of Ali Riza Karadag in
Giindogdu neighborhood. As can be seen, there are many different opinions about the location of the
madrasah. There are different views on the bansi of the madrasah. According to Metin Sozen, the
madrasah was built by Baranbay, the son of Sutay, who was sent to Aksaray by the Ilhanli ruler Gazan
Han. I. According to H. Konyali, the building was built by Seljuk ruler Alaeddin Keykubat I and II. It
was built by Bedreddin Beramuni, who served in the period of Giyaseddin Keyhiisrev. XV. and XVI
century records of the structure "Beramuni" is known as the name reinforces this possibility. When the
historical records are examined, the structures such as madrasah, caravanserai, complex which require
significant financial power were mostly built by influential people or high officials. Not only did they
build buildings, but they also invested significant flows of money in order to cover various expenses and
pay the wages of officials. This is the way the institutions built have survived for centuries. Beramuni
Madrasa also has various incomes. XV. and XVI. Century Tahrir records contain valuable information
about Beramuni Madrasa foundations. In the book dated 1483, there are 200 cents a year from the
villages of Tugin, Tarak-ini and Tas-gedik of Aksaray belonging to the madrasah foundation and 50
cents from the garden in Kizilcakéy. In addition, the foundation has ground income in Cukurdibek and
Dortkavak. In addition, the so-called Kalburcu place is among the income of the foundation. In the 1500
dated book, there are three districts known as Kalburcu place, income from Tugin, Tarak-ini and Tas-
gedik villages and ground income in Cukurdibek and Dortkavak. Again in the record dated 1530, among
the foundation mites of the madrasa, there are villages, grounds and gardens in the center of Aksaray.
When the mites of the foundation are examined, there is not much change in income types, but differences
in income amounts are observed according to years. In this Communiqué, the records of Beramuni
Madrasah will be examined and its contribution to the scientific life will be evaluated by revealing the
madrasah foundation, officials and the historical process of the madrasah.

Keywords: Beramuni, Madrasa, Foundation, Aksaray, Cadastral Record Books.
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KADIN GIRISIMCILiGI: AKSARAY iLi ORNEGI
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Ozet

Sanayi toplumundan bilgi toplumuna gecisle birlikte girisimcilik konusu giderek ©nem
kazanmaktadir. Uretim faktdrleri arasinda yer alan girisimcilik, bireyin diisiinsel emeginin ekonomik
degere doniismesidir. Ozellikle kadinlarin is yasamina aktif katilimlar iilkelere ve kiiltiire bagli olarak
farklihk gostermektedir. Ozellikle Tiirkiye’de kiiltiirel ve aile baskis1 nedenleriyle yiiksek diizeyde
O0grenim imkanindan yoksun kalmig Tirk kadini, ise giremeyince kendi isini kurma yolunda ¢aba
gbstermeye baglamustir.

Giliniimiizde artan endiistrilesme ve kadinin sosyal statiisiindeki degisimle birlikte calisma hayatina
katilan kadin sayis1 her gecen giin artmaktadir. Ekonomik, sosyal ve psikolojik agidan risk almay1
gerektirmesine ragmen ekonomik yonden bagimsiz olmay1 isteyen kadinlar kendi islerini kurmaya
calismaktadirlar. Dolayisiyla ekonomik ihtiyaglar, kendi isyerine sahip olma duygusu, kendi
yeteneklerine uygun bir is yapabilme gibi faktorler kadinlar1 girisimcilige iten motivasyon unsurlarinin
basinda gelmektedir. Kadinlar tarafindan kurularak isletilen ve yonetilen isletmelerde yapilan
girisimcilik olarak tanimlanan kadin girisimcilik faaliyetleri mikro isletmeler olarak da adlandirilan
kiiciik isletmelerde gerceklestirilmektedir.

Is yasaminda katilimi istenilen diizeyde olmayan, bilgi, beceri ve yeteneginden yeteri kadar
yararlanilmayan kadinlarin, giin gectik¢e is yasaminda girisimcilik faaliyetlerinde bulunmalari hem
genel istihdam hem de kadin istihdam sorununun ¢6ziimiine katki saglamaktadir. Kadinlarin i kurma
stirecinde kargsilagtiklar1 sorunlarin yaminda sosyo-kiiltiirel faktorlerden kaynaklanan nedenler kadin
girisimciliginde basariy1 engellemektedir. Dolayisiyla girisimcilik hem kadinin ekonomik agidan
bagimsizligini ve toplumsal statiisiinii artirirken hem de geleneksel deger ve tutumlar nedeniyle birgok
sorunu da giindeme getirmektedir. Bu sorunlar; is tecriibesi ve egitim, toplumsal rol, ayrimeilik, iletigim,
finansal zorluklar, biirokratik engeller olarak ifade edilebilir. Kadin girisimciligi kadinlarin geleneksel
rollerinin disina ¢ikmasina sebep olmustur. Aile yasamindaki rollerinin siirdiirmesi beklenen girisimci
kadmlarin, is yasam dengesini kurmasi kadin girisimciliginde basariy: artirmaktadir.

Kadinlarm isgiicline katilimlarin1 artirmak ve bu yonde kadinlara destek saglamak amaciyla kamu,
sivil toplum ve 6zel kurum ve kuruluslarin 6nemi oldukga biiyiiktiir. Bu nedenle kadin girisimciliginin
desteklenmesi ve siirekliliginin saglanmasi ve gelistirilmesi i¢in kamu kurum ve kuruluslarinin, sivil
toplum kuruluslarinin ve uluslararasi kuruluslarin desteklerine 6nem verilmesi gerekmektedir. Bu destek
siirecinde kadin girisimcilerin karsilastiklar1 bazi sorunlarin da ¢6ziimlenmesi gerekmektedir. Girisimci
kadinlarin bu kurum ve kuruluslarin sundugu desteklerden yararlanmalari, is piyasasinda basarili
olmalarim saglamakta ve onlan girisimci olmaya tesvik etmektedir. Dolayisiyla kadinlarin girisimcilikte
bagarili olmasi hem iilke hem de yerel ve bdlgesel ekonomiye saglayacaklari katkiy: arttirmaktadir.

Son yillarda diinyada ve tilkemizde olduk¢a 6nem kazanan kadin girisimciligi konusunda birgok
aragtirma yapilmistir. Ancak bu ¢alisma Aksaray ilinde faaliyet gdsteren kadin girisimcilerle ilgili
caligmanin yetersiz diizeyde olmasi sebebiyle gerceklestirilmistir. Kadin girisimciliginin yerel ve
bolgesel kalkinmadaki éneminden hareketle bu c¢alismada Aksaray ilindeki kadin girisimci profilini
ortaya c¢ikarabilmek, karsilastiklart engellere iliskin tespitlerde bulunabilmek ve bu tespitler
dogrultusunda gesitli 6neriler gelistirmek amaglanmaktadir.

Anahtar Kelimeler: Girisimcilik, Kadin Girisimciligi, Kadin Girisimciliginde Engeller
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WOMEN ENTREPRENEURSHIP: A CASE OF AKSARAY PROVINCE
Abstract

The issue of entrepreneurship becomes increasingly important with the transition from the
industrial society to the information society. Entrepreneurship, which is one of the factors of production,
is the transformation of the intellectual labor of the individual into economic value. In particular, the
active participation of women in business life varies depending on the country and culture. Especially
when the Turkish woman who were deprived of the possibility of a high level of education due to cultural
and family pressure in Turkey could not get a job, and she started to make efforts to start her own
business.

Today, with the increasing industrialization and the change in the social status of women, the
number of women participating in working life is increasing day by day. Although they require
economic, social and psychological risk, women who want to be economically independent try to start
their own businesses. So the factors such as economic needs, the feeling of owning a workplace and
being able to do a job that suits their own abilities are the main motivating factors that push women to
entrepreneurship. Women entrepreneurship activities which is defined as entrepreneurship in
businesses established and operated by women are carried out in small enterprises, also called micro
enterprises.

The fact that women, whose participation in business life is not at the desired level and whose
knowledge, skills and abilities are not sufficiently exploited, engage in entrepreneurship activities in
business life contributes to the solution of both general employment and women employment problem.
In addition to the problems faced by women in the process of starting a business, reasons arising from
socio-cultural factors hinder success in women's entrepreneurship. Therefore, entrepreneurship not
only increases women's economic independence and social status, but also raises many problems due
to traditional values and attitudes. These problems can be expressed as work experience and education,
social role, discrimination, communication, financial difficulties, bureaucratic obstacles. Women's
entrepreneurship has led women to go beyond their traditional roles. Entrepreneurial women who are
expected to continue their roles in the family life to establish work life balance increase the success of
women entrepreneurship.

In order to increase women's participation in the labor force and provide support to women in this
direction public, civil society and private institutions and organizations are of great importance.
Therefore, the support of public institutions, non-governmental organizations and international
organizations should be given importance in order to support and sustain women entrepreneurship. In
this support process, some problems faced by women entrepreneurs need to be solved. Entrepreneurial
women benefit from the support provided by these institutions and organizations and ensure their
success in the labor market and encourages them to become entrepreneurs. For this reason, the success
of women in entrepreneurship increases their contribution to both the country and the local and regional
economy.

In recent years, many researches have been made on women entrepreneurship which has gained
importance in the world and in our country. However, this study has been carried out due to the
insufficient level of work on women entrepreneurs in Aksaray. Starting from the importance of women
entrepreneurship in local and regional development, this study aims to reveal the profile of women
entrepreneurs in Aksaray province, to make determinations about the barriers they face and to develop
various suggestions in line with these determinations.

Keywords: Entreprenecurship, Women Entrepreneurship, Barriers in Women Entrepreneurship
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Bir iilkedeki ekonomik biiyiime ve kalkinmada girisimciler temel yap1 taglarini temsil etmektedir.
Uretim faktorlerini birlestiren, kar elde etme amaciyla, risk iistlenen kisiler girisimci olarak
tamimlanmaktadir. Girisimciler iilke ekonomisi i¢in istihdam saglayan, yenilikleri fark ederek, ekonomik
bir deger ortaya ¢ikaran bireylerdir. Bir ekonomi i¢in olduk¢a 6nemli olan girisimcilik kavraminin her
gecen giin Onemi gittikce artmaktadir. Gelismis iilkeler ve gelismekte olan iilkeler agisindan
degerlendirildiginde girisimcilik toplumun sosyal ve ekonomik boyutunda bir takim etkiler
olusturmaktadir. Girisimciler toplumun refah diizeyini etkileyen uygulamalarla bir dinamik
olusturmaktadir. Ekonominin gelismesini ve toplumun refahini artirmayi1 temel alan ve biiyiik bir gérev
iistlenen girisimciler, bazi sorunlarla karsilagsabilmektedir. Girisimcinin i¢inde bulundugu dénemin
sartlar1, sosyo-kiiltiirel ozellikler bu durumlarda etkili olabilecegi gibi, girisimcinin kendisinden
kaynaklanan unsurlar agisindan kaynaklanabilir. Girisimciler belirsizlikler ve zorluklarla bas edebilmeyi
bilmektedir. Girisimcilik 6zellikleri ve uygulamalarmin kavramsal bir agidan degerlendirilmesi ve
basarili bir girisimci 6rneginin analiz edilmesi bu ¢alisma ile amaglanmaktadir. Bu baglamda ¢aligmada,
bir yerel isletmeden uluslararasi bir is modeline doniismeyi basarabilen bir girisimcilik 6rnegi ele
almmustir.  Yeni is fikirlerinin ve sektorlerin olusmasi ile basarili girisimcilere {ilkelerin daha fazla
ihtiyac1 bulunmaktadir. Bunu saglayan girisimciler siirdiiriilebilir rekabet avantaji saglayarak
faaliyetlerine devam etmektedir. Girisimciler farkli donem iginde farkli 6zellikler gosterebilmektedir.
Girisimciler yasadiklari donemin ve g¢evrenin ortaya ¢ikardigi firsatlar1 algilayarak yeni fikirleri,
buluslar1 ve girisimlerini hayata gecirebilmektedir. Cumhuriyet déneminde {ilkenin ekonomik ve siyasi
bagimsizliginin  kazanilmasi i¢in ulusal ekonomiye gecis amaciyla bir takim girisimler
gerceklestirilmistir. Ulusal girisimciligin olusturulmas1 yéniindeki ¢abalar yer almaktadir. Ulkelerin
icinde bulundugu her farkli donemde farkli girisimciler tiiketicilerin ihtiyag duydugu mal veya
hizmetleri iiretebilmek igin ihtiyaglar1 ve durumlar1 6nceden sezinleyip firsatlar1 degerlendirebilme
yetenek ve becerilerine sahiptir. Bu baglamda, iilkelerin ekonomik ve sosyal a¢idan gelisiminde
girisimcilere biiyiik gérev ve sorumluluklar diismektedir. Giniimiizde yasanan hizli degisim ve gelisim
siireci girigsimciligi daha ¢ok oOnemli bir hale getirmistir. Toplumsal refahin saglamasi ve
stirdiiriilebilmesi i¢in inovatif diisiinceye ve yeni is fikirlerinin gergek bir girisime doniistiiriilmesine
ihtiya¢ duyulmaktadir. Bu ¢alismada Cumhuriyet doneminin basarili girisimcilerinden 1929 Aksaray
dogumlu, Cumhuriyetin birinci kusak temsilcilerinden Kamil Yazici, girisimcilik 6zellikleri bakimindan
incelenmigtir. Calismada ana kaynak olarak Kamil Yazici tarafindan “Ortak Akil” ismiyle kaleme alinan
otobiyografi kitab1 kullanilmistir. Basarili girisimcilerde bulunan ortak 6zellikler ve Kamil Yazici’nin
girisimei yonii arastirilmistir. Aksaray’da kiigiik bir bakkaliyede ciraklik ile baslayan yasam Oykiisii
halihazirda Anadolu Grubu olarak Borsa Istanbul’da islem goren 6 adet sirket, Tiirkiye dahil 19 iilkede,
80'e yakin sirket, 66 iiretim tesisi ve yaklasik 80 bin istihdamla faaliyetlerini siirdiiren dev bir girisime
doniigmiistiir. Kamil Yazici’nin 6z yasam Oykiisiinden anlasilacagi lizere basarili girisimcilerde bulunan
azim, kararlilik ve cesaret gibi niteliklerinin 6n plana ¢iktigim gérmekteyiz. Girisim i¢in sermayeden
cok cesaretin 6nemli oldugunu ozellikle vurgulamistir. Aile yasamina ve manevi degerlere verdigi
kiymeti basarisinin temel anahtar1 olarak ortaya koymaktadir. Yatirim kararlar1 verirken daha biiyiik
holdinglerin yatirim yapmaktan vazgectikleri alanlar tercih etmekten geri durmamislar ve biiyiik
tesislerin kurulmasini saglamiglardir. Yatirnm kararlan alirken igglidiilerine giivenen ve dis etkilere
kapal1 bir yol izledigi goriilmektedir. Bu agidan degerlendirildiginde girisimciler igin 6zel 6neme sahip
bir rol model olarak oraya ¢ikmaktadir. Calisma ile girisimcilerin karsilastigi gii¢liiklerin tistesinden
gelerek, farkli alanlarda yenilik¢i uygulamalar ile izlenilen yol degerlendirilmektedir. Calisma,
girisimcilere yol gosterici olmasi agisindan 6nem tasimaktadir. Anahtar Kelimeler: Girisimcilik,
Girisimci, Kamil Yazict
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IN THE EARLY REPUBLICAN PERIOD OF ENTREPRENEUR FROM
AKSARAY; KAMIL YAZICI’'S EVALUATION IN TERMS OF ENTREPRENEURSHIP
CHARACTERISTICS

Abstract

Entrepreneurs represent the basic building blocks of economic growth and development in a

country. Entrepreneurs are defined as persons who combine production factors and take risks for profit.
Entrepreneurs are provide employment for the country's economy, realize innovations and create
economic value. The concept of entrepreneurship, which is very important for an economy, is becoming
increasingly important. In terms of developed countries and developing countries, entrepreneurship
creates a number of effects on the social and economic dimension of society. Entrepreneurs create a
dynamic with practices that affect the welfare of society. Entrepreneurs based on the development of the
economy and increasing the welfare of the society and undertaking a major task may face some
problems. The conditions of the period in which the entrepreneur is in, socio-cultural characteristics
may be effective in these situations or may arise in terms of the elements arising from the entrepreneur
himself/herself. Entrepreneurs know how to deal with uncertainties and challenges. The aim of this study
is to evaluate the characteristics and applications of entrepreneurship from a conceptual perspective
and to analyze a successful entrepreneur sample. In this context, an example of entrepreneurship that
has succeeded in transforming from a local business to an international business model is discussed.
With the creation of new business ideas and sectors, countries need more successful entrepreneurs.
Entrepreneurs that provide this are continuing their activities by providing sustainable competitive
advantage. Entrepreneurs may show different characteristics in different periods. Entrepreneurs are
able to realize new opportunities, inventions and initiatives by perceiving the opportunities created by
the period they live and the environment. During the Republican period, a number of initiatives were
taken to transition to the national economy to gain economic and political independence of the country.
Efforts to establish national entrepreneurship. Different entrepreneurs have the ability and skills to
anticipate the needs and situations in order to produce the goods or services that consumers need in
every different period of the countries. In this context, entrepreneurs have great duties and
responsibilities in the economic and social development of countries. Today's rapid change and
development process has made entrepreneurship more important. In order to ensure and sustain social
welfare, innovative thinking and new business ideas need to be transformed into a real enterprise.
In this study, Kamil Yazici, one of the first generation representatives of the Republic, who was born in
Aksaray in 1929, one of the successful entrepreneurs of the Republican period, was examined in terms
of entrepreneurship characteristics. In the study, the autobiography book “Common Mind tarafindan
by Kamil Yazici was used as the main source. The common characteristics of successful entrepreneurs
and the entrepreneurial aspect of Kamil Yazici were investigated. Aksaray in a small grocery traded on
the stock exchange in Istanbul, the Anadolu Group has already started life story of apprenticeship 6
companies, including Turkey in 19 countries, close to 80 companies, 66 manufacturing facilities and
has turned into a giant venture which operates with around 80 thousand employment . As can be seen
from the self-life story of Kamil Yazici, we see that the qualities such as perseverance, determination
and courage in successful entrepreneurs come to the forefront. He particularly emphasized that courage
is more important than venture for capital. It reveals the value it attaches to family life and spiritual
values as the key to its success. In making investment decisions, they did not hesitate to choose the areas
where the larger holdings gave up their investments and ensured the establishment of large facilities.
While making investment decisions, it is observed that it is confident in its instincts and follows a path
closed to external influences. In this respect, it is a role model that has a special importance for
entrepreneurs. The study evaluates the challenges faced by entrepreneurs and the path followed by
innovative practices in different fields. The study is important in terms of guiding entrepreneurs.

Keywords: Entrepreneurship, Entrepreneur, Kamil Yazict
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AKSARAY IL HALK KUTUPHANESI’NIN MIMARI OZELLIKLERI VE ONEMI

Mehmet Ozer
Y. Mimar
ozermimar@hotmail.com

Ozet

Aksaray sehrinin Selguklu déneminden itibaren kent merkezini sekillendiren, glinlimiizde
kalintilar1 kalmayan ancak tarihi belge ve aragtirmalarda varligi ispatlanan Kalei¢i’ndeki tarihi merkezin
odaginda Ulu Cami ve bitisigindeki i1 Halk Kiitiiphanesi yer almaktadir. Kiitiiphane Binasi, Cumhuriyet
Donemi yoneticilerinin kente kazandirdigi 6nemli egitim yapisidir.1920 yilinda il olan Aksaray’in ilk
valisi olarak atanan Abdullah Sabri Karter, tilkenin i¢inde bulundugu kisitli imkanlara ragmen, sehirde
hizla imar faaliyetlerine girismistir. 15.11.1923°de ilk vali Abdullah Sabri Karter’in Edirne’ye
atanmastyla yerine Yusuf Ziya Giinar vali olarak atanmistir (Aksaray Vilayet Gazetesi, 1930, say1:161).
Ik vali déneminde baslatilan yatirimlar ikinci vali doneminde de devam ettirilmis ayrica; i1 Halk
Kiitiiphanesi, Hiikiimet Konagi, Adliye ve Jandarma Dairesi Binasi, Vergi Dairesi binalar
tamamlanmugtir.

Bu calismada, Aksaray Ili kent merkezinde Cumhuriyet déneminde insa edilen 11 Halk
Kiitiiphanesi’nin mimari 6zellikleri ve 6nemi incelenmektedir. Aksaray’in 6zellikle 1920 yilinda il
olmasiyla birlikte sehrin yeniden imar1 yoniinde baslatilan ¢alismalar sonucunda elde edilen eserler
icerisinde ilk siralarda Il Halk Kiitiiphanesi yer almaktadir. Bu dénemde sehirde insa edilen egitim
yapilar igerisinde 6neme sahip Kiitliiphane binasinin; mimari 6zellikleri, tarihi ¢evre ile iligkisi ve
konumu, 6nceki ve simdiki durumlar1 fotograf, rolove, belge ve projelerle incelenmistir.

Arastirmada temel olarak; yaymlar, gorsel materyaller, yapiin ¢izimleri, imar durumlari, uydu
fotograflar, ilk vilayet gazeteleri, yaymlanan eserler, makaleler, kitaplar ve yayimlanmamis bilimsel
tezlerden faydalamlmistir. Caligmaya konu olan tarihi yapimin planlari, cephe diizenlemeleri,
malzemeleri ve yapim teknikleri ile mimari ve yapisal 6zellikleri yerinde incelenmis, gézlemler yoluyla
ise yapmin bugiinkii durumu belgelenmistir. il Halk Kiitiiphanesi binasi giiniimiizde aym fonksiyonla
Ulu Cami yaninda kitapsever okuyucularina hizmet vermektedir.

Aksaray Il Halk Kiitiiphanesi

Dénem Idarecisi: Valisi Yusuf Ziya (Giinar) Bey

Mimari: Miihendis Galip Bey

Yapim yili: 1924-26

Mahallesi: Hac1 Hasanli —Tapu kaydina gére mahalle: Hamidiye

Merkez ilge, Hac1 Hasanli Mahallesi 717 numarali (Kiitiiphane) sokak iizerinde, Ulu Cami’nin
kuzeyinde ve 535 numarali ada {izerinde 30 no lu 870 m2lik alana sahip parsel lizerindedir.

Kitabesine gore Aksaray Valisi Yusuf Ziya Giinar tarafindan 1924-26 yillar1 arasinda yaptirilmis
olan Kiitliiphane binasimmin yapimiyla ilgili detayli bilgi 29 Aralik 1926 tarihli Aksaray Vilayet
Gazetesi’nin 11. sayisinda kiitiiphane basligi altinda yer almaktadir. Yapildig1 donemde binanin alt kati
Vilayet Matbaasi hizmetinde kullanilmigtir. Giiniimiizde kiitiiphane binasinin bodrum kati ilkokul
Ogrencileri igin kiitiiphane ve okuma salonu olarak kullanilirken, zemin kati1 yetiskinler i¢in halk
kiitiiphanesi ve okuma salonu olarak faaliyetine devam etmektedir. Kiitliphane gorevlilerinden alinan
bilgiye gore 2016 yili sonu itibariyle mevcut kitap sayist 37.928 adet olarak bildirilmistir.

220 m2 taban alanina sahip yap1 bodrum kat ilizerine tek katli yigma tekniginde insa edilmistir.
Binanin zemin katina iki adet merdivenle farkli yonlerden girilirken, bodrum girisi dogudaki kapidan
saglanir. Plan ve cephede simetrik olmayan yapi, fonksiyona gore serbest plan semasinda insa edilmistir.
Kuzey-giiney dogrultusundaki dikdortgen formlu kiitlesi ile Ulu Cami kuzeyinde konumlanmustir.
Yapinin plan semasindaki kiitlesel hareketlilik cephede de kendini hissettirir. Binanin dogu ve bati giris
cephelerinde, klasik sivri kemerli pencereler, zengin siislemeli giris kapilari, merdiven formlari, mermer
kitabeleri ile zengin ve gosterigli bir cephe diizeni vardir. Ana giris kapis1 kenarlarinda mermer iizerine
islemeli rozetler, bitkisel motifislemeli yarim siitunlar ve cephelerin tamaminda uygulanan zarif pencere
silmeleri klasik dénem yap1 sanatlarmin tiim Ogelerini i¢ermektedir. Tarihi 6zellikleri ve mimari
karakteriyle binanin gelecek kusaklara aktarilmasi hedeflenmektedir.

Anahtar Kelimeler: Aksaray Cumhuriyet Donemi, Aksaray Il Halk Kiitiiphanesi, Aksaray Egitim
yapilari.
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THE IMPORTANCE AND ARCHITECTURAL FEATURES OF THE CITY PUBLIC
LIBRARY IN AKSARAY

Abstract

The focus of the historical center in Kaleigi, which has shaped the city center since the Seljuk
period of Aksaray, has no remains but remains proven in historical documents and researches. Ulu
Mosque and the adjoining Provincial Public Library. The Library Building is an important educational
Structure brought to the city by the administrators of the Republican Era. Abdullah Sabri Karter, who
was appointed as the first governor of Aksaray, a province in 1920, undertook construction activities in
the city despite the limited opportunities in the country. On 15.11.1923, the first governor Abdullah
Sabri Karter was appointed to Edirne and Yusuf Ziya Giinar was appointed as governor. The projects
initiated during the first governor period were continued during the second governor period; Provincial
Public Library, Government House, Courthouse and Gendarmerie Office Building and Tax Office
buildings were completed.

In this study, the architectural features and importance of the Provincial Public Library built in
the Republican period in the city center of Aksaray are examined. The City Public Library is one of the
first places among the works that emerged as a result of the works initiated in the direction of the
reconstruction of the city, especially after Aksaray became a province in 1920.In this period, the
architectural features of the library, which is important for the educational buildings constructed in the
city, its relation with the historical environment, its position and the previous and current situations
were examined with photographs, surveys, documents and projects.

In the research; publications, visual materials, drawings of buildings, zoning status, satellite
photographs, first province newspapers, published works, articles, books and unpublished scientific
theses were utilized. The plans, facade arrangements, materials, construction techniques and
architectural and structural features of the historical building subject to the study were examined on
site, the final form of the building was observed and documented. Today, the Provincial Public Library
building serves the readers of the book as well as the Ulu Mosque with the same function.

Aksaray Province Public Library

Governor: Yusuf Ziya(Giinar) Architect: Engineer Galip

Constructed At: 1924-1926 Location: Hact Hasanl

Location acc. to land registry: Hamidiye Central District, Hact hasanl quarter on 717 street, North
of the Ulu Mosque, it was placed on 870 m2 layout on 535th block no and 30th plot no. According to
the inscription, detailed information about the construction of the Library building, which was built by
Aksaray Governor Yusuf Ziya Giinar between 1924-26, can be found in the 11th issue of Aksaray Vilayet
Newspaper dated 29 December 1926 under the title of library. In the period it was built, the lower floor
of the building was used for the service of the Vilayet Press Olffice.Today, the basement of the library
building is used as a library and reading room for primary school students, while the ground floor
continues to function as a public library and reading room for adults.According to the information
received from the library staff, as of the end of 2016, the number of books available was 37,928.

The building has a floor area of 220 m2 and was built on a basement floor in a single storey
masonry technique. The ground floor of the building is accessed by two staircases from different
directions while the basement entrance is provided through the east door. The asymmetrical structure
on the plan and the facade was constructed in a free plan scheme according to the function.It is located
to the north of Ulu Mosque with its rectangular mass in the north-south direction. The massive mobility
in the plan scheme of the structure makes itself felt on the facade. On the east and west entrance facades
of the building, there are classical pointed arched windows, richly decorated entrance doors, stair
forms, marble inscriptions and a rich and flamboyant facade. On the sides of the main entrance,
embroidered rosettes on marble, half-columns embroidered with floral motifs and elegant window
moldings applied to all facades include all elements of classical period building arts. It is aimed that the
building and its historical features and architectural character will be handed down the next
generations

Keywords: Aksaray Republic Period, Aksaray Public Library, Aksaray Educational buildings.
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YUSUF HAKIKI DIVANDINDA ZiKRiN COK BOYUTLU FAYDASI
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Ozet

Islam cografyasmin bircok noktasinda farkli isimlerle kurulan tarikatlar vasitasiyla etkinlik
kazanan tasavvuf, siirde de etkili olmustur. Tasavvufi diisiincenin kendine has birgok kavramini, her
sair, siirlerinde az veya ¢ok kullanmigtir. Tasavvufi siirin gayesi, toplumun manevi yonden daha olgun
hale gelmesidir. Genel olarak mutasavvif sairler, toplumun biiylik kismin1 gaflet igerisinde goérerek
onlar1 uyarmak maksadiyla siirler yazmislardir. Klasik Tiirk edebiyatinin sekillenmesinde de tasavvufi
diisiince sisteminin yadsmamaz bir agirligi vardir. Alti1 ylizy1l boyunca varlik gostermis olan Divan
edebiyatinda bircok sair, tasavvufl litetatiirii etkin sekilde kullanmistir. Tiirk Tasavvuf edebiyatinin
onemli isimlerinden biri olan Y#suf Hakiki, 15. yiizyilda Aksaray ilinde yasamis mutasavvif, sair bir
sahsiyettir. Yisuf Hakiki, Somuncu Baba adiyla taninan meshur Seyh Hamid-i Aksarayi’nin ogludur.
Tasavvuf yolunda temel bilgileri babasindan alan sair, daha sonra Somuncu Baba’nm hem 6grencisi
hem de halifesi olan Haci1 Bayram-1 Veli tarafindan yetistirilmistir. Sairin Arap¢a ve Farsca kelime
hazinesi zengin olsa da siirleri genel olarak sade ve herkesin anlayabilecegi niteliktedir. Yasuf Hakiki,
siirlerinde ayet ve hadislerden de alintilar yaparak okuyucuya verdigi mesaji gliclendirmektedir. Sairin
Farsga yazdig1 beyit ve siirleri de bulunmaktadir. Yisuf Hakiki Divan’1 incelendiginde; namaz, orug,
zekat, hac, kalb, nefs, siilik, tovbe vb. bir¢ok islami kavramin siirlerde siklikla kullanildigini
gérmekteyiz.

Calismamizin konusu, Y#suf Hakiki Divan’inda yer alan énemli tasavvufl kavramlardan olan
“zikir’dir. “Zikir” kelimesi Kur’an’da da farkli manalarda birgok kez kullanilmistir. Sanat endigesi
tagimayan sairin, kaleme aldig1 siirlerin neredeyse tamaminin nasiht tarzinda yazildigim gérmekteyiz.
Bu nasihatlarin basinda; kisinin zikir vasitasi ile manevi olgunluga ulasmasi, kendini diinyanin
kétiiliiklerinden korumasi gelir. Yasuf Hakiki, zikir sayesinde kisinin; 1slah olacagini, kalbinde huzur
ve mutluluk hissedecegini, can goziinlin agilacagini, gurur ve kibirden kurtulacagini, nefsini terbiye
edecegini, goniildeki tiim kotiiliikklerden arinacagini, kurtulusa erecegini, manevi olgunluga ulasarak
daha iyi bir kul ve insan olacagini edebi bir sekilde anlatmaktadir. Tasavvufi diisiincede zikirden maksat;
unutan, gaflete dalarak dogru yoldan ayrilan insam siirekli olarak uyanik tutmaktir. Zikrin nihai amaci
Allah’a ulagsmada kisiye engel olan nefsi koreltmek, goniilde Allah disindaki tiim diistinceleri silmektir.
Yani bir bakima siirekli olarak Allah’1 hatirlayarak onun disindaki her seyi unutmaktir. Ytsuf Hakiki de
nefsin katiiliiklerinden korunmak ve manevi olarak yiikselmek i¢in zikrin 6nemine siirlerinde defalarca
deginmistir. Yasuf Hakiki’nin zikir olarak, “Ld Ildhe [llallah” zikrinden siklikla bahsettigini
gormekteyiz. Bu da sairin tevhid diisiincesindeki hassasiyetinden kaynaklanmaktadir.

Caligma ti¢ boliimden olugmaktadir: Giris boliimiinde genel olarak tasavvufl diinya goriisiinde,
0zelde ise tasavvuf siirinde 6nemli bir kavram olan “zikir ” hakkinda bilgi verilecektir. Birinci béliimde,
Yisuf Hakiki’nin hayati, edebi kisiligi ve eserlerinden bahsedilecektir. Ayrica ¢alismamiza konu olan
divam hakkinda bilgi verilecektir. Ikinci boliimde ise Yasuf Hakiki’nin divaninda “zikir” kavranminin
hangi faydalar1 sagladigi, insam1 hangi kétiiliiklerden alikoydugu, manevi gelisime katkisinin nasil
oldugu basliklar ile anlatilacaktir. Her faydanin ayri bir baslik altinda anlatildigi bu boliimde, ilgili siirler
ornek olarak verilecektir. Ytsuf Hakiki’ye gore kisa siireli olan diinya hayatinda éncelikli yapilmasi
gereken; Islam dininin emrettigi farzlar yerine getirmek ve bir an dahi olsa Allah’tan gafil olmadan,
siirekli onu hatirlayarak yasamaktir. Bunu saglamanin yolu da dilde ve goniilde daima Allah adim
zikretmektir. Ancak bu sekilde koétiiliikklerden korunabilir ve iyi kul olabiliriz.

Anahtar Kelimeler: Zikir, siir, tasavvuf, Yasuf Hakiki, Somuncu Baba.
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MULTIDIMENSIONAL ADVANTAGES OF DHIKR IN YUSUF HAKIKI DIVAN
Abstract

Sufism which came to the fore by cults that were set up with different names in many points of
islamic region affected poem too. Ever poet used many peculiar concepts of sufism in their poems little
or most. The object of sufistic poem is to make community mature. Sufistic poets generally wrote their
poems in order to awaken dark people. Sufism has an undeniable importance in the form of classical
turkish literature. Many poets in Divan literature that had survived during 600 years used sufistic
literature affectively.

Yusuf Hakiki who is one of the most important names of Turkish Sufistic Literature is a sufistic
poem lived in Aksaray. He is son of Sheik Hamidi Aksarayi who is famously known as Somuncu Baba.
The poet who got basic information from his dad, was raised by Hact Bayram Veli who is both student
and khalif of Somuncu Baba. Although the poet has a great arabic and persian knowledge, his poems
are generally simple and understandable. Yusuf Hakiki made his message stronger by borrowing verse
and hadith. He has also persian couplets and poets. If we search Yusuf Hakiki Divan, we often see many
islamic concepts in his poets like prayer,fasting, haj, heart,embrace,desire and penitence.

Our subject is dhikr that is one of the most important concepts in Yusuf Hakiki Divan. Dhikr was
used many times in Quran with different meanings. We see nearly all the poems of the poet who doesn’t
worry about art have an advice style. The first advice of them is to mature with dhikr and to protect from
the evils in the world. Yusuf Hakiki literally tells that people can improve, see the truth, save from honour
and vanity, discipline personality, have catharsis, release, be creature and human by maturing.

The real target in sufistic Notion is to keep dark people awakened. The main object of dhikr is to
restrain the desire which is a barrier to approach Allah and delete the thoughts apart from Allah. In
other words, the object is to forget everything except from Allah by remembering Allah always. Yusuf
Hakiki mentioned the importance of dhikr in his poems many times to protect from the evils of desire
and mature spiritually. We see that he often mentioned the dhikr of *’La llahe Illallah’’. This is because
of his sensibility about oneness.

The study has three parts. It will be informed about general sufistic perspective in introduction part
and specially about “dhikr’’ that is an important concept in sufistic poet. In first part, the life of Yusuf
Hakiki, his literal personality and his works will be mentioned. Besides, it will be informed about his
divan that is our subject. In second part, it will be told with titles how “dhikr’’ is useful in Yusuf Hakiki
Divan, how people is protected from evils and what it contributes to spiritual progress. The relevant
poems will be exemplified in this part that every advantage is exmined in separate titles.

According to Yusuf Hakiki, what needs to do firstly in this short world life is to perform the order
of the Islam and spend no time without thinking of Allah and always remember Allah. The way of this
supply is always to advert Allah with speech and heart. It is the only way for us to protect ourselves
from the evils and to be good creature.

Key words : Dhikr, poem, sufism, Yusuf Hakiki and Somuncu Baba.
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Tasavvuf ve onun Islam diinyasinda ve Iran medeniyetindeki gidisat1 hakkinda sik¢a sdylenen
veya yazilan tanim ve tarihlerden bagimsiz olarak, siiphesiz tasavvufun Iran'da gelisip yiiceldigini
soylemek miimkiindiir. Tipk1 Iran'in islam ile i¢indeki diger medeniyetler arasinda kiiltiirel alisverislere
aracilik ettigi gibi, Iran Tasavvufunun ta antik ¢aglara uzanan kokleri ve onun Hint irfaniyla iligkisi bu
gercedin gostergesidir. Bununla birlikte, ¢ogu Iran Tasavvuf tarikatlari, kendi soylarini Islam
Peygamberine baglar ve bu da Islam dininin Iran Tasavvufunun gelisimi iizerindeki etkiyi
gostermektedir. Nitekim pek c¢ok Tasavvuf seyhinin Iran kokenli oldugu ve eski Tasavvuf
diisiincelerinin gelisiminde Islami kiiltiirden ilham alarak Erken Islami Tasavvuf diisiincesini
olusturduklar: inkar edilemez.

9. yiizyilda, Horasan ve Bagdat'ta kismen zit fikirleri olan iki Tasavvuf Ekolii okulunun es
zamanlh olusumu dikkat ¢ekicidir. Ancak bu zitlik iki Arap ve Iran diinya goriisiiniin birbiriyle geliskisi
anlaminda degildi. Ciinkii sufiler arasinda etnik ve irksal ayrimlara yer yoktu. ilging olan sey iran
Tasavvufunun, basindan beri Fars edebiyati ile baglanmasiydi ve bu bagliligin sebeplerinden biri de,
Horasan'da Fars dilinin yayginhigiydi. Gergi, dini ve Kur'an-akicilik arka plan1 olan Arapga terimler ve
kelimelerden beslenirdi. Ebu Saiid Ebul-hair ve Sana'i’nin siirlerinden Mevlana’nin egitim
mesnevilerine kadar bu donemde yazilanlar, bash basina genis bir tartisma konusu olan Iranli Miisliiman
ariflerin (mistiklerin) Fars siirinin gelismesi ve olgunlagsmasindaki etki siirecini gostermektedir. Bununla
birlikte, Horasan'm zevk dolu irfamyla iran cografyasindaki Fars edebiyati arasindaki baglantiy:
gosterebilir. Nitekim Horasan Tasavvufunun edebi kaliplari, Anadolu'da 17. yiizyila kadar Tirk
Tasavvuf edebiyatinin temeliydi.

12. yiizyildan itibaren ve Islam’in Orta ve Bati Asya'da Tiirkmenler tarafindan yayilmaya
baslamasiyla, Anadolu, Tasavvuf diisiincelerinin ortaya ¢ikmasini miimkiin kilan sehirlerle doldu. Dede
denilen kesim ya da yerel sufi vaizler ve seyhlerin Anadolu kdoylerinde yiikselisi ve Roma
Selcuklularinin Fars kiiltiiriine verdigi destek, Asya'da her ikisi de biiyiik oranda Horasan'in kiiltiirel ve
sosyal baglamindan esinlenen, iki Tasavvuf seklini yayginlastirdi. Baba Ilyas ve Baba Gilki gibi dedeler,
eskiden Ahmed Yasevi gibi Horasan sufilerinin tecriibe ettigi, hatta tasavvuf kitaplarinda yazili hale
gelen Miirit ve Murat geleneginin cazibe ve giiciinil, Anadolu Yoriikleri ve koyliileri {izerinde manevi
etki yaratmak ve onlar1 mevcut esitsizliklere karsi miicadele etmeye tesvik etmek amaciyla kullandilar.
Ancak 11. ve 12. yiizyilin Anadolu tasavvufunun bir baska belirtisi, Horasan Ariflerinin egitim
yoOntemlerinin mirasgisi olan bilgelikle karisan tasavvuf egilimidir. Bu tiir tasavvuf ve irfanin en yiiksek
temsilcisi, Sana'i, Attar ve diger Horasanli zevkli seleflerinin izinden adim atan ve tiim tutkusuyla
Mesnevi’yi yaratan Mevlana'dir.

Mevlana'den birka¢ yiizy1l sonra, Anadolu’da Tiirk¢e Fars¢anin yerini almissa da, Anadolu
topraklar1 Fars edebiyat1 ve onun Mevlana Celaleddin gibi parlayan yildizlarini unutmadi ve Osmanl
doneminde Mesnevi iizerine farkli serhler ve terciimeler yazildi ve Dergahlar Osmanli padisahlar
tarafindan ziyaret edildi ve ilgi gordii. Ozellikle, bu tiir zevk tasavvufu, dedelerin Tasavvufunun aksine,
politikaya ve politik ¢cekigsmelere da hig ilgi ve alaka duymuyordu.

Anahtar Kelimeler: Tasavvuf, [slam, Horasan, Anadolu
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THE COMING OF SUFISM FROM KHORASAN TO ANATOLIA AND ITS

INFLUENCE
Abstract

1t is no doubt possible to say that Sufism develops and emerge in Iran independently of written
and said history and descriptions on Sufism and its course in Islamic world and Iranian civilization.
Just as Iran acted as mediator for cultural exchange between Islam and other civilization in Iran, roots
of Sufism of Iran stretching towards antique age and its relation to Indian culture is an indicator of this
realty. In addition to this, Iranian Sufism Sects bind its ancestors to Islamic Prophet and this
demonstrates the effects of Islam religion on Iranian Sufism. Therefore, it is irrefutable that many Sufism
Sheiks are originally from Iran and they formed Early Islamic Sufism thoughts in development of Sufism
thoughts by inspiring from Islamic culture.

Simultaneously, in the 9" century, formation of two Sufism schools which have partially contrast
ideas in Khorasan and Baghdad is rather remarkable. However, this contrast does not mean a
discrepancy of two Arabic and Iranian worldview each other. Because there were no ethical and racial
separations among Sufis. What was interesting was connection of Iranian Sufism with Persian literature
and one of reasons of this connection was prevalence of Persian language in Khorasan. In fact, it was
used with words and terms which have religious and Qur’anic fluency background. In this term, all
manuscripts from Saiid Ebul-hair and Sana-s’s poem to Meviana’s education Mesnevi demonstrate the
effect process in role of Iranian Muslim wisemen (mystics) in development and maturate of Persian
poem, which is very extensive matter of discussion in itself. In addition to this, it may indicate the
connection between Persian literature in Iranian territory and pleasureful culture of Khorasan.
Therefore, literature form of Khorasan’s Sufism had been basis of Turkish Sufism literature in Anatolia
until the 17" Century.

Anatolia, with the expansion of Islam among Turkmens in Middle and West Asia and as of 12"
Century, was full of cities which make it possible to emerge Sufism thoughts. Rising of local Sufi
preacher and sheiks or fractions named as Grandfather in Anatolian villages and the support which
Roma Seljuks give to Persian culture popularize two Sufism type which was mostly inspired from
Khorasan’s cultural and social context in Asia. Grandfather’s such as Father Ilyas and Father Gilki,
used power and charm of Follower (Miirit) and Intention (Murat) which was written in Sufism books
and in advance experienced by Khorasan’s Sufis such as Ahmed Yasevi to create spiritual effect on
Anatolian Yoruk and villagers and encourage them to combat against existing inequalities.

But another indicator of Anatolian Sufism in the 11*' and 12" century is tendency of Sufism mixed
with wisdom which is inherited from educations model of Khorasan’s wiseman. The most important
representative of this type of Sufism and culture is Sana’l, Attar and Mevlana following to other
pleasurable Khorasan predecessor and creating Mesnevi with his all passion. Several Centuries after
Mevlana, even if Turkish was replaced with Persian, Anatolian territories did not forget Persian
literature and its shinning stars like Mevlana Celaleddin and it was written different annotations and
translations about Mesnevi during the Ottaman era, Dervish Convents were interested and visited by
Ottoman Sultans. In particular, such a pleasure Sufism, contrary to Grandfather’s Sufism, never
interested in politics and political conflicts.

Keywords: Sufism, Islam, Khorasan, Anatolia
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YUSUF HAKIKi BABA’NIN MUHABBETNAMESINDE ARKAIK (ESKICIL)
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Ozet

Yusuf Hakiki, halk arasinda Somu‘ncu Baba ismiyle taninan Hamid-i Aksarayi’nin ogludur. Hakikiname
adli eserinden 6grendigimize gore asil ad1 I1zzeddin Yusuf’tur. Kaynaklarda Baba Yisuf, Yisuf Hakiki Baba,
Baba Yiisuf Hakiki, Seyh Yisuf, Giizel Baba; halk arasinda Hakiki Baba ve Giil Baba ismiyle anilan sair,
eserlerinde Hakiki mahlasini kullanir.

Yusuf Hakiki’nin ne zaman dogdugu bilinmemektedir. Muhabbetname adli eserinin miistensihi, kitab1
h. 894°te (m. 1488) miiellifin 6liimiinden bir yil sonra istinsah ettigini bildirdigine gore h. 893 (m. 1487) yilinda
0lmiis olmalidir. (Cavusoglu, 2013;19).

Yusuf Hakiki’nin 7 eseri vardir: ( Cavusoglu, 2013, 25)

. Divan (Hakikiname)

. Muhabbetname

. Terciime-i Metaliii’l iman li-Sadreddin Konevi (Metaliii’l iman)
. Tasavvuf Risalesi

. Hadis-i Erbain Serhi

. Et-Tesnim

. Er-Rahik el-Mahtum

~N NN bW

Son ikisi Kahire’deki Hidiviye Kiitiiphanesinde kayitlidir. Ancak bunlarin katalogda belirtildigi sekilde
varliklari, igerikleri ve hacimlari tespit edilememistir. Muhabbetname, 3696 beyitten olusan ve mesnevi nazim
bicimiyle yazilmis bir eserdir. Eserde tevhit, miinacat, naat, mahabbet, riya, ihlas gibi konular islenir. Eserin iki
niishas1 vardir. Birincisi miellifin vefatindan bir yil sonra (m.1488) istinsah edilmis, her sayfada 11 satirin
bulundugu 175 yapraktan ibaret Manisa Muradiye Kiitiiphanesine kayitli Manisa niishasidir. Bu niisha nesih
hatla, harekeli olarak iki siitun halinde, agik sartya yakin bir kagida yazilmistir. Eserin cildi mesindir. Bu niishanin
miistensihi isminin Muhammed ibni Pasa oldugunu belirtir. Miistensih eserin sonuna 15 beyit ilave etmistir.
Muhabbetname’nin ikinci niishasi ise Manisa niishasina gére 776 beyit eksik olan Konya Il Halk Kiitiiphanesinde
Nr. 6968°da kayitli nesih hatla harekeli yazilmis Konya niishasidir. Eserin dili Tiirkgedir. Her satirda 19 satir
bulunan ve iki siitun halinde diizenlenen kitap karton kapaklidir. Giincel Tiirk¢e Sozliik’te eskicil i¢in karsilik
bulunmazken, Fransizca archaique sdzciigliniin almtilanmis sekli olan arkaik su sekilde agiklanmigtir: 1. sf-
“Gizel sanatlarda klasik ¢ag oncesinden kalan”, 2. ed. “Konusulan ve yazilan dilde, kullanimdan diismiis olan
(eski soz veya deyim)” (Tirkge Sozliik 2011, 153) . Yine Giincel Tiirk¢e Sozliik’te eskicillik icin bir karsilik
bulunmazken, Fransizca archaisme’nin alintilanmig bigimi olan arkaizm igin su karsilik verilmistir: “Kullanildig
¢agdan daha eski bir ¢aga ait bi¢imin, yapimin ozelligi” (Turkge Sozlik 2011, 153). Gramer Terimleri
Sozliigiinde eski icin “Eskiye ait, eski devirden kalma, arkaik, kalint1”; eskicilik i¢in “Eskiye baghlik, artik
kullanimdan diigmiis olan eski kelimeleri veya kelimelerin eski sekillerini kullanma; kalinti kelimeleri kullanma,
eskilik ic¢in “Eskiden kalma, yazi ve konusma dilinde artik kullamistan diigmiis olan, dilin daha eski veya tarihi
devrelerine ait kelime, deyim ve gekiller: adakli (s6z1ii), agu (zehir) vb., eski kelime i¢cin ”Bu giin artik kullanistan
diismiis bulunan veya eski sekli ile kullanilan kelime: gokgek (giizel), bencileyin (benim gibi) tanimlar1 yapilir.
(Korkmaz 1992, 55).

AaU

Muhabbetname’de iki yerde gecen agu, “zehir” anlamina gelen bir kelimedir.

Kuduzuii yar1 yas1 olur agu
Kara olsun ela olsun ger ag u (Cavusoglu 2013; 593)

Bu diinya zehrine gel agulanma
Ko bir ¢iin nayiéa hey sagulanma (Cavusoglu 2013; 2223)

Eski Tiurkgenin Gramerinde agu “zehir”, aguk “zehirlenmek” anlaminda kullanilmaktadir. (Gabain 1995:
259)
Kelime, Eski Uygur Tiirk¢esi Sozliigiinde soyle gegmektedir: (Caferoglu 2015: 8)
agu “agi, zehir” TT. 1. 16, 13

Anahtar Kelimeler: Yusuf Hakiki Baba, Muhabbetname, arkaik, eskicil, agu.
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ARCHAIC (ESKICIL) ITEMS IN YUSUF HAKKI BABA'S ACCOUNTING
MUHABBETNAME

Abstract

Yusuf Hakiki is the son of Hamid-i Aksarayi, who is popularly known as Somuncu Baba. As we learned
from his work Hakikiname, his real name is Izzeddin Yusuf. In the sources, Baba Yisuf, Yisuf Hakiki Father,
Father Yisuf Hakiki, Sheikh Yisuf, Beautiful Father, the poet, known as Hakiki Baba and Giil Baba in public,
uses the pseudonym Hakiki in his works.

1t is not known when Yusuf Hakiki was born. To the copywriter who copied Muhabbetname's book, h. 894
(1488), a year after the death of the author, He must have died in 893 (m. 1487). (Cavusoglu, 2013; 19).

Yusuf Hakiki has 7 works: (Cavusoglu, 2013, 25)

1. Divan (Truth)

2. Muhabbetndame

3. Translated-Metaliii'l Iman li-Sadreddin Konevi (Metdliii’l Iman)
4. Sufism Treatise

5. Commentary on Hadith

6. Meat Delivery

7. Er-Rahik al-Mahtum

The last two are registered at the Khedive Library in Cairo. However, their assets, contents and volumes
as specified in the catalog could not be determined.

Muhabbetname is a work of 3696 couplets written in mesnevi verse. In this work, subjects such as
monotheism, simplicity, naat, mahabbet, riya and ihlas are covered. There are two copies of the work. The first is
the Manisa copy of Manisa Muradiye Library, which consists of 175 sheets with 11 lines on each page, which was
retained one year after the author's death (m.1488). This copy is written by nesih calligraphy in two columns, on
a paper close to light yellow. The volume of the work is leather. It states that the name of the copywriter is
Muhammad ibni Pasha. Miistensih (the copywriter) added 15 couplets to the end of the work. The second copy of
the Muhabbetname, to the Manisa copy, is the Konya copy which has 776 couplets according to the Konya
Province Public Library Nr. 6968 registered in the calligraphy written in Nesih calligraphy. The language of the
work is Turkish. The book, which is arranged in two columns with 19 rows in each row, has a cardboard cover.

While there is no provision in the Turkish Dictionary, the archaic, which is the quoted form of the French
archaique, is described as follows: 1. p. Remaining from the pre-classical age in fine arts 2., 2nd ed. In the spoken
and written language, which has fallen out of use (old word or phrase) ~’(Turkish Dictionary 2011, 153). Again in
the Turkish Dictionary, there is no provision for obsolescence, but the following is given for the cited form of
archaisme, archaisme: The form and structure of an age that is older than the era it is used in is the property of
the structure “(Turkish Dictionary 2011, 153). In the Glossary of Grammar Terms for the old “old, old era,
archaic, remnant’’; for obsolescence Commitment to the old, using old words or old forms that have fallen out of
use; using residual words. for old age Old; words, idioms and forms of older or historical periods of language
that are no longer used in written and spoken language: votive (verbal), agu (poison), etc .; For the old word, these
days the word that is no longer in use or used in its old form: celestial (beautiful), “bencileyin” (like me) definitions
are made. (Korkmaz 1992, 55).

AGI
Aau, which takes place in two places in Muhabbetname, is a word which means “poison..

Kuduzuni yart yast olur agu
Kara olsun ela olsun ger ag u (Cavusoglu 2013, 593)

Bu diinya zehrine gel agulanma
Ko bir ¢iin nayioa hey sagulanma (Cavusoglu 2013; 2223)

Agu “poison” is used in the grammar of Old Turkish to mean a poisoning a. (Gabain 1995: 259)
The word is mentioned in the Old Uighur Dictionary: (Caferoglu 2015: 8)
agu “, poison” TT. II. 16, 13

Key Words: Yusuf Hakiki Baba, Muhabbetname, archaic, ancient, agu.
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Ozet

Islam toplumunun kiiltiirel yonden gelisimi saglayan en onemli miiesseseler arasinda camii ve
cevresinde tesis edilmis olan hayri yapilar gelmektedir. Bu hayratin isletilmesi hususiyle Selguklular
doneminden itibaren tamamen vakiflara bagli olarak devam edegelmistir. Genellikle sahislar tarafindan
yapilan bu eserler grubunun masraflari, tamir ve onarim paralari, ¢alisan gorevlilerin maagslarinin
tamami bani veya sonradan bu eserleri ihya edenlerini tesis ettikleri vakiflar tarafindan karsilanmustir.
1071 yilinda itibaren Tiirk ve Islam kiiltiirii ile tamisan Anadolu cografyasi camiiler basta olmak iizere,
bu yapilarin etrafinda gelisen kiilliyeler, kervansaraylar, su tesisleri, cesmeler, tekke ve zaviyeler basta
olmak iizere dogudan batiya pek ¢ok vakif eseri ile imar edilmistir. Anadolu Cografyasinin tam ortasinda
bulunan Aksaray sehri gerek Selguklu gerekse Osmanli Devleti doneminde pek ¢ok 6nemli eserlerin
meydana geldigi ilimizdir. Osmanli Devleti’'ne 1398 yilinda katilan Aksaray 1402 yilinda yapilan
Ankara Savasi sonunda Karamanogullari’nin eline gegtiyse de sonunda Osmanli topraklarina katilarak
bir sancak merkezi haline gelmistir. XVI. Asirda yapilan mufassal tahrir ¢alismalarinda ilk déonemden
itibaren yapilan vakif hayratina rahat¢a vakif olan miimkiindiir. Bu hususta bir sonraki yiizyildaki
varliklar i¢in Evliya Celebi “Seyahatnamesi”nde Aksaray’in tarihinden, kalesinden, camii, medrese,
han, hamam gibi pek ¢ok mimari eserinden ayrintili olarak s6z etmektedir. Bu tebligde ele alacagimiz
ve halen Aksaray Merkez Nakkas Mahallesinde varligini devam ettiren Mehmet Salih Aga Camii
Osmanli déneminde Aksaray Kazasi Yakinlarinda bulunan Bulargi veya Buladigi Koyiinde iken
gilinliimiizde sehrin iginde kalmistir. Mahalli kesme tas ile yapilan cami kare planl tek kubbelidir. Kubbe
yliksek sekizgen kasnak iizerine oturmustur. Yapiminda tugla kullamilmistir. Kubbe kasnaginda
dikdortgen bigimli sekiz kiicilk pencere olup vitraylidir. Kubbenin iizeri sekizgen sivri cati ile
kapatilmistir. Cati kiremit ile oOrtiiliidiir. Binanin ii¢ cephesinde ikiser pencere yer almaktadir.
Dikdortgen sekilli pencerelerin iist kisimlari sivri kemerlidir. i¢ kismi tek katlidir. Kuzeydogu duvarima
bitisik kadinlar boliimii ahsap olup iki tas siitunla taginmaktadir. Mihrap ve pencere kenarlar1 hat ve
bitkisel motiflerle siislenmistir. Tek serefeli minare yapinin kuzeydogu kosesindedir. Minarenin gévde
kismi1 sade olup ince silmelerle serefeye gecilir oradan da konik kiilahli petek kismina gegilir.Detayli
arastirma yapilmadan yazilan camiiye ait bilgilendirme yazilarindan yapilis zamani XIX. Asir olarak
zikredilse de su anki tespitlerimize gore XVIII yiizy1l eseridir. Ancak tebligimizin ana kaynagini
olusturan XVIII. Yiizyilin ortalarina ait belgelerdeki Miiceddeden inga ve ihya eyledigim ifadesi bu
eserini yerinde daha evvelden bir tesisin oldugu ihtimalini giiglendirmektedir. Tebligimizde 6ncelikle
ulagabildigimiz takdirde mezk@ir camii ve bugiin yok olan diger eserlerin vakfiyesinin tahlili
yapilacaktir. Akabinde Cumhurbaskanligi Cumhuriyet Arsivi’nin evkaf belgeleri ve Vakiflar Genel
Mudirliigii Arsivi’ndeki belgeler esas almarak XVIII. ve XIX. asirda camii gorevlilerinin kimler
oldugu, ne kadar maas aldiklari, atamalarda hangi kriterlerin esas alindigi gibi hususlar ortaya
cikarilacaktir. Keza eserin ve diger yapilarin tamiri, bakimi ve akarlarinin nasil isletildigi ortaya konacak
boylelikle hem yapinin gergek kurulus zamani, hem igletilmesi, hem yaninda bulunan diger tesisler net
bir sekilde bilimsel olarak tahlil edilmis olacaktir. Boylelikle camii kismi ayakta olsa da diger tesisleri
yikilmis olan bir kiilliyenin tarihi ve mimarisi ortaya ¢ikacak, bunun yaninda 6zellikle sibyan mektebi
ve muallimden hareketle sehrin 6nceki donem egitim faaliyetlerinden biri daha goén yiiziine ¢ikarilmig
olacaktir.

Anahtar Kelimeler: Camii, Vakif, Mehmet Salih Aga, Aksaray, Bulargi
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AKSARAY MEHMET SALIH AGA ON THE ESTABLISHMENT AND
FOUNDATION OF SOCIAL COMPLEX

Abstract

Among the most important institutions that provide the cultural development of Islamic society are
the charitable structures established in and around the mosque. Since the Seljuk period, the operation
of this charity has been entirely dependent on the foundations. Generally, the costs of this group of works
made by individuals, repair and repair money, all of the salaries of the employees were covered by the
foundation or the foundations where they established the ones who revived these works.Starting from
1071, Anatolian geography, which was introduced to Turkish and Islamic culture, was built with many
foundations from east to west, especially mosques, complexes, caravanserais, water plants, fountains,
dervish lodges and lodges developed around these structures. The city of Aksaray, which is located in
the middle of Anatolian Geography, is the province where many important artifacts occurred during the
Seljuk and Ottoman periods. Aksaray, who joined the Ottoman Empire in 1398, passed into the hands
of Karamanogullar: at the end of the Ankara War in 1402, but eventually joined the Ottoman lands and
became a starboard center. XVI. It is possible to have a good knowledge of the foundation's life since
the first period in the detailed irritation works of the century. In this regard, in the “Travelogue Ev,
Evliya Celebi talks about the history of Aksaray, the castle, the mosque, the madrasah, the inn, and the
architectural works in detail. The Mehmet Salih Aga Mosque, which we will discuss in this paper and
which still exists in the Aksaray Central Nakkas Neighborhood, remained in the city while it was in
Bulargi or Buladigi Village near Aksaray in the Ottoman period. The mosque, built with local cut stone,
has a single dome with a square plan. The dome rests on a high octagonal pulley. Brick was used in its
construction. There are eight rectangular small windows on the dome pulley and they are stained. The
dome is covered with an octagonal pointed roof. The roof is covered with tiles. There are two windows
on three sides of the building. The upper parts of the rectangular shaped windows have pointed arches.
The interior is single storey. The women's section adjacent to the northeast wall is made of wood and
carried by two stone columns. The mihrab and window edges are decorated with calligraphy and floral
motifs. The minaret with a single balcony is located in the northeast corner of the building. The body of
the minaret is simple, and there is a pass to the balcony with fine moldings and then to the conical cone
honeycomb.The time of construction of the information letters of the mosque written without detailed
research XIX. Although it is mentioned in centuries, according to our current findings, it is a work of
XVIII century. However, XVIII. In the documents of the middle of the century, the statement that I built
and revived the Mujahideen reinforces the possibility that there was an earlier facility in place.lf we
first reach the communiqué, we will analyze the foundation of the aforementioned mosque and other
works that have disappeared today. Subsequently, based on the documents of the Presidential Republic
Archives and the documents in the Archives of the General Directorate of Foundations, XVIII. and XIX.
century, who are the mosque officials, how much salary they receive, which criteria are based on such
issues will be revealed. Likewise, the repair, maintenance and mites operation of the work and other
structures will be demonstrated so that both the actual establishment time, operation and other facilities
of the building will be clearly scientifically analyzed. In this way, the history and architecture of a
complex which has been destroyed even though the mosque is still standing, will also be revealed, as
well as one of the previous educational activities of the city, especially with the medical school and
teacher.

Keywords: Mosque, Foundation, Mehmet Salih Aga, Aksaray, Bulargi
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Ozet

Iletisim teknolojilerinde yasanan gelismeler, haberin iiretimi, islenmesi ve dagitimi1 noktasinda
kokli degisimlerin gerceklesmesini saglamistir. Haberin iiretim agsamasinda haber malzemesi olacak
verilerin toplanmasi ve okura ulagsmasi, gecmise kiyasla oldukca kolay bir hale gelmistir. Gegmisin
analog sistemlerinin kullaniciya sundugu imkanlar kisithiyken giiniimiizde kullanilan dijital sistemler
cok daha genis olanaklara ve ¢ok sayida segenege sahiptir. Ornegin fotograf makineleri, ses kayit
sistemleri, masatistii yayincilik sistemleri, baski makineleri, dagim sistemleri gibi gazetecilik mesleginin
merkezinde yer alan teknolojiler, dijitallesmeyle birlikte hem farkli bir yapiya kavugsmus hem de mesleki
pratiklerin doniisiimiinii saglamistir. Bununla birlikte dijital teknolojiler gazeteciligin dagitimini da
farkli boyutlara tagimistir. Bu agidan internetin getirdigi olanaklar yerel, ulusal ve uluslararasi ayrimlarin
sinirlarini giderek ortadan kaldirmaya baslamistir. Ayrica web 2.0’la birlikte sosyal medyanin iletisime
dahil olmasi daha genis kitlelerin bir arada etkilesimli bir sekilde haberlesmelerini saglamistir.

Giliniimiizde oldukca sik kullanilmaya baslanan sosyal medya platformlar1 (Facebook, Twitter,
Instagram, Google+, RSS gibi) gazetecilik agisindan hem haber malzemesi toplamak igin bir alan hem
de okura kolaylikla ulasilan bir mecra 6zelligi tasimaktadir. Haber malzemesi toplamak adina siyasi,
ckonomik, kiiltiirel, sosyal vb. gibi bir¢ok alanda sdz sahibi olan kisilerin paylasimlarindan ya da
gazeteler icin goniilli olarak haber malzemesi iireten kullanicilardan edinilen igerikler habere
doniistiiriilebilmektedir. Yine kullanici sayisi diinya genelinde birka¢ milyar1 bulan, tlkemizde ise
niifusun yarisindan fazlasinin aktif olarak kullandigi sosyal medya mecralar1 ilizerinden basin
kuruluglarinin haberlerini paylagmalari, okura dogrudan ulasmay1 oldukg¢a kolay bir hale getirmistir.
Sosyal medya platformlarinin habercilik pratikleri adina bir diger 6nemli 6zelligi de haberlerin dakika
dakika giincellenme imkanina sahip olmasidir. Bu da okura bildirimlerle génderilen haberlerin dinamik
bir yapiya kavusmasim saglamistir.

Son yillarda internet haberciliginin yani sira sosyal medya haberciliginin de gelismesine bagh
olarak yerel, ulusal ve uluslararasi olmak {izere biitiin basin yaym kuruluslari her iki mecra iizerinden
okura ulasmaktadir. Ozellikle internet siteleri ve sosyal medya mecralari iizerinden okura ulasma ¢abasi,
yerellik ve ulusallik boyutunda énemli bir degisimin yasanmasina yol agarak bu alanlarda yeniden bir
tanimlamay1 gerekli kilmistir. Cografi sinirlarin dijitallesmeyle birlikte siliklesmesine bagli olarak artik
yerelde paylasilan hemen her sey ulusal hatta uluslararasi alanda yayilma potansiyeli barindirmaktadir.
Bu da gazeteler agisindan yerel ya da ulusal olma durumunu 6nemsiz kilmistir denilebilir.

Bu ¢alismada Aksaray ili 6zelinde Basin Ilan Kurumundan ilan alma hakkina sahip olan 68 Haber,
Aksaray Egemen, Aksaray Giincel, Aksaray Posta, Anadolu Ekspres, Yeni Aksaray ve Yenigiin gazeteleri
orneklem olarak belirlenmistir. Belirlenen gazetelerin internet siteleri 12-19 Agustos 2019 tarihleri
arasinda takip edilmistir. Gazetelere ait internet siteleri incelenerek gazetelerin sosyal medya kullanim
pratikleri ortaya konmaya calisilmistir. Bu dogrultuda gazetelerin sosyal medya hesaplarinin olup
olmadig1, sosyal medya hesaplarmi aktif bir sekilde kullanip kullanmadiklari, s6z konusu hesaplarin
takipgi sayisi, hesaplar {izerinden paylasilan haberlerin siklig1 gibi durumlar g6z Oniine alinmistir. Bu
anlamda s6z konusu gazetelere ait internet sitelerine iligkin veriler, nitel arastirma tekniklerinden
dokiiman incelemesi yoluyla toplanmis ve elde edilen veriler, betimsel analiz yOntemiyle
cozlimlenmistir. Elde edilen verilere gore incelenen gazetelerin bir kismi sosyal medya hesaplarini aktif
bir sekilde kullanirken bazi1 gazeteler ise sayfalarinda sosyal medya linki bulundurmasina ragmen sosyal
medyay1 kullanmamaktadir. Bu da yerel diizeydeki bazi gazetelerin sosyal medyanin haber araci olarak
kullanilma giiciinii etkin sekilde kullanamadiklarini géstermektedir.

Anahtar kelimeler: Aksaray, yerel gazete, sosyal medya, haber.
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THE PRACTICES OF USING SOCIAL MEDIA AMONG THE PRESS OF
AKSARAY

Abstract

The developments experienced in the communication technology provided radical changes in terms
of generating, processing and distributing news. In the process of generating news, the collection of
data to be employed as news materials and the delivery of it to the reader have become much easier
when compared to past. Although the opportunities of the analogue systems of the past presented to the
user were limited, the digital systems employed currently have much broader opportunities and
numerous options. For example, the technologies in the heart of journalism such as cameras, sound
recording systems, desktop publication systems, printing machines and distribution systems reached to
a different structure along with digitalization and occupational practices experienced transformation.
Nevertheless, digital technologies transferred the distribution of journalism into different dimensions.
In this respect, the opportunities provided by internet gradually removed the borders of local, national
and international differentiations. Moreover, the involvement of social media along with web 2.0
provided an interactive communication among much broader masses.

The social media platforms which are frequently employed nowadays (such as Facebook, Twitter,
Instagram, Google+, RSS) provide afield to collect materials of news and medium to reach the reader
easily. The contents which were obtained from the sharing of the experts in political, economic, cultural
and social fields or the individuals who voluntarily generate materials of news all can be transformed
into news. Again, media institutions which are actively used more than one billion people in the world
and almost half of the population in Turkey share their news through social media instruments and thus
directly reaching to the reader became much easier. Another characteristic of social media platforms
in terms of the practices of journalism is the opportunity to instantly update the news. It provides a
dynamic structure to the news sent to the readers through messages.

In recent years, all the national and international media organs reach to the reader through both
instruments depending on the development of social media journalism as well as the internet journalism.
Especially, the efforts of reaching the readers through internet sites and social media instruments
necessitated a new definition in those fields through leading to radical changes in the dimensions of
locality and nationality. Depending on the greying of geographical borders along with digitalization,
almost everything shared in local has the potential of spreading in national or international fields. It
can be said that it trivialized being either local or national in terms of newspapers.

In this study, the newspapers of 68 Haber, Aksaray Egemen, Aksaray Giincel, Aksaray Posta,
Anadolu Ekspres, Yeni Aksaray and Yenigiin which own right to advertise in the province of Aksaray
were determined as sample. The internet sites of the aforementioned newspapers were followed between
the dates of August 12-19, 2019. The internet sites of the newspapers were analyzed and it was aimed
to reveal the practices of newspapers to employ social media. Accordingly, the occasion that whether
the newspapers have social media accounts and whether they use the aforementioned social media
accounts actively, the number of followers of those accounts and the frequency of the news shared
through those accounts were all considered. In this sense, the data related to the internet sites of the
aforementioned newspapers was collected through documents analysis method which is a qualitative
research technique and the obtained data were analyzed through descriptive analysis method.
According to the obtained data, some of the analyzed newspapers actively use their social media
accounts however some of them fail in using social media although they have social media links. It
indicates that some newspapers at local level fail in the effectively employment of social media as an
instrument of news.

Keywords: Aksaray, local newspaper, social media, news.
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Ozet

Cografi konumu nedeniyle tarih boyunca bir¢ok medeniyetin yasam siirdiigii tilkemiz, tarihi ve
kiiltiirel varliklar1 bakimindan olduk¢a zengin bir duruma sahiptir. Tarih boyunca, Roma, Bizans ve
Osmanli imparatorluklarina ev sahipligi yapan bu topraklarda birgok insan toplulugunun yasam izlerine
rastlanmaktadir. Gegmiste yasanan savagslar, dogal afetler, gocler, siyasi olaylar nedeniyle, tarihi ve
kiiltiirel mirasimiz yok olma tehdidi altindadir. Bizlere diisen gorev, bu tarihi ve kiiltiirel mirasa sahip
¢ikip, 6zgiin bir sekilde gelecek nesillere aktarabilmektir. Yakin donemlerde yasanan plansiz ve yogun
kentlesme sebebiyle, tarihi ve kiiltiirel varliklarimiz yok olma asamasina gelmistir. Bu durum, koruma
alaninda calismalarin yapilmasini giindeme getirmistir. Tarihi ve kiiltiirel eserlerin korunmasinda, kente
yakinliklar1 bakimindan yerel yonetimler ilk sorumluluk sahibi konumundadirlar. Dolayisiyla, imar
planlama yetkisine sahip yerel yonetimlerin, bolgenin tarihi dokusuna zarar vermeden bu siireci dogru
yonetmesi gerekmektedir. Tarihi ve kiiltiirel 6zellik tasiyan eserlerin korunmasi konusunda tedbir almak
ve denetim yapmak Onceleri Kiiltiir ve Turizm Bakanligi’nin sorumluluk alaninda iken, 2863 sayili
kanuna 14.7.2004 tarihinde 5226 sayili kanun ile yapilan eklemelerle, yerel yonetimlere de gorev ve
yetki aktarilmistir. 5226 sayili kanun ayrica, “Tasinmaz Kiiltiir Varliklarimin Onarmmina Yardim
Saglanmas1 ve Katki Pay1” baglikli bir diizenlemede , “(Degisik altinc1 fikra : 4/2/2009-5835/1 md.)
Belediyelerin ve il 6zel idarelerinin goérev alanlarinda kalan kiltiir varliklarimin korunmasi ve
degerlendirilmesi amaciyla kullanmilmak iizere 29/7/1970 tarihli ve 1319 sayilh Emlak Vergisi
Kanununun 8 inci ve 18 inci maddeleri uyarinca miikellef hakkinda tahakkuk eden emlak vergisinin %
10'u nispetinde Tasmmmaz Kiiltiir Varliklarinin Korunmasina Katki Payi tahakkuk ettirilir ve ilgili
belediyesince emlak vergisi ile birlikte tahsil edilir”’ (madde 12) ile yerel yonetimler i¢in, koruma
caligmalarina yeni bir finansman kaynagi olusturmustur. 16.06.2005 tarihli 5366 sayili kanunda, “Bu
Kanunun amaci, biiyliksehir belediyeleri, biiyiiksehir belediyeleri sinirlar i¢indeki il¢e ve ilk kademe
belediyeleri, il, ilge belediyeleri ve niifusu 50.000'in tizerindeki belediyelerce ve bu belediyelerin yetki
alam disinda il 6zel idarelerince, yipranan ve Ozelligini kaybetmeye yiiz tutmus; kiiltiir ve tabiat
varliklarini koruma kurullarinca sit alan1 olarak tescil ve ilan edilen bolgeler ile bu bolgelere ait koruma
alanlarinin, bolgenin gelisimine uygun olarak yeniden insa ve restore edilerek, bu bolgelerde konut,
ticaret, kiiltiir, turizm ve sosyal donati alanlar olugturulmasi, tabii afet risklerine karsi tedbirler alinmast,
tarihi ve kiiltlirel taginmaz varliklarin yenilenerek korunmasi ve yasatilarak kullanilmasidir” (madde 1)
ile de, kentsel doniisiim alanlarinda bulunan yipranmus kiiltiir varliklarinin yenilenmesi ve yasatilmasi
hedeflenmistir. Yine, 03.07.2005 tarih ve 5393 sayili Belediye Kanunu’nda gegen, “Belediye,
hemsgehriler arasinda sosyal ve kiiltiirel iligkilerin gelistirilmesi ve kiiltiirel degerlerin korunmasi
konusunda gerekli caligmalar1 yapar. Bu g¢aligmalarda tiniversitelerin, kamu kurumu niteligindeki
meslek kuruluslarinin, sendikalarin, sivil toplum kuruluslari ve uzman kisilerin katilimini saglayacak
onlemler alinir”’(madde 13) ve “kiiltiir ve tabiat varliklar ile tarihi dokunun ve kent tarihi bakimindan
Onem tasiyan mekanlarin ve islevlerinin korunmasimi saglayabilir; bu amagla bakim ve onarimini
yapabilir, korunmasi miimkiin olmayanlar1 aslina uygun olarak yeniden insa edebilir” (madde 14) ve
“Belediye, belediye meclisi karariyla; konut alanlari, sanayi alanlari, ticaret alanlari, teknoloji parklari,
kamu hizmeti alanlari, rekreasyon alanlar1 ve her tiirlii sosyal donati alanlar1 olugturmak, eskiyen kent
kisimlarin1 yeniden inga ve restore etmek, kentin tarihi ve kiiltiirel dokusunu korumak veya deprem
riskine karsi tedbirler almak amaciyla kentsel doniisiim ve gelisim projeleri uygulayabilir” (madde 73)
ile kiiltiir mirasmin korunmasina yonelik dnemli yasal diizenlemeler yapilmigtir. Calismada, koruma
konusunun baglangi¢ - gelisim asamalarindan bahsedilerek yasal mevzuatin tarihsel siireci 6zetlenmis,
kiiltiirel miras konusu ile yerel yonetimler arasindaki son dénemdeki yakinlasma ve bunun olumlu
sonuglarindan bahsedilmistir. Aksaray Belediyesi, ozellikle 2005 yilindan sonra kiiltiirel mirasi
korumaya yonelik calismalarina hiz kazandirmistir. Calismanin bu baghgr altinda, Aksaray
Belediyesinin restorasyon ve kentsel yenileme c¢alismalarindan Ornekler verilecektir. Anahtar
Kelimeler: Aksaray Belediyesi, yerel yonetimler, tarihi miras, yasal mevzuat, tarih, koruma
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THE STUDY OF PRESERVATION OF HISTORICAL HERITAGE OF LOCAL
ADMINISTRATIONS AND RELATED LEGISLATION THROUGH THE CASE OF
AKSARAY MUNICIPALITY

Abstract
Due to its geographical location, our country, where many civilizations have lived throughout

history, has a rich state in terms of its historical and cultural assets. Throughout history, traces of life
have been found in many communities of people in these lands, which were home to the Roman,
Byzantine and Ottoman Empires. Our historical and cultural heritage is threatened with extinction due
to past wars, natural disasters, migrations and political events. This is our duty is to protect this
historical and cultural heritage and quote it uniquely to the future generations. Due to the unplanned
and intense urbanization in recent years, our historical and cultural assets have come to extinction. This
situation revived the work in the field of conservation. Local governments have the first responsibility
for the preservation of historical and cultural monuments and their proximity to the city. Therefore, the
local administrations which have authority of development planning should manage this process
correctly without damaging the historical fabric of the region. Taking measures to protect the historical
and cultural properties of the artefacts and conducting an audit while was previously in the
responsibility area of the Ministry of Culture and Tourism, and with the additions made to the Law No.
2863 on 14.7.2004 with the Law No. 5226, duties and powers were transferred to local administrations.
In addition, Law no. 5226 “Assistance to the Restoration of Immovable Cultural Properties and
Contribution Share”, “(Amended sixth paragraph: 4/2 / 2009-5835 / 1 art.) also includes 10% of the
property tax accrued on the taxpayer pursuant to Articles 8 and 18 of the Law no. 1319 dated 29/7/1970
to be used for the protection and evaluation of cultural assets within the jurisdictions of Municipalities
and special provincial administrations. contribution to the protection of immovable cultural property is
accrued and collected by the relevant municipality with real estate tax ’(Article 12), which provides a
new source of financing for the protection of local authorities. Law No. 5366 dated 16.06.2005, “The
purpose of this law is to lose the worn-out and special features of the metropolitan municipalities,
district and first-degree municipalities within the boundaries of the metropolitan municipalities,
provinces, district municipalities and population with more than 50.000 municipalities and provincial
administrations outside the jurisdiction of these municipalities face to face, rebuilding and restoring the
regions registered and announced as protected areas by the conservation boards of cultural and natural
assets and the protected areas belonging to these regions in accordance with the development of the
region, creating residential, commercial, cultural, tourism and social equipment areas in these regions,
against natural disaster risks. measures to be taken, to protect the historical and cultural immovable
property by renewing and preserving the use of “(article 1), the renewal and survival of worn cultural
assets in urban transformation areas is aimed. Also, in the Municipal Law No. 5393 dated 03.07.2005,
“The municipality carries out the necessary works for the development of social and cultural relations
between citizens and protection of cultural values. In these studies, measures shall be taken to ensure
the participation of universities, public institutions, professional organizations, trade unions, non-
governmental organizations and experts”(article 13) and abilir it can ensure the protection of cultural
and natural assets, historical texture and places and functions important in the history of the city; to
this end, it may carry out maintenance and repair, and reconstruct those which cannot be protected in
accordance with the original “(article 14) and “ by the decision of the municipal council; urban
regeneration in order to create residential areas, industrial areas, commercial areas, technology parks,
public service areas, recreation areas and all kinds of social reinforcement areas, to rebuild and restore
the old city parts, to protect the historical and cultural texture of the city or to take measures against
earthquake risk. and implement development projects “(article 73) and important legal arrangements
for the protection of cultural heritage. In this study, the initial - development stages of the conservation
issue are mentioned and the historical process of legal legislation is summarized, the recent
rapprochement between the cultural heritage issue and local governments and the positive results of
this are mentioned. Aksaray Municipality accelerated its efforts to preserve cultural heritage especially
after 2005. Under this title, examples of the restoration and urban renewal works of Aksaray
Municipality will be given.

Keywords: Aksaray Municipality, local administrations, historical heritage, legal legislation, history,
preservation
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Ozet

Tanzimat donemi bir¢ok yenilige sahne olan bir donemdir. Siyasal gelismeler, toplumsal degismeyi
de beraberinde getirmistir. Eski ve yeninin bir arada yasadigi bu donemde toplumun egitilmesi
gerektigine yonelik anlayis, donemin aydinlarmi harekete gegirir. Sinasi, Namik Kemal gibi aydinlar
halka ulasabilecekleri bir dil kullanmaya ve yazilariyla toplumu aydinlatmaya ¢alisirlar. Ancak dénemin
siyasi kosullarinin agirligi zaman zaman bu durumun aksamasina neden olmustur. Yazilanlarin sansiire
ugramasi, yazarlarinin siirgiine génderilmesi istenen seviyede gelisme saglamasini engellemistir.

Tanzimat donemi yazarlarindan Ebuzziya Tevfik, XIII. yiizyilda Horasan'dan gelip o dénemde
Aksaray’a bagl bir kasaba olan Kochisar’a yerlesen ve kasabaya Sereflikochisar adin1 veren Sereflii
agiretindendir. Maliyede memur olan babas1 Hasan Kamil Efendi, Kog¢hisar’da bir siire ¢alistiktan sonra
1943°te Istanbul’a atamr. Ebuzziya Tevfik, 1849°da Istanbul Sultanahmet'te dogar. Ebiizziya Tevfik,
babasimin dliimiinden sonra diizenli bir egitim alamaz ancak donemin énemli edebi ve siyasi isimlerinin
arasinda bulunarak kendi kendini yetistirir. Calistig1 donemde Ziya Pasa, Sinasi ve Abdiilhak Hamit ile
tanisarak onlarla dost olur. Bdylece bir anlamda okulda géremedigi egitimi tamamlamak i¢in donemin
onemli aydilarindan istifade ederek onlarin edebiyat ortamini soluyarak kendisi i¢in yeni bir yol ¢izer.
Yeni Osmanlilar Cemiyeti'nin iiyesiyken hakkinda ¢ikan bir tutuklama olay1 nedeniyle yurtdisina kagar.
Daha sonra Matbaa-i Ebiizziya’y1 kurarak dénemin 6nemli eserlerini basar. Ayn1 zamanda Namik
Kemal ile birlikte gikardiklar1 Ibret Gazetesi ile basmn diinyasina énemli hizmetlerde bulunur. 1872
yilinda yazdig1 "Ecel-i Kaza" piyesi Giillii Agop ydnetimindeki Tiyatro-i Osmani Kumpanyasi’'nda
oynanir. Tiyatroyu ilerlemenin ve gelismenin Onemli araglarindan sayan Ebuzziya Tevfik, hem
eglendirmeyi hem de egitmeyi amaglayarak tiyatro eserlerini kaleme alir. Ebuzziya Tevfik siyasi
gorevlerinin yani sira toplumun kiiltiir seviyesini gelistirmek i¢in her firsatta yararli olmaya caligir. Kitap
basimi, dergicilik ve gazetecilik isleriyle ugrasirken toplum yararini gézetmeye ¢aligir. Halkin egitim
seviyesini yiikseltmek i¢in 6nemli ¢aligsmalara imza atar. Namik Kemal’in "Vatan Yahut Silistre" adli
eserinin yarattig1 atmosferden dolay1 siirgiine gonderilenler arasinda yer alir. Ayrica kurdugu matbaa
kapatilir. Yayimladigi dergilerin basimi durdurulur. Bu sikintili dénemden sonra siirgiinden déniince
Namik Kemal ve Ziya Pasa ile birlikte Osmanli anayasasinin hazirliklarina katkida bulunur. Bir siire
siyasetten uzak kalip sadece edebi ¢aligmalara ydnelirse de siirgiine gonderilmekten kurtulamaz. ikinci
stirglin yeri olan Konya’da sekiz yil kalir. Bu siiregte Tiirk kiiltiir ve edebi hayatina énemli katkilar
sunar. Ebuzziya Tevfik’in eserleri incelendiginde gazete yazilari, biyografi, yillik, hatira, takvim,
mecmua tlirlerinde ¢alismalar yaptigi goriiliir. Ayrica dokudugu halilar ve yaptigi edebi ¢aligmalar onun
Oonemli bir yere tagir. Yildiz Sarayi’nin duvarlarina isledigi islemeler onun sadece edebiyat alanindan
degil, sanatin diger alanlarinda da yetenegini ortaya koyar.

Bu ¢alisma ii¢ boliimden olugsmaktadir. Birinci boliimde siirgiinden doniiste gecirdigi bir kalp krizi
sonucunda hayatin1 kaybeden Ebuzziya Tevfik’in hayati, siirgline gonderilisi, siirgiindeyken yaptigi
caligmalar ve eserleri hakkinda bilgiler yer almaktadir. Ikinci kisimda yazarin Tiirk edebiyat tarihine
katkilar1 tizerinde durulmaktadir. Ayrica Ebuzziya Tevfik’in Tirk tiyatroculugunun gelisimine sagladigi
faydalar calismanin temelini olusturacaktir. Ugiincii boliimde yazarin Ecel-i Kaza ve Habibe yahut
Semahat-1 Ask adli tiyatrolar1 hakkinda bilgi verilerek donemin kosullarini yansitmasit bakimindan
eserlerin 6nemine deginilecektir. Ecel-i Kaza bir¢ok yonden ilk olma 6zelligi tasidigindan onem arz
etmektedir. Ecel-i Kaza ve Habibe yahut Semahat-1 Ask adli tiyatrolarinin metin ¢6ziimlemesi
yapilacaktir. Kisi tahlilleri iizerinden karakter analizlerine yer verilecektir. Eserler dil ve {islup agisindan
degerlendirilecektir.

Anahtar Kelimeler: Ebuzziya Tevfik, tiyatro, basin, Ecel-i Kaza.
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LIFE OF EBUZZIYA TEVFIK, EXILE TO KONYA AND THEATRICALITY

Abstract

The Tanzimat period is a period of many innovations. Political developments have also brought
about social change. The understanding that society should be educated during this period, when the
old and the new are living together, mobilizes the intellectuals of the period. Intellectuals such as Sinasi,
Namik Kemal try to use a language that they can reach to the public and enlighten the society with their
writings. However, the weight of the political conditions of the period caused this to be disrupted from
time to time. Censorship of the writings prevented its authors from achieving the desired level of
development in exile.

Ebuzziya Tevfik, author of the Tanzimat period, XIII. in the century, he came from Khorasan and
settled in Kochisar, a town connected to Aksaray at that time, and gave the town the name
Sereflikochisar. His father, Hasan Kamil Efendi, who was a civil servant in Mali, was appointed to
Istanbul in 1943 after working for a while in Kochisar. Ebuzziya Tevfik was born in 1849 in
Sultanahmet, Istanbul. Ebuzziya Tevfik cannot receive a regular education after the death of her father
but is self-taught, being among the major literary and political figures of the period. During his time
working, Ziya Pasha became friendly with them by meeting Sinasi and Abdulhak Hamit. Thus, in a sense,
he draws a new path for himself by taking advantage of the important intellectuals of the period to
complete the education he could not see in school, breathing their literary environment. He escapes
abroad due to an arrest case against him while he was a member of the new Ottoman society. He then
founded the printing press-1 Ebuzziya and printed important works of the period. He also provides
important services to the Press world with the Ibret newspaper, which he published together with Namik
Kemal. In 1872, the play" Ecel-I Kaza " was played at the theatre-I Osmani Kumpanyasi under the
direction of Giillii Agop. Ebuzziya Tevfik, who counts theatre as one of the important tools of progress
and development, writes theatre works with the aim of both entertaining and educating.

Ebuzziya Tevfik tries to be useful at every opportunity to improve the cultural level of society as
well as its political duties. He tries to look out for community benefit when dealing with book printing,
magazine publishing and journalism. It undertakes important work to raise the level of education of the
people. Namik Kemal's "Vatan or Silistre" is among those who were sent to exile because of the
atmosphere created by his work. Also the printing press he founded is closed. The publication of the
Jjournals it publishes is stopped. Upon his return from exile after this troubled period, he contributed to
the preparations of the Ottoman Constitution along with Namik Kemal and Ziya Pasha. If he stayed
away from politics for a while and turned only to literary studies, he could not survive being sent into
exile. He remains in Konya, the second place of exile, for eight years. In this process, he makes important
contributions to Turkish culture and literary life. When the works of Ebuzziya Tevfik are examined, it is
seen that he works in newspaper articles, biography, annual, commemorative, calendar and mecmua
genres. He also woven tapestries and his literary works carry him to an important place. His work on
the walls of the Yildiz Palace reveals his talent not only in the field of literature, but also in other fields
of art.

This work consists of three parts. The first chapter contains information about the life of Ebuzziya
Tevfik, who died as a result of a heart attack on her return from exile, her deportation, her work while
in exile, and her works. The second part focuses on the author's contributions to the history of Turkish
literature. In addition, the benefits of Ebuzziya Tevfik to the development of Turkish Theatre will be the
basis of the study. In the third section, the importance of the works will be mentioned in terms of
reflecting the conditions of the period by giving information about the theatre of the author called Ecel-
I Kaza and Habibe or Semahat-1 Ask. Ecel-I Kaza is important because it has the characteristics of
being the first in many ways. The text analysis of Ecel-I Kaza and Habibe or Semahat-1 Ask theaters
will be performed. Character analysis will be included in the person analysis. The works will be
evaluated in terms of language and style.

Keywords: Ebuzziya Tevfik, theater, press, Ecel-i Kaza.
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Osmanli Devleti, tarih boyunca hiikiim siirmiis devletler arasinda haksizlig1 giderme ve adaleti tesis
etme konusunda nam salmis biiyiik devletlerden biridir. Nitekim devletin muhtelif dil, din ve etnik yapisi ile
alt1 asir ayakta kalmay1 bagarmasinda hig siiphesiz adalet kavramina verdigi dnemin etkisi biiyiiktiir. Osmanl
Devlet sisteminde adli mekanizmanin bagsi hiikiimdardi ve bu sorumluluk, adli ve idari gorevliler tarafindan
onun adina yiiriitiilityordu. Devlet, egemenligi altindaki biitiin vatandaglarin her tiirlii haksizlik, zulim ve
katiiliiklerden korunmasi meselesinde hassas davranmis ve kurmus oldugu sistem ile ahaliye sinirsiz sikayet
hakki1 tanimis, ahali de tebaasi oldugu devlete karsi her ortamda ve her durumda hakkini aramada serbestge
hareket etmistir. Nitekim kisi, en alt kademede yer alan Kad1 Mahkemesi’nden en yukarida yer alan Divan-1
Hiimaytn'a veya bizzat Padisah'a bagvurarak hakkini arayabilmistir. Bu sekilde Divan-1 HiimayGn'a intikal
eden sikayetler ve bu sikayetler ile ilgili ¢6ziim minvalindeki hiikiimler i¢in hususi defterler olusturulmustur.
Bu defterlerden ilki, klasik sekillerine 1544-1545 tarihli defterde rastladigimiz “Mithimme Defteri”dir.
Onceleri sikdyetler ve bunlara dair ¢oziim &nerileri Mithimme Defterlerine yaziliyordu. 1649 tarihinde ise
arazi, sinir, su, miras, yaylak ve kiglak ihtilaflari, alacak verecek gibi her tiirlii sahsi davalar, miilki ve askeri
amir ve memurlardan gelen sikayetlerle alakali ¢ikan fermanlar Mithimme Defterlerinden ayrilarak “sikayet”
adryla tutulan yeni bir deftere kaydedilmeye baslandi. XVIII. Yiizyilda ise Osmanli Devlet otoritesinin
zayiflamasina bagli olarak sikdyetlerin artmasi nispetinde, Divan-1 Hiimay(in’daki is yiikii de artmistir. Bu is
yikiinii hafifletmek, halkin sikayetlerini ¢6zmek ve dolayisiyla devlet otoritesini yeniden tesis etmek
amacityla Reisii'l-Kiittab Ragib Efendi mahalli sistemin getirilmesini uygun gérmiistiir. Akabinde ise her bir
eyalet icin miistakil defter olusturularak tasradan merkeze gelen sikayetlerin ¢oziimleri bu defterlere
kaydedilmeye baglanmistir. Boylece Divan-1 Hiimay(n’da halkin sikayetlerinin goriisiilmesinden sonra
alinan kararlarin birer suretinin farkli bolgelere ait defterlere kaydedilmesiyle Ahkam Defterleri meydana
gelmistir. Osmanli biirokrasisinin islerligine veya Osmanli hukukunun varligina dair énemli gostergeleri
ihtiva eden arsiv kaynaklarindan olan Ahkam kayitlarinin, dogrudan dogruya halkin sikayetlerine getirilen
¢Oziimler dogrultusunda hazirlanmasi, hangi bolge ile ilgili ise o bdlgenin iktidar iliskileri, ticarl yapisi,
toprak ve vakif sistemi ile bolgenin sosyal yapisini biitlin olarak yansitmasi agisindan son derece dnemlidir.
Bu noktada tebligimize kaynaklik eden 1 Numarali Karaman Ahkam Defterindeki kayitlar iizerinden
Osmanli'da 1742-1743 yillarinda ahalinin devlete ve devletin de ahaliye olan tutumunu hukuksal boyut
onceliginde ortaya koyabilmekte, zamanla devlet sisteminde ortaya ¢ikan bazi bozukluklara da sahit
olmaktayiz. Yine bu kayitlar vasitasiyla genelde Osmanl kirsalinin 6zelde ise Aksaray’m sosyal ve iktisadi
vaziyetini agiga ¢ikarabilmek, vatandasin agirlikli olarak hangi konularda sikintiya diismiis oldugunun ve
Devletin ne gibi ¢ozlimler getirmeye ¢alisgtigimin tespitini yapabilmek miimkiindiir. Nitekim bu ¢aligmada
sikayet konulari, XVIII. Yiizyilda Osmanli’daki siyasal, soysal ve ekonomik bozulmaya paralel olarak gasp,
adam kagirma, hirsizlik gibi faaliyetleri igine alan “eskiyalik-gasp” hareketleri ve vergi ile ilgili
anlagmazliklar seklinde iki ana baslhiga ayrilmistir. Eskiyalik-gasp hareketleri de kendi igerisinde; “gasp-
hirsizlik™, “kigilerin hanimlarina musallat olunmasi-evli bayanlarin kagirtlmasit”, “ev basma-adam 6ldiirme”,
“yoneticilere haksiz miidahalede bulunma” gibi faaliyetleri i¢eren alt basliklara ayrilmistir. Vergi ile ilgili
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anlagmazliklar ise; “ayanlik iddiasinda bulunan kisilerin ahaliden zorla vergi tahsil etmesi”, “ortak
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yiikiimliilik 6zelligi gosteren avariz vergisi ile ilgili problemler”, “reaya ile konar-gdcer gruplar arasindaki
vergi suiistimalleri”, “tasrada kadilarin ya da diger devlet gorevlilerinin usulsiizliik yapmalar1”, “vergi ddeme
ylkiimliiliigii bulunmayan kisilerden vergi talep edilmesi” gibi alt bagliklara ayrilmistir. Sonug olarak yapilan
caligma bize, devletin i¢inde bulundugu sartlar ne kadar zor olursa olsun gerek adalet kavramina verdigi
o6nemden gerekse tebaasinin can ve mal giivenligini, refahini saglamaya gosterdigi titizlikten dolay: kisilerin
sikayetlerini gidermeye calistigini, Anadolu’nun en iicra kosesinde yasayan vatandasin dahi kars1 karsiya
kaldig1 cesitli problemlerde araya hicbir araci koymadan dogrudan devlete bagvurarak sikayetini dile

getirdigini ve ¢6ziim arayisinda bulundugunu goézler 6niine sermistir.

Anahtar Kelimeler: Divan-1 Himay{in, Osmanli Devleti, Adalet, Sikayet.
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COMPLAINTS FROM AKSARAY TO THE STATE CENTER (1742-1743)
Abstract

The Ottoman Empire is one of the great states known throughout history for eliminating injustice
and establishing justice. As a matter of fact, the importance that the state attaches to the concept of
Justice has a great impact on the success of the six centuries with its various language, religion, and
ethnic structure. In the Ottoman State system, the head of the judicial mechanism was the sovereign,
and this responsibility was carried out by judicial and administrative officials on his behalf. The State
has acted in a sensitive manner in the issue of protection of all citizens under sovereignty from all kinds
of injustice, cruelty and evil and granted unlimited right of complaint to the people with the system it
has established, and the people have acted freely in every environment and in any situation in search of
the right against the state to which it is subject. As a matter of fact, the person was able to seek his right
by applying to the Divan-1 Hiimdyin or the Sultan himself. In this way, special books were created for
the complaints received by the Divan-1 Hiimdyiin and the provisions related to these complaints. The
first of these notebooks is the Miihimme Book whose classic forms are found in the book dated 1544-
1545. Previously, complaints and suggestions for solutions to these were written in the Miihimme
Notebooks. In 1649, the land, border, water, heritage, plateau and winter disputes, all kinds of personal
lawsuits such as receivables, and the orders from civil and military chiefs and civil servants were
separated from the resignation books and recorded in a new book called yet complaint ". In the 18th
century, due to the weakening of the Ottoman State authority, the workload in Divan-1 Hiimayin
increased as the complaints increased. Reisii'l-Kiittab Ragib Efendi devised the introduction of the local
system to alleviate this workload, resolve the complaints of the people and thus reestablish state
authority. Subsequently, individual books were created for each state and the solutions of complaints
received from the provinces to the center began to be recorded in these books. Thus, after the discussion
of the complaints of the people in the Divan-1 Hiimdyin, a copy of the decisions taken was recorded in
the books belonging to different regions and Ahkdm books were formed. Ahkdm records, which are
among the archive sources that contain important indicators of the functioning of the Ottoman
bureaucracy or the existence of Ottoman law, are prepared in accordance with the solutions directly
brought to the complaints of the people, the power relations of the region, the commercial structure of
the region and the social structure of the region as a whole. It is extremely important in terms of
reflection. At this point, we can put forward the attitude of the people towards the state and the state to
the people in 1742-1743 years in the Ottoman Empire through the records in Karaman Ahkdm Book 1,
which is the source of our communiqué, and we witness some disturbances in the state system over time.
Again, through these records, we can reveal the social and economic conditions of the Ottoman
countryside in general and of Aksaray in particular, and determine what problems the citizen has
suffered mainly and what solutions the State is trying to bring. As a matter of fact, in this study, the
complaints were divided into two main headings in the 18th century in the form of "bandit-extortion”
movements and "tax disputes", which included activities such as extortion, kidnapping, and theft in
parallel with the political, social and economic deterioration in the Ottoman Empire. "Bandit-extortion"
movements are also subdivided into activities such as "extortion-theft", "harassment of women-
kidnapping of married women", "homicide-manslaughter", and "unfair intervention to managers". Tax
disputes are; "Forced tax collections from people who claim to be insensitive to the people”, "problems
related to the lump-sum tax, which has the characteristic of common obligation”, "tax abuses between
settled and wandering groups”, "wrregularities of government officials in the provinces", "requesting tax
from persons who are not obliged to pay tax" divided into headings. As a result of this study, no matter
how difficult the state is in the state, both due to the importance given to the concept of justice and the
safety of life and property of the subjects, due to the diligence of people trying to resolve the complaints,
even the most remote corner of the citizen living in Anatolia problems without resorting to any mediator
directly to the state by expressing the complaint and the search for solutions.

Keywords: Divan-1 Hiimdytin, Ottoman Empire, Justice, Complain.
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Osmanli Devleti’nde ¢ocuklarin da sayima alindigi ilk genel niifus sayimi II. Mahmud Ddnemi’nde
uygulamaya girmistir. Daha 6nceki donemlerde sadece vergiye esas olan niifus kayda alinir iken, 1830’da baslayan
niifus sayiminda askere alinacak niifusun tespiti 6ncelikli oldugundan, kadinlar hari¢ tim niifus sayilmistir.
Miislim ve Gayrimiislimlerin ayr1 ayr1 defterlerde yer alacak sekilde kayit altina alindigi bu sayimlara gore,
Anadolu ve Rumeli’de toplam dort milyona yaki erkek niifus bulunmaktaydi. Bunun bir buguk milyona yakini
Rumeli’de; geri kalan1 ise Anadolu’da mesk{n idi. Bu sayima gére Islam niifusu mutlak bir ¢ogunluk teskil
etmekteydi. Osmanlilarin Orta Anadolu cografyasina hakim olmalarinin akabinde bu cografyada Karamanogullar
Donemi’ndeki idari teskilati esas alarak tesis ettikleri Karaman Eyaleti, en genig doneminde bugiinkii Tiirkiye’nin
Konya, Karaman, Kayseri, Nevsehir, Kirsehir, Nigde, Aksaray illeri ile Icel, Yozgat, Maras illerini ve Antalya
ilinin Alanya il¢esini kapliyordu. Bu bildiride Orta Anadolu’daki Aksaray, Karaman, Eregli, Aksehir, Nigde ve
Bor, yerlesimlerinin gayrimiislim niifusu {izerinde durulmustur. 1830’larda baglayan niifus sayimi ile ilgili
kayitlardan hareketle elde edilen veriler mekana, meslek ve sair mesguliyetlere gore siniflandirmaya tabi tutularak
Orta Anadolu’daki gayrimiislim niifusun 6zellikleri ortaya konulmustur. 1830 niifus sayimlaria gére Karaman
Eyaleti dahilindeki yerlerde toplam 8343 gayrimiislim erkek niifus mevcuttu. Buna bir o kadar da kadinlarin var
oldugu hesap edilerek bir ekleme yapildiginda, s6z konusu niifus 16.686’ya ulagmaktadir. Nigde’de Bereketli ve
Bor reayasi niifusu 11.454, Aksaray niifusu 2072, Eregli niifusu 466, Aksehir niifusu 2230 ve Larende niifusu da
476 kisiden olusmaktaydi. Orta Anadolu’da en fazla gayrimiislim niifus Nigde sahasinda meskin olup, onu
sirastyla Aksehir, Aksaray, Larende ve Eregli takip etmekteydi. Gayrimiislim niifusun Nigde sahasinda
yogunlasmasinin arkasinda buradaki maden yataklarmm varligit 6nemli bir etkendir. 1830 yilinda Orta
Anadolu’daki gayrimiislim niifus tarafindan icra edilen meslekler sektdrel anlamda kategorize edildiginde bunlarin
%49 unun esnaf ve zanaatkarlik, %42’sinin tarim ve hayvancilik, %6’simin tiiccarlik, %3’liikk bir kismmin da
idarecilik-yoneticilik ve ilmiye smnifiyla aldkali olduklar1 goriilmektedir. 1830°da Orta Anadolu’daki
gayrimiislimlerin iginde tarim ve hayvancilikla ugrasanlarin sayisi, esnaf ve zanaat sahibi kimselere gore daha
azdir. Buna tiiccar taifesi de eklendiginde gayrimiislimlerin fazlaca beceri ve sermaye gerektiren is kollarinda
ustlinliik sagladigi ifade edilebilir. Aksaray 6zelinde, 1830’larda attarlik, kuyumculuk ve sarraflik gibi yiikte hafif,
pahada kiilliyetli sermaye gerektiren meslekler Miisliiman niifus arasinda mevcut degildir. Bununla birlikte
1830’da Aksaray Kasabasi’nda sékin Miisliimanlarin %17°1lik bir kism1 esnaf ve zanaatkarlikla mesgul iken,
gayrimiislimlerden esnaf ve zanaatkarlikla ugrasanlarin toplam Gayrimiislim niifus icerisindeki pay1 %55’tir. Orta
Anadolu’da Gayrimiislimlerin niifusga az olmasina karsin, ticaret ve esnaflikla mesgul olanlarin fazla sayida
olmasinin bu sekildeki bir oranlamay: ortaya ¢ikardigi da goz ardi edilmemelidir. Bu baglamda genele
bakildiginda, mesela Aksaray’da esnaflik neredeyse biitiiniiyle Misliimanlarin elindedir. Bahsi gecen Orta
Anadolu yerlesimlerinde bilhassa Ermeni niifusunun koylerde degil (tarim ve hayvancilik yerine) sehir ve kasaba
merkezlerinde ikamet etmeleri (ticaret ve esnaflikla ugrasmalari) s6z konusudur. Konar-gécer menseli niifus
hesaba katildiginda ise Aksaray cografyasinda, mesela 1834’te, 18.705 erkek (37.410 erkek + kadin) niifusun
yasamakta oldugu goriilmektedir. Aksaray Sancagi ezici oranda Miisliiman niifustan olugmaktaydi. Sancakta
sinirh sayida Hristiyan vatandaslar da ikamet etmekte idi. Aksaray Sancagi’nda Koghisar ve Eyyiibili kazalarinda
ise Hristiyan niifus mevcut degildi. Hristiyan vatandaglar Aksaray Sancagi’nda sadece Aksaray Kazasi’nin sehir
merkezi ile Gerveli (Gilizelyurt) ve ¢evresinde yer alan birkac¢ kdyde ikamet etmekteydiler. Hepsi Ermeni aslindan
olan Hristiyanlar merkezde yer alan 27 mahallenin sadece iigiinde oturmaktaydilar. Aksarayli Hristiyan
vatandaglar esasen koylerde ekseriyet teskil etmekteydiler. Hristiyanlart Rum aslindan olan bu koyler Gerveli,
Seferihisar, Harvatala ve Genetala’dan ibaret idi.

Anahtar Kelimeler: Osmanli Devleti, Orta Anadolu, Gayrimiislim Niifus, Aksaray, Gog
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THE NON-MUSLIM POPULATION IN CENTRAL ANATOLIA AND AKSARAY

Abstract

The first general census in the Ottoman Empire in which the children were also included was taken place
during the period of Sultan Mahmut II. While only the taxpayer population was recorded in the previous censuses,
all the population except women were counted in the census which started in 1830. Because the determination of
the population to be sent to the army was the main purpose. According to these censuses, in which Muslims and
non-Muslims were recorded as separately, there were a total of four million male population in Anatolia and
Rumelia. Nearly one and a half million of this were in Rumelia, the rest were in Anatolia. According to this census,
the Islamic population constituted an absolute majority. The Karaman Province, which was founded on the basis
of the administrative organization of the Karamanogullar: Period after the Ottomans dominated the Central
Anatolia geography, during its widest times covered the territories of today's Konya, Karaman, Kayseri, Nevsehir,
Kursehir, Nigde, Aksaray, Icel, Yozgat, Maras cities and the Alanya district of Antalya. In this paper, the non-
Muslim population of Aksaray, Karaman, Eregli, Aksehir, Nigde and Bor settlements in Central Anatolia is
analyzed. The data obtained from the census records which started in the 1830s were classified according to
location, occupation and such activities and the characteristics of the non-Muslim population in Central Anatolia
were revealed. According to the 1830 census, there were 8,343 non-Muslim male populations in the territory of
Karaman Province. When as many women as men included to this, the population reaches up to 16,686. The
population of Bereketli and Bor in Nigde was 11,454, the population of Aksaray was 2,072, Eregli was 466, Aksehir
was 2,230, and Larende was 476. The highest non-Muslim population in Central Anatolia was in Nigde which is
respectively followed by Aksehir, Aksaray, Larende, and Eregli. The presence of mineral stratum reserves is an
important factor behind the existence of the non-Muslim population in Nigde area. When the occupations
performed by non-Muslims in Central Anatolia in 1830 were categorized in the sectoral sense, 49% of them were
shopkeepers and craftsmen, 42% were dealing with agriculture and animal husbandry, 6% were traders, 3% were
administrative and scientific classes. In 1830, the number of non-Muslims in Central Anatolia engaged in
agriculture and animal husbandry was less than the number of tradesmen and craftsmen. When the merchants
added to this, it can be stated that non-Muslims have gained superiority in business branches that require lots of
skills and monetary fund. In the 1830s, the occupations such as herbalism, jewelry, and goldsmithing, which are
light in weight but heavy in value were not present among the Muslim population. However, in 1830, while 17%
of the Muslims in Aksaray were engaged in trades and craftsmanship, the share of non-Muslims engaged in trades
and craftsmanship was 55% in the total non-Muslim population. It should not be underestimated that even though
the number of non-Muslims in Central Anatolia is low in population, the high number of people engaged in trade
and tradesman creates such a ratio. In this context, tradesmanship is almost entirely in the hands of Muslims in
Aksaray. In these Central Anatolian settlements which are mentioned above, especially the Armenian population
were settling not in villages (instead of agriculture and animal husbandry) but in city and town centers (trade and
tradesmen). When the nomadic population is taken into account, it is seen that for example in 1834, 18,705 males
(37,410 males + females) lived in Aksaray. The Sanjak of Aksaray consisted of a predominantly Muslim
population. A limited number of Christian citizens resided in the sanjak. There was no Christian population in
Kochisar and Eyyiibili districts in the Sanjak of Aksaray. The Christian citizens lived in the Sanjak of Aksaray only
in the city center of Aksaray District and in several villages around Gerveli (Guzelyurt). Christians, all of whom
were Armenian origin, lived in only 3 of the 27 neighborhoods in the center. Christian citizens of Aksaray were
mainly living in the villages. These villages, whose Christians were of Greek origin, consisted of Gerveli,
Seferihisar, Harvatala, and Genetala.

Keywords: Ottoman Empire, Central Anatolia, Non-Muslim Population, Aksaray, Migration
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Divan-1 Hiimayun klasik donem Osmanli Devleti'nde en 6nemli karar organidir. Bu donemde tasra
yoOnetim birimleri olan vilayetlere ve onlarin altinda bulunan sancaklara dair merkezi idarenin
yapilmasini istedigi islere dair emirler Divan-1 Himayunda kararlastirilirdi. Divan-1 Hiimayun, XVI.
ylizy1l baglarindan XVII. yiizyil sonlarina kadar padisahtan sonra devlet yonetiminde s6z sahibi bir
unsurdu. Bu ylizyildan itibaren Divan-1 Himadyun’un yetkileri yavas yavas Veziridzamin divanina
gecmeye basladi. XVIII. yilizy1l ortalarina gelindiginde Divan-1 Hiimayun artik bir merasim ve gosteris
yeri durumunda olup sembolik bir 6neme sahipti. II. Mahmud’un merkez teskilatinda yaptig1 kapsaml
reformlar hem Divan-1 Hiimayun’un hem de Veziridzam divaninin ortadan kalkmasina neden oldu.

Divan-1 Hiimayun’da dahili ve harici meselelere ait 6nemli siyasi, askeri, i¢timai ve iktisadi
konularda alinan kararlar padisahin onayini aldiktan sonra ferman olarak ilgili merkezlerdeki idarecilere
gonderilirdi. Bu fermanlarmm bir suretinin de Mithimme defterleri diye isimlendirilen defterlere kayit
olunmasi esast1. Bu emirler; savasa dair yapilan hazirliklar, emniyet ve asayisin temini i¢in yapilacaklar,
yabanci devletlerle kurulan iliskiler, su¢lularin cezalandirilmasi, hac organizasyonunun sorunsuz bir
sekilde diizenlenmesi, bir vazifeye tayin veya bir vazifeden azl, vergi, ziraat ve ticaret gibi konular
icermektedir. Mithimme Defterleri klasik donem Osmanli Devlet yonetimi ile ilgili birinci elden dogru
ve glvenilir bilgi veren en énemli kaynaklarin baginda gelmektedir. Mithimme defterlerinde devletin
hakimiyeti altinda bulunan biitiin vilayet ve sancaklar hakkinda emirler bulunabilmektedir.

Cografi olarak Orta Anadolu'da Tuz Goli havzasinda yer alan Aksaray sehri, Ihlara Vadisinin
kuzeyinde ve Ipekyolu’nun ortasinda bulunmaktadir. Ayrica kuzey-giiney, dogu-bat1 istikametinde
uzanan Onemli yollarin kesisiminde olmasiyla ticari ve askeri acgidan Onemli bir mevkide
konumlanmistir. Aksaray bir yerlesim yeri olarak gegmiste Hitit, Pers, Roma ve Bizans egemenlikleri
altinda kalmistir. Sehir, Anadolu Sel¢uklularinin 1077 senesinde fethi ile Tiirk hakimiyetine girdi.
Aksaray II. 1zzeddin Kiligarslan’in baslattig1 imar faaliyetleri neticesinde tarihinin en gelismis donemini
yasadi. Anadolu Selguklularinin dagilma siirecinde sehir, Karamanogullar1 hakimiyeti altina girdiyse de
sehir tlizerindeki Osmanlh ve Kadi Burhaneddin devletlerinin niifuz kurma miicadelesi devam etmistir.
1397 yilinda Yildirrm Bayezid Aksaray't Osmanli topraklarma katt1 ise de 1402’de Ankara Savasi
maglubiyeti nedeniyle Osmanli hakimiyeti kesintiye ugradi. Fatih Sultan Mehmed’in 1468’de
Karamanogullar1 Beyligine son vermesinden sonra Aksaray kesin olarak Osmanli Devleti idaresine
girdi. 1476 tarihinden itibaren sancak olarak kayda gegen Aksaray, Osmanli idari teskilatinda Karaman
eyaletine bagliydi. Bu statiisiinii XVII. ve XVIIL yiizyillarda da devam ettiren Aksaray, 1864 Vilayet
Nizamnamesi ile birlikte arttk Konya Vilayeti dahilinde Nigde Sancagina bagh bir kaza durumuna
gelmisti.

Bu ¢alismada Aksaray Sancagi hakkinda Divan-1 Hiimayunda alinan, Mithime Defterlerine kayit
olunan hiikiimlerin tahlili yapilmistir. Calismada tahlili yapilan hiikiimler, 1553-1570 yillarin1 kapsayan
doneme rastgelen 1-8 numarali Mithimme Defterlerinde yer almaktadir. Bu hiikiimler Aksaray
sancakbeyi ve kadisi ile sancagin tabi oldugu Karaman Beylerbeyine gonderilmistir. Bu sebeple her
seyden once bu hiikiimlerden bu merkezlerin yerel yoneticilerin kimler oldugunun tespiti miimkiin
olmaktadir. Mithime Defterlerinde yer alan Aksaray sancagina dair olan hiikiimlerin igerikleri ise
farklilik arz etmektedir. Hiikiimlerde sancakbeyligine yapilan tayinler ile bu vazifeden azledilme, timar
tevcihleri, mahlil ve ref olunan timarlar, savas i¢in orduya asker toplama, emniyet ve asayise dair
yapilmas1 gerekenler, ahali arasinda vuku bulan anlagsmazliklarin adaletle giderilmesi, halka zulm
edenlere engel olunmasi gibi konular 6ne ¢ikmaktadir. Boylece biitiin bu hiikiimler ¢alisma tarihi
araliginda Aksaray sancagi ile Osmanli merkezi devlet idaresi arasindaki iligkinin niteligini ortaya
¢ikarmaktadir.

Anahtar Kelimeler: divan-1 hiimayun, miihimme defterleri, Aksaray sancagi.
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ANALISIS OF DIVAN-I HUMAYUN DECISIONS ABOUT THE SANJAK OF
AKSARAY (1553-1570)

Abstract

Divan-1 Humayun is the most important decision-making body in the Ottoman Empire in the
classical period. In this period, the Central Administration’s decisions about the Provinces which are
country head offices under the Ottoman sovereignty geographies and the Sanjacks under them had been
taken by Divan-i Humayun. In government administration, the Divan-1 Hiimdyun was a dominant figure
after the sultan, from the early XVI. century to end of the XVII. century. As of this century, the powers
of the Divan-1 Hiimdayun had begun to be transferred to the Grand Vizier's divan step by step. By the
middle of the XVIII. century The Divan-1 Humayun started to return into a ceremonial and show-off,
and it had a symbolic existence. The extensive reforms of 1. Mahmud in the central administration led
to the disappearance of both the Divan-1 Hiimdyun and the Grand Vizier as an Ottoman institution.

In the Divan-1 Hiimayun decisions on the important political, military, social and economic issues
pertaining to internal and external issues had sent to the administrators of the relevant centers as edicts
after obtaining the approval of the sultan. These edicts it was essential to register a copy in the so-called
Muhimme Books. These orders include such as, preparations for war, security and order, relations with
foreign states, punishment of criminals, smooth organization of the pilgrimage organization, assignment
or dismissal of a duty, tax, agriculture and trade. Muhimme Books are one of the most important sources
that provide accurate and reliable information from the first hand about the Ottoman State
administration in the classical period. In the Muhimme Books, there are orders about all provinces and
sanjaks under the rule of the state.

In the Salt (Tuz) Lake basin in Central Anatolia geographically located the city of Aksaray, has
taken place at the intersection of important roads extending in the north-south and east-west directions
as well as being located in the middle of the Silk Road in the north of Ihlara Valley. Aksaray as a
settlement has been under Hittite, Persian, Roman and Byzantine sovereignty in the past. The city came
under Turkish domination with the conquest of the Anatolian Seljuks in 1077. The city Il. Izzeddin
Kilicarslan's as a result of the development activities in history has experienced the most advanced
period. After the Anatolian Seljuks began to disintegrate, there were political struggles between the
Karamans and the Ottomans and Kadi Burhaneddin over the city. Although Yildirim Bayezid added
Aksaray to the Ottoman lands in 1397, the Ottoman rule was interrupted because of the defeat of the
Ankara War in 1402. After 1l. Mehmet (the Conqueror) ended the Karamans Principality in 1468,
Aksaray entered the administration of the Ottoman Empire. Aksaray, which was recorded as a sanjak
as of 1476, was attached to the Karaman province in the Ottoman administrative organization. Aksaray
which has continued this status through XVII. and XVIII. century, with the 1864 provincial regulations,
it became a kaza (district of a province) within the province of Konya within the Sanjak of Nigde.

In this study, provisions of Aksaray Sanjak taken from Divan-i Humayun and recorded in Muhimme
Books were analyzed. The provisions analyzed in this study, it is included in the number I to § in the
Muhimme Books which are dated to the period 1553-1570. These provisions were sent to the governor
of Aksaray and kadi of Aksaray and governor of Karaman where the ruling of Aksaray. In this way, it
is possible to determine who these local centers are from these provisions. These governors were held
responsible for the execution of these orders from the central administration. The contents of the
provisions of Aksaray Sanjak in Muhimme Books are different. In these provisions, these topics standout
such as appointments and dismissing to governor, timar sharing, things to do safety and security, the
settlement with justice of disputes between the people, prevention of cruel governor. Thus, in the period
of study, all these orders reveal the quality of the relationship between the sanjak of Aksaray and the
Ottoman central state administration

Keywords: divan-i humdyun, muhimme books, sanjak of Aksaray.
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Ozet

¢ Anadolu yaylasinda 980 metre yiikseklikte uzanan verimli Aksaray ovas1 Uluirmak/Melendiz
(Aksu)’in suladig1 volkanik yapili bir arazide uzanir. Ova, Melendiz, Biiyiik ve Kiiclik volkanik
Hasandag1 dizileri tarafindan c¢evrilmistir. Aksaray yoresinde insanlar biiyiik olasilikla Paleolitik
Cagdan (Yontmatas / Eski Tas Cagindan) yaklasik yiiz binyil 6ncesinden itibaren yasamiglardir. Buna
ait bazi belirtileri Glizelyurt ¢evresinden toplanan “Mousterien” ve “Aurignacien” karakterde yontma
tastan obsidien aletler olusturmaktadir. Aksaray, MO 8. bin yila kadar uzanan tarihi, giiniimiize kadar
hiikiim siiren gesitli medeniyetlere ait kiiltiirel varliklari, tabii giizellikleri ve ticari bir merkez olmasi
dolayistyla higbir dénemde dnemini yitirmemistir. Sehirde bircok Islam ve Hristiyan eserleri halen
ihtisamin1 korumaktadir. Aksaray, kuzeyden Kirsehir, dogudan Nevsehir, giiney dogudan Nigde, kuzey
batidan Ankara ve bat1 ve giineyden Konya illeri ile ¢evrilidir. Tiirkiye'nin ikinci biiyiik g6lii olan Tuz
Goliiniin giineydogusunda yer alan Aksaray ilinin yeryiizi sekillerini, Hasan Dagi, Melendiz Daglari ve
Ekecik Dag gibi eski volkanik daglar ile bu daglardan piiskiiren lavlarin meydana getirdigi platolar ve
ovalar olusturmaktadir. Aksaray Ilinde i¢ Anadolu iklimi olan karasal iklim &zellikleri goriilmektedir.
Yazlar sicak ve kurak, kislar ise soguk ve genellikle karli gegmektedir.

Tarihi oldukga gegmislere uzanan ve kiiltiirli dikkat ¢ekici 0l¢lide kadim olan Aksaray’in mutfak
kiiltiiri 6nemli goriilmektedir. Bu ¢alismada Aksaray mutfak kiiltlirii ve yemeklerinin derlenmesi
amagclanmustir. Selguk Universitesi, Aile Ekonomisi ve Beslenme Ogretmenligi saha calismalar1 arsivi
ve gesitli basili, elektronik materyaller taranmistir. Uygun olan igerik belirlenen temalar altinda bir araya
getirilerek raporlastirilmistir. Caligmada, Aksaray mutfak kiiltiiri ve yemekleri: kis ve yaz
mevsimlerinde glinliik 6glinler; gecis donemlerinde yapilan yiyecekler, yemekler ve bunlarla ilgili
yapilan uygulamalar (dogumdan 6liime kadar); kutsal giinler; neseli giinler; istek/dilek sofralari; kiglik
yiyecekler; sofra diizenleri; mutfak araclari; pisirme yontemleri; servis diizenleri; mutfak mimarisi;
icecekler; yemekler ve tarifleri (corbalardan, yodresel carst yemeklerine kadar) bagliklarinda
aktarilmistir. Yat geber 6giiniiniin olmasi; diigiinde testi vurma gelenegi, asureye 12 tiir malzemenin
koyulmast; hidirellezde kisir ve batirik yapilmasi; ¢ocuklara yagmur duasinda bulgur pilavi ve yagh
corek verilmesi dikkat ¢eken ritiiellerdir. Dogrudan ateste kizartarak pisirme (sis, cevirme), kozde
pisirme (kézleme), tandirda pisirme, sacda pisirme, kizartma, kavurma, haglama ve firinlama kullanilan
pisirme yontemleridir. Aksaray’da hububat {iretiminin genis bir alana yayilmis olmasi ile bundan
yapilan yiyecekler, hayvanciligin gelismis olmasi dolayisi ile yemek kiiltiiriine yansimstir. Siitlii gorba,
toyga corbasi, logusa ¢orbasi, ogmag gorbasi, bamya ¢orbasi, arabasi, katikli ag, Aksaray tava, bulgur
koftesi, etli topalak, sanayi pilavi, 1spanak kapama, madimak, pancar kavurmasi, papara, soganlama,
cigleme, yogurtlu dévme asi, eriste asi, kuskus, dolma manti, egerdek, parmak salata, piringli giivec,
kuskus pilavi, lepe, hedik, tavuk dolmasi, tavsan dolmasi, kuzu dolmasi, sizgit, kizirik, kocabas, tike,
catlatma, domates giizeli, kangal, donderme, ¢igleme, tahinli ¢orek, sepe, sarigiburma, hosmerim, tatl
diirimii, sememe ve ayva dolmasi diger yorelerden farklilasan yemek ornekleridir. Ayrica Helvadere
kasabasinin da alabaliklar lezzetleriyle tinliidiir. Yanik koyun siitii, bogiirtlen suyu, giil suyu ve koruk
suyu 0zel igecekleridir. Yoresel halk edebiyati da goz ardi edilemeyecek Aksaray’in asik ve ozanlari da
bulunmaktadir. Asik Saadettin Ceviz’in “Tas/li Pilav” baslikli siiri ¢alismada ele alinan eserlerindendir.
Kiiltiirel miras baglaminda mutfak kiiltiirti, milletlerin ruhunu gelecege tagimada islevsel goriilmektedir.
Bu sebeple yapilan g¢alismanin daha fazla kaynak kisi ile goriisiilerek ve gozlemler yapilarak
detaylandirilmasi, ritiiellerin turistik paketlerde degerlendirilmesi, yemeklerin yiyecek igecek
isletmelerinde kullanilabilir sekilde standartlastirilmasi ve bireylerin dogru uygulamalari i¢in egitimler
verilmesi Onerilmektedir.

Anahtar Kelimeler: Aksaray mutfak kiiltiirii, Aksaray yemekleri, yemek kiiltiirii, gastronomi
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AKSARAY CUISINE
Abstract

The fertile Aksaray plain lying on the Central Anatolian plateau at an altitude of 980 meters extends
to a volcanic land irrigated by Uluirmak / Melendiz (Aksu). The plain, is surrounded by Melendiz, large
and small volcanic Hasan mountain series. People in the Aksaray region probably lived from the
Paleolithic Age (Chipped Stone / Old Stone Age) about a hundred thousand years ago. Some of the
symptoms of it are obsidian tools made of chipped stone of “Mousterien” and “Aurignacien” character
collected from the vicinity of Giizelyurt. Aksaray, with the history dating back to the 8th century BC, the
cultural assets of various civilizations that prevailed until today, natural beauties and being a
commercial center have never lost its importance in any period. Many Islamic and Christian works are
still preserved in the city. Aksaray is surrounded by the provinces of Kirsehir in the north, Nevsehir in
the east, Nigde in the south east, Ankara in the north west and Konya in the west and south. Aksaray
province’s landforms are formed by plateaus and plains that caused by the lava of ancient volcanic
mountains such as Hasan Mountain, Melendiz Mountains and Ekecik mountains. Aksaray located in the
southeastern side of the Salt Lake that second largest lake of Turkey. Aksaray Province has a continental
climate that a central Anatolian climate. Summers are hot and dry, winters are cold and generally
snowy.

The culinary culture of Aksaray, whose history dates back to the past and whose culture is
remarkably ancient, is considered important. In this study, it is aimed to compile Aksaray cuisine culture
and dishes. Selcuk University, Department of Home Economics and Nutrition Education field
researches and various printed, electronic materials were searched. Appropriate content was brought
together under the themes identified and reported. In this study, Aksaray cuisine culture and dishes:
daily meals in winter and summer seasons; transitional foods, meals and related practices (from birth
to death), holy days; cheerful days; request /wish tables; winter foods, tableware layouts, kitchen tools;
cooking methods; service schemes, kitchen architecture; drinks; dishes and recipes (from soups to local
bazaar dishes) are given under the headings. Having a “yat geber” (sleep and die) meal; tradition of
hitting the pot at the wedding, putting 12 types of material into the ashura, cooking “kisir” and “batirik”
at the lhidwellez; bulgur pilaf and greasy muffins are given to children in rain prayer are distracting
rituals. Direct frying cooking (skewers, turning), cooking in embers (roasting), cooking in tandoor,
cooking in sheet metal, frying, roasting, boiling and baking methods are used. With the spread of cereal
production in Aksaray over a wide area, the food made from this has been reflected in the food culture
due to the development of animal husbandry. Soup with milk, toyga soup, logusa soup, ogmag soup,
okra soup, arabasi, katikli as, Aksaray pan, bulgur meatball, etli topalak, industrial plaff, spinach
kapama, madimak, beet soteing, papara, soganlama, ¢igleme, dovme ast with yogurt, eriste asi, kuskus,
doma manti, egerdek, finger salad, casserole with rice, kuskus pilaff, lepe, hedik, stuffed chicken, stuffed
rabbit, stuffed lamb, sizgit, kizirik, kocabas, tike, ¢catlatma, tomato beauty, kangal, donderme, ¢igleme,
pastry with tahini, sepe, sarigiburma, hosmerim, sweet roll, sememe and stuffed quince are
differentiating dishes from other regions. In addition, the town of Helvadere is famous for its delicious
trout. Burned sheep's milk, blackberry water, rose water and koruk water are special drinks. The local
folk literature of Aksaray, which cannot be ignored, also includes poets and lovers. Asik Saadettin
Ceviz's poem titled “Taslh Pilav” (pilaf with stone) is one of the works discussed in this study. In the
context of cultural heritage, culinary culture is considered to be functional in carrying the spirit of
nations to the future. For this reason, it is recommended that the study be elaborated by interviewing
more observers and observations, evaluating the rituals in touristic packages, standardizing the recipes
so that they can be used in food and beverage establishments and providing trainings for the correct
applications of individuals.

Keywords: Aksaray cuisine, Aksaray dishes, food culture, food rituals, gastronomy
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Aksaray, vilayet oldugu 1920-1933 yillar1 arasindaki kisa donemde, emsallerinden daha hizli bir
gelisim ve degisim siireci yasamistir. Bir yandan Osmanli doneminde ihmal edilen sosyal ve kiiltiirel
tesislerin yapimu siiratle gergeklestirilirken, bir yandan da sehir insanmi ¢agin yasam Olgiilerine
kavusturulmaya calisilmistir. Bu gelismelerin yaganmasinda déonemin milletvekilleri, valileri, belediye
bagkanlari, memurlar1 ve sehrin kanaat 6nderleri mithim rol oynamislardir.Aksaray’da degisimi her
alanda gérmek miimkiin olsada, yogun olarak sosyal sahada gerceklestigi, yapilan ¢alismalarla ortaya
konmustur. Kadinlarin, kiiltiirel faaliyetlerde ¢ok daha aktif gorevler iistlenmelerini ise cumhuriyetin
kazammlariyla agiklamak daha yerinde olacaktir. Ozellikle yardim cemiyetlerinin faaliyetlerinde bu
durumu net olarak gozlemek miimkiindiir. Hilal-i Ahmer Cemiyeti, Tayyare Cemiyeti ve Himaye-i Etfal
Cemiyetleri ise bunlardan en onemlileridir. Bu cemiyetler biinyesinde ¢aligmalar yiiriiten kadinlar,
yardima muhtag, kimsesiz, yetim ve 0ksiiz cocuklarin korunmasi gayesiyle toplantilar, miisamereler,
konferanslar tertip etmislerdir. Ayrica pek ¢ok bagis toplama faaliyeti gerceklestirerek, elde ettikleri
gelirleri bu cemiyetler vasitasiyla ihtiyag sahiplerine ulagtirmislardir. 1925 yilinda, iilke genelinde
yapilan kilik- kiyafet diizenlemelerine Aksaray ¢abuk uyum saglamistir. Miinferit direnmeler disinda
siire¢ sorunsuz asilmistir. Erkekler fes ve sarigi terk ederek sapka takmislardir. Salvarlarin yerini ise
bat1 tarz1 pantolonlar almigtir. Cumhuriyetin ilk yillarinda Aksarayli kadinlar genelde ¢arsafli olup
baslarina fes giyerlerdi. Carsaflarin rengi muhtelif olmakla birlikte genellikle beyaz patiskaydi. 1930’1u
yillarin baginda ise ¢arsaf giyen kadinlarin orani bir hayli azalmistir. Aksaray kadini, kisa zamanda
ceket, etek, sapka ve fularla tamgmistir. Aksaray insanin giyim ve kusamin ¢ok kisa siirede, biiyiik
oranda degistigini, hatta Avrupa’da moda olan kiyafetlerin Aksarayl terziler tarafindan dikilerek sehir
insanina kazandirildigini sdyleyebiliriz. Aksaray’da degisimin gozlendigi bir diger konu da eglence ve
kutlamalardir. Ozellikle milli bayramlarin ve dzel giinlerin kutlamalarina halk yogun ilgi gostermistir.
Seckin davetlilerin katilmiyla ger¢eklesen Cumhuriyet Balosu ise sehrin klasikleri arasinda ki yerini
almistir. Diger taraftan 23 Nisan Cocuk Bayrami, Hava Sehitlerini Anma Giinii ve her y1l ulusal diizeyde
yapilan hayvan panayirt1 da Aksaray insanin ilgi gosterdigi programlardandi. Aksaray’in kiiltiirel
yasaminda ki degisimde sinema ve tiyatronun da miithim rol oynadigimi sdyleyebiliriz. 1927 yilinda
Cumbhuriyet ilkokulu’nun alt katinda faaliyete gegen sinemada genellikle ilmi, milli ve tarihi igerikli
filimler gosterilmistir. Aksaray, ilk modern tiyatroyla 1926 yilinda tanismistir. Eski odun pazarmdaki
tiyatro binasinda pek ¢ok oyunun sergilendigini goérmekteyiz. Ayrica Tirk Ocagi, Halk Evleri ve
Muallimler Birligi gibi baz1 kuruluslar da lokallerinde tiyatro gosterileri ve konferanslar
gergeklestirmislerdir. Aksaray’da Cumhuriyetle birlikte sportif faaliyetlere de Onem verilmistir.
Aksaray’in ilk futbol spor kuliibii olan “Senyuva Spor Kuliibii’, 1928 yilinda kurulmustur. Kuliibiin
lokal binas1 ise spora dair pek ¢cok konferansa ve toplantiya ev sahipligi yapmustir. Sonraki yillarda kuliip
biinyesinde birde bisiklet takiminin olusturuldugunu gormekteyiz. Aksaray, Tiirkiye’de elektrikle erken
tanisan birkag ilden birisidir. 1924 yilinda dénemin Aksaray Mebusu Vehbi Corak¢r onderliginde
kurulan Azm-i Milli A.$ biinyesinde elektrik iiretimi gergeklestirilmistir. 1926 yilinda, Aksaray’a 16
km mesafedeki Bogaz mevkiinde, Ulu Irmak iizerine insa edilen hidroelektrik santrali sayesinde elektrik
iiretilerek sehir aydinlatilmistir. O yillarda Tiirkiye’nin ¢ok az sehrinde elektrik oldugu diisiiniiliirse,
Aksaray’da {iretilen elektrigin 6nemi ¢ok daha iyi anlasilacaktir. Sonug olarak cumhuriyetle birlikte
hizl1 bir degisim siireci yasayan Aksaray, o donemki durumu itibariyle cumhuriyetin getirilerini en iyi
yansitan sehirlerimiz arasinda yerini almistir. Bu degisim ve gelisim siirecindeki oncii konumu, 1933
yilinda vilayet statiisiiniin ilgasiyla yavaslamakla birlikte devam ederek giiniimiize kadar gelmistir.
Sehrin o donemki sosyal ve kiiltirel bakimdan gecirdigi degisim siirecinin incelenmesi ve
degerlendirilmesi ise giiniimiize 151k tutmasi bakimindan 6nem arz etmektedir.
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CHANGES IN SOCIAL AND CULTURAL LIFE IN AKSARAY IN THE INITIAL YEARS
OF THE REPUBLIC OF TURKEY

Abstract

When Aksaray was a province in the short period between 1920-1933, it experienced a faster
development and change process comparing its peers. On the one hand, while the construction of social
and cultural facilities which were neglected during the Ottoman period was being carried out rapidly,
on the other hand the people who lived in the city were tried to reach the living standards of the age.
Representatives, governors, mayors, civil servants and opinion leaders of the city had an important role
in this development. Even though it is possible to see the change in Aksaray in every aspect, it has been
revealed that it was intensively about the social field. It would be more appropriate to explain women's
active roles in cultural activities through the gains of the republic. It is possible to see this situation
clearly especially within the activities of charities. The Hilal-i Ahmer Society, Tayyare Society and
Himaye-i Etfal Society are the most important ones. Women who worked in these societies organized
meetings, ceremonies and conferences in order to protect the orphans who are in need. In addition to
this, they carried out many fundraising activities and delivered their income to those in need through
these associations.In 1925, Aksaray adapted to the dress code arrangements which were made
throughout the country. Apart from individual oppositions, the process was overcome without problems.
The men abandoned the fez and the turban and put on hats. Western style trousers replaced baggy
trousers. In the first years of the Republic, the women in Aksaray generally used to wear chador and fez
on their heads. The chadors were varied in colour, but were usually white calico. At the beginning of
the 1930s, the pecentage of women wearing chador decreased considerably. The women in Aksaray
soon met with jackets, skirts, hats and scarves. We can say that the clothing style of the people in Aksaray
changed soon and the clothes which were fashionable in Europe were sewed by the tailors in Aksaray
and served to the people of the city. Another change in Aksaray was entertainment and celebrations.
The people were greatly interested in the celebration of national holidays and special occasions. The
Republic Ball, which was held with the participation of distinguished guests, became one of the classics
of the city. On the other hand, 23rd April Children's Day, Commemoration Day of the Air Martyrs and
the annual animal fair held nationally were among the programs that the people in Aksaray were
interested in.We can say that cinema and theater also had an important role in the change of Aksaray's
cultural life. In 1927, the cinema opened on the ground floor of Cumhuriyet Primary School and
generally films with scientific, national and historical content were shown. Aksaray met the first modern
theater in 1926. We can see many plays performed in the theater building in the Old Wood Market. In
addition, some organizations such as Turk Association, Public Houses and Teachers' Union performed
theater performances and conferences in their halls.In Aksaray, together with the Republic, sports
activities were also given importance. 'Senyuva Sports Club, the first football sports club of Aksaray,
was established in 1928. The club's local building hosted many sports conferences and meetings. In the
following years, we see that a cycling team was formed within the club. Aksaray is one of the few
provinces that met electricity earlier in Turkey. In 1924, electricity was produced within the Azm-i Milli
A.S, which was established under the leadership of Vehbi Corakgi, the representative of Aksaray in that
period. In 1926, the city was illuminated by generating electricity thanks to the hydroelectric power
plant built on the Ulu River at the Bogaz location, 16 km from Aksaray. In those years considering few
cities in Turkey with electricity, the importance of electricity produced in Aksaray will be understood
better.As a result, Aksaray, which went through a rapid process of change with the republic, took its
place among the cities reflecting the acquisitions of the Republic best in that period. Its pioneering
position in this process of change and development slowed down with the abolition of the status of the
province in 1933, but it has continued up to now. It is important to study and evaluate the social and
cultural change process of the city at that time in terms of shedding light on our current life.
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Islam medeniyetinin en énemli 6zelligi vahiy gizgisinde ilim-hikmet birlikteligini kurup irfana
ulasmay1 hedeflemesidir. insanin sadece akl1 ile biitiin hakikati kavramas1 miimkiin olmadig1 icin Allah
vahyini insanlara ileten birgok peygamber gondermistir. Peygamberlerin sonuncusu olan Hz.
Muhammed (s.a.v.) hadislerinde ilim-hikmet birlikteliginin 6nemini siirekli vurgulayarak hikmetin
miiminin yitigi oldugunu ve onu nerede bulursa almasi gerektigini belirtmistir. Bu birlikteligi Mescid-i
Nebevi’yi ilim ile hikmeti harmanlayarak irfan1 saglayacak sekilde kurarak temin etmistir. Mescid-i
Nebev1i bir taraftan insanlarin ibadet ve tefekkiir ihtiyacinm karsilarken diger taraftan Suffe boliimii maddi
ve manevi yonden egitim-6gretim ihtiyacini karsilamigtir. Buradan yetisen alimler hem maddi hem de
manevi yonden, o geng yaslarina ragmen, Islam diinyasinin ilk irfan énderleri olmuslar ve onlar1 da bu
cizgide yetistirmislerdir. Islam tarihine baktigimiz zaman bu birlikteligin medrese-tekke-zaviye
kaynagmasiyla saglanmaya c¢aligildigin1 goriiyoruz. Mescid-i Nebevi’de ilimleri &grenen ashab
peygamberimizin rahle-i tedrisinde bunu hikmetle bezeyerek davranis haline getirmistir. Bu karaktere
sahip Musab b. Umeyr, Muaz b. Cebel ve Ubade b. Samit gibi sahabeler kisa siirede Islamiyetin genis
sahalara yayilmasinda 6nemli vazifeler gérmiisler ve 6rnek 6gretmenler olmuslardir.

Islamiyetin ilk dénemlerinde kurulan ilim-hikmet birlikteligi Islam medeniyetinin énemli bir
asamasini teskil eden Selguklu ve Osmanli medeniyetlerinin de omurgasim teskil etmistir. Ancak Iran,
Yunan ve Hint diisiincesinin de isin igine girmesiyle bu konuda bazi kirlenmeler ve bozulmalar
yasanmistir. Bu siire¢ medrese ile tekke-zaviye arasindaki ilim-hikmet birlikteliginin yara almasina
neden olmustur. Bunun etkileri halen stirmektedir. Bunun en 6greticilerinden birisi medreseyi temsil
eden Aksarayli Molla Sadeddin ile tekkeyi temsil eden Hac1 Bektas-1 Veli arasinda yasananlardir. Haci
Bektas-1 Veli ve Molla Sadeddin XIII. yiizyilda yasamis énemli kisiliklerdir. Molla Sadeddin 18 yil
Hac1 Bektas-1 Veli dergdhinda hizmet etmistir. Birglin yagmur yagdi ve her taraf 1slandi. Sulucakarayiik
mescidinin dami toprakla ortiili oldugu icin su damlatabilirdi. Haci Bektas-1 Veli Molla Sadeddin’den
dama cikip log tastyla loglamasini istedi. Kendisi de mescidin oniindeki siyah tasa her zaman oldugu
gibi oturdu. Fakat 18 yildir dergdhta bulunup hizmet etmesine ve Hiinkdr'in birgok kerametini
gérmesine ragmen Molla Sadeddin’in igindeki bencillik gitmemisti. Dami1 loglarken kalbine vesvese
geldi ve soyle diisiindii: “Bu kadar ilmim ve hiinerim vardi. Bu dervig bana hepsini biraktirp, beni
kendine kul etti. Hicbir sekilde elinden kurtulamiyorum. Bari bu log tasini onun iizerine birakayim da
olstin.” Molla Sadeddin bu koétii fikri uyguladi ve log tasin1 damdan asagiya yuvarladi. Durum Hiinkar’a
malum oldu ve “Ya Allah” deyip tas1 havada tutarak yavasca yere birakti.

Hac1 Bektas-1 Veli Velayetnamesinden alinan bu 6rnekte, alimler ile mutasavviflar arasinda kimin
daha dogru bilgiye sahip oldugu yoniinde asirlardir devam eden fikir ¢atigsmasindan bahsedilmektedir.
Molla Sadeddin kendi yolunu daha dogru goriip Haci Bektas-1 Veli’ye baglanmasina kizmaktadir.
Bunun sonunda kalbine bir kin ve siiphe gelip onu 6ldiirmeyi diisiinmekte ve bunu uygulamaya
sokmaktadir. Ama manevi ilim sahibi Haci Bektas-1 Veli’ye bu durum malum olmakta ve bunu
engellemektedir. Parmaginin tasa gegmesiyle Hz. Ibrahim’in Makam-1 Ibrahim’deki tas iizerindeki ayak
izine isaret edilmektedir. Boylece manevi ilim sahiplerinin maddi ilim sahiplerinden daha {istiin
olduklar ve peygamberlere daha yakin olduklari ima edilmektedir.

Anahtar Kelimeler: islam medeniyeti, medrese, tekke, Hac1 Bektas-1 Veli, Molla Sadeddin.
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AN EXAMPLE OF A DERVISH LODGE-MADRASAH CONFLICT: HACI
BEKTAS-1 VELI AND AKSARAYLI MOLLA SADEDDIN EVENT

Abstract

The most important feature of Islamic civilization is that it aims to reach knowledge and wisdom
in the line of revelation. Since it is not possible for man to comprehend the whole truth with his mind,
God has sent many prophets to the people. The last of the prophets Hz. Muhammad (s.a.v.) constantly
emphasized the importance of the union of knowledge and wisdom in the hadith, and stated that the
wisdom is the lost property of Muslims and it should be taken wherever found. He ensured this unity by
establishing the Masjid al-Nabawi in a way that would provide deep understanding by blending
knowledge and wisdom. While Masjid al-Nabawi met the need of worship and contemplation on one
hand, Suffe section on the other hand met the need for education and training in material and spiritual
terms. The scholars who grew up here became the first wisdom leaders of the Islamic world, both in
material and spiritual terms, despite their young age, and trained the next generation in this line also.
When we look at the history of Islam, we see that this unity is tried to be achieved by fusing madrasah-
tekke-zawiya together. The companions of the Prophet Muhammad, who learned the science in the
Masjid al-Nabawi, transformed this into behavior by decorating it with wisdom. The companions who
had his character such as Musab b. Umeyr, Muaz b. Cebel, and Ubade b. Samit fulfilled important
duties in spreading Islam to large areas in a short time and became exemplary teachers.

The unity of knowledge and wisdom established in the early periods of Islam was also the
backbone of the Seljuk and Ottoman civilizations which constitute an important stage of Islamic
civilization. However, with the inclusion of Iranian, Greek and Indian thought, some contamination and
deterioration has been experienced. This process caused the harmony of science and wisdom between
madrasah and tekke-zawiya to get damaged. The effects are still ongoing. One of the most instructive
examples of this is the events that took place between the Mullah Sadeddin of Aksaray representing the
madrasah and Haci Bektag-1 Veli representing the tekke. Hact Bektas-1 Veli and Mullah Sadeddin are
important personalities of XIII century. Molla Sadeddin served for 18 years at the Dergah of Haci
Bektas-1 Veli. One day it rained and the whole place got wet. Since the roof of the Masjid
Sulucakarahéyiik was covered with soil, water could drip. Hact Bektas-1 Veli asked Mullah Sadeddin to
go to the roof and to harden the roof with the roller stone. Hact Bektas-1 Veli himself sat on the black
stone in front of the mosque as usual. But the selfishness of Mullah Sadeddin did not go away, although
he had been in the Dergah for 18 years and saw many miracles of Hiinkdr. While hardening the roof
with the stone roller, he felt delusional and thought: “I had so much knowledge and skill. This dervish
made me leave it all and I became his servant. I can't get away from him in any way. At least I can kill
him by dropping the stone roller over him.” Mullah Sadeddin applied this evil idea and rolled the stone
roller down the roof. The situation was presaged to Hiinkdr. He first said “Ya Allah” and then held the
stone in the air and slowly dropped it to the ground.

In this example taken from the Veldyetname of Haci Bektas-1 Veli, there is a conflict of opinion
that has been going on for centuries among scholars and sufis about who has more accurate
information. Mullah Sadeddin sees his own way as more accurate and gets angry at himself because of
being attached to Hact Bektas-1 Veli. At the end, a grudge and suspicion came to his heart and he thought
of killing him and also put it into practice. But the situation was presaged to Hact Bektas-1 Veli who had
the spiritual wisdom, and he prevented it. When his finger made a hole in the stone, a reference was
made to the footprint of Abraham on the stone in Makam-1 Ibrahim. Thus, it is implied that spiritual
scholars are superior to worldly scholars and are closer to prophets.

Keywords: Islamic civilization, madrasah, dervish lodge, Haci Bektas-1 Veli, Molla Sadeddin.
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CATALHOYUK DUVAR RESIMLERINDE HASANDAGI TASVIRININ
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Ozet

1963 yilinda Catalhdyiik’te yapilan kazilar sirasinda ortaya cikan, gliniimiizden 8200 yil 6nce
yapildigi tahmin edilen ve CatalhOylik sehir plani olarak tanimlanan duvar resimlerinde goriilen
volkanik patlama tasvirlerin Hasan Dagi oldugu iddia edilmektedir. Genisligi 3 metre yliksekligi
yaklasik 1 metre olan ve kirmizi pigsmis toprak ile ¢izildigi tahmin edilen resim kutsal bir mekan oldugu
diisiiniilen bir boliimde ortaya ¢ikarilmigtir.

Konya’nin Cumra il¢esinde bulunan tarih 6ncesi antik Catalhdyiik sehri ile Hasandagi aras1 180
kilometredir. Hasandagi’nin yiiksekligi 3253 metredir. Catalhdyiik ile Hasandagi arasi tarih Oncesi
devirlerde biiyiik ihtimalle ugsuz bucaksiz bir ova veya Tuz G6liinlin uzantis1 bir g6l havzasi olabilir.
Bu uzakliktan volkanik bir dag olan Hasandagi’min patlama ani1 Catalhdyiik’te yasayan insanlar
tarafindan goriilmiis olabilir. Hatta yasamini avcilik veya toplayicilikla geciren bazi insanlarin
Hasandagi’mi yeterince gozlemleyecek kadar yaklasmis olmalar1 da miimkiindiir.

Bu c¢alismanin amaci bugiin Ankara Anadolu Medeniyetleri Miizesinde sergilenen Catalhdyiik
Sehir Plan1 Duvar Resimlerinin gostergebilim ¢éziimleme yontemiyle incelenmesidir. Gostergebilim
s0zlii, yazili ve isaretlerle anlam igeren sembolleri ve gostergeleri inceleyen bir bilim dalidir. Gosteren;
diisiince ve kavramlar sembolize eden igaretler, gosterilen; bu igaretlerin gosterdigi diiz anlam ve yan
anlamlardir. Gostergebilim, gostergeleri inceleyen bilim dali olmasiin yani sira, anlami ¢éziimleyen
bir bilimsel yontem olarak da kabul edilebilir. Sanat elestirisi; sanat tarihi, sanat felsefesi, ontolojik,
estetik, pedagoji ve goOstergebilim gibi alanlarin gelistirdikleri eser inceleme ve c¢oziimleme
yontemlerden yararlanarak yapilabilir. Genel sanat elestiri kurami, yontem olarak betimleme,
¢Oziimleme, yorum ve yarglt asamalarindan yararlanir. Gilinlimiizde, gelisen teknoloji ve medya
sayesinde ses, gOriintii ve imgelerden olusan multimedya, evrensel yeni bir dili de beraberinde
getirmektedir. Yazili ve gorsel medya, yeni bir anlamlar evreni yaratmistir. Bu anlamlar, gosterge adi
verilen ve bir gosteren tarafindan karsisindaki yorumlayana anlamlar génderen pek ¢ok isaretler yumagi
olarak diisiiniilebilir. Gostergebilim, bu anlamlari igeren sembolleri okuyan ve ¢oziimleyen bir alan
olarak 20. yiizyilda gelisen bir bilim dalidir. Ancak etkinlik alan1 dilbilimi agmus, biitiin fen ve sosyal
alanlar1 kapsamustir. Biitiin alanlarda oldugu gibi sanat alaninda da ozellikle sanat eserlerinin
incelenmesi ve ¢oziimlenmesinde gostergebilim dnemli bir yontem olarak gelismektedir.

Aragtirmanin ilk boliimiinde ¢alismanin amaci, 6nemi, yontemi ve sinirliliklar1 ele alinacaktir.
Ikinci boliimde kavramsal cerceve olarak gostergebilim ele alinacak ve gorsel gostergebilim eser
¢dziimlemenin kuramsal yapisi ve ¢oziimleme semalar1 hakkinda bilgi verilecektir. Ugiincii boliim ise
Catalhoytik sehir planinin tanimlanmasi, ye resim olarak tasvir edilen volkanik dagi Hasan dagi olmasi
ile ilgili goriislerin yer aldig: literatiiriin taranmasi, duvar resimlerinde yer alan bigim ve sembollerin
birer gosterge olarak ele almmasi ve gostergebilim eser ¢6ziimleme semasi ile incelenmesinden
olusacaktir.

Sonug boliimiinde ise toplanan veriler ve yapilan ¢oziimlemeler sonucunda gostergelerin ortaya
koydugu yan anlam, diiz anlam ve derin anlamlar &zetlenecektir.
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SEMIOTICS ANALYSIS OF HASANDAGI WALL PAINTING IN CATALHOYUK

Abstract

1t is claimed that the volcanic eruption depicted in the wall paintings identified as Catalhoyiik
city plan, which was discovered during the excavations in Catalhoyiik in 1963, estimated to have been
built 8200 years ago, is Hasan Mountain. The picture, which is estimated to have been painted with red
terracotta, has a width of 3 meters and a height of about 1 meter.

The ancient city of Catalhoyiik, located in Cumra district of Konya, is 180 kilometers from
Hasandagi. The height of Hasandagi is 3253 meters. In prehistoric times between Catalhoyiik and
Hasandagi, it may be an endless plain or an extension of Tuz Golii. From this distance, the moment of
eruption of Hasandagi, a volcanic mountain, may have been seen by people living in Catalhoyiik. It is
also possible that some people who spend their lives hunting or gathering are close enough to observe
Hasandagi.

The aim of this study is to analyze the Catalhéyiik City Plan Wall Paintings exhibited in Ankara
Anatolian Civilizations Museum by semiotics analysis method. Semiotics is a science that examines
verbal, written and signs and symbols and signs. showing, signs, symbolizing thoughts and concepts,
shown; these signs are straight meanings and side meanings. Semiotics can be considered as a scientific
method that analyzes meaning as well as being a branch of science that examines indicators. Art
criticism; art history, philosophy of art, ontological, aesthetics, pedagogy and semiology. General art
criticism theory uses the stages of description, analysis, interpretation and judgment as a method.
Today, thanks to developing technology and media, multimedia consisting of sound, images and images
brings a new universal language. Print and visual media have created a new universe of meanings.
These meanings can be thought of as a bunch of signs called indicators which send meanings to the
interpreter by a signifier. Semiotics is a science that developed in the 20th century as an area that reads
and analyzes symbols containing these meanings. However, the field of activity has exceeded linguistics
and covered all science and social fields. As in all fields, semiotics are developing as an important
method especially in the analysis and analysis of works of art.

In the first part of the research, the aim, importance, method and limitations of the study will be
discussed. In the second part, semiotics will be discussed as a conceptual framework and information
will be given about the theoretical structure and analysis schemes of visual semiotics work analysis. The
third part will be the definition of the Catalhoyiik city plan, the literature on the views of the volcanic
mountain Hasan as depicted as a picture, the review of the forms and symbols in the wall paintings as
indicators and the analysis of the semiotic work with a schema.

In the conclusion part, the semantic, straight and deep meanings of the indicators will be
summarized as a result of the collected data and analysis.

Keywords: Hasandagi, Catalhoyiik, Signs, Semiotics
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Gostergebilim; sozli, yazili ve isaretlerle iletisim bi¢imini inceleyen bir bilim dalidir. Saussure
gostergebilimi gosteren ve gosterilen olarak tanimlar. Gosteren; diisiince ve kavramlar: sembolize eden
isaretlerden olusur. Gosterilen ise bu isaretlerin gosterdigi diiz anlam, yan anlam ve derin anlamlar
olarak diisiiniilebilir. Peirce buna yorumlayan faktoriinii de ekler. Eger yorumlayan yoksa gosterge
anlamim kaybedebilir. Gorsel kiiltiir 6geleri, plastik sanatlar, simge ve semboller gorsel gostergeler
olarak tanimlanabilir. Sanat eserlerindeki gorsel 6geler ve semboller Gostergebilim sanat eseri inceleme
ve gorsel gosterge ¢oziimleme metodu ile analiz edilebilir. Bunun igin oncelikler sanat eserindeki
semboller ve gostergeler tespit edilir ve tanimlanir. Gostergeler; anlam ¢dzliimleme semasi, karsit
anlamlar semasi, Gostergebilimsel Dortgen Semast ve Eyleyenler Semast ile ¢ézlimlenir. Toprak,
Aksaray’li Otyam kardeslerin ortak emekleriyle hazirlanmig 1952 yapimi siyah beyaz bir filmdir.
Filmin toplumsal gercekci bir iislupta ¢ekildigi goriilmektedir. Fikret Otyam’mn resimlerini ve
fotograflarin1 animsatan ve ayni plastik dili kullanan film, belgesel 6zellikler de tasimaktadir. Filmin,
yapimciligini ve yonetmenligini Nedim Otyam iistlenmis, senaryosunu ressam, fotograf sanatgisi ve
yazar Fikret Otyam yazmis ve kardesleri Nusret Otyam da filmde oyuncu olarak rol almigtir. Filmin
cekimleri Aksaray merkezinde ve koylerinde gergeklestirilmistir. 1950 yillarinda I¢ Anadolu Bélgesi
kasabasi1 olan Aksaray’da zorluklarla dolu yasam sartlarimi, kiiltiirel 6zellikleri, gelenek ve gorenekleri
belgesel tadinda yansitan bir film olmustur. Otyam kardeslerin babalar1 Aksaray’da Eczacilik yapan
Vasif Bey, miizikle c¢ok ilgilidir. Es dost meclislerinde kanun c¢alar. Aksaray’a gelen tiyatro
topluluklariyla yakindan ilgilenir. Yemen’de askerligi sirasinda kii¢iik oyunlar sahneye koymustur.
Aksaray Halkevinde oynanan kiigiik oyunlar da organize etmistir. Hatta Istanbul’dan I¢ Anadolu
Aksaray kasabasi icin bir ilk olan, Sahibinin Sesi marka bir gramofon getirttirir. Otyam kardeslerin
sanata, sinemaya, siire, miizige hatta resim ve fotografa ilgileri bu atmosferde gelisir. Bu ¢alismanin
amaci Toprak filminin estetik ve sanat bakis agisiyla yansitmaya ¢alistigi, 1950 yillarindaki Aksaray
gorlntililerinin bir gosterge olarak incelenmesi ve analiz edilmesidir. Filmin senaryosunu yazan Fikret
Otyam hem fotograflarinda hem de yaptig1 yagliboya tablolarinda I¢ Anadolu bolgesini, bilhassa
Kapadokya konusunu sik sik ele almistir. Dogup biiylidiigli yore cografyasini ve insanim iyi
tanmimaktadir. Bu da filmin belgesel 6zelliklerini giiclendirmektedir. Filmde 67 y1l 6nce heniiz bir kasaba
olan ¢ok yesil bir Aksaray goriintiilenmektedir. Ulu Caminin bugiin olduk¢a degisime ugramis ahsap
mihrabi o yillarda heniiz tastir. Mihrabin saginda ve solunda yer alan dev samdanlar ve mumlar bugiin
yerinde yoktur. Ulu Cami civarinda yer alan Sehir Parki yapilan belediye binalar1 ve is yerleriyle oldukga
kiigtilmistiir. Anadolu insaninin ekonomik ve egitim sorunlari hemen goéze ¢arpmaktadir. Bu ¢alisma
biiylik bir kurtulus savasindan ¢ikan ve iki diinya savasinin olusturdugu zor ekonomik ve cografik yasam
sartlarina ragmen, modernlesmeyi siirdiiren Tiirkiye devletinin ve bilhassa Anadolu halkinin ¢ileli
yasamini ve yasam miicadelesini yansitmasi acisindan 6nemlidir. Ayrica kdylerde devam eden agalik
sistemi ve toprak reformu ile koyliilerin tarim ve yasam alanlar edinmelerini de konu aldig1 igin
toplumsal gergekgilik akiminda da ele alinabilir. O yillarda Tirkiye’de sosyalist ve ulusalcilik gibi
politik anlayislar arasindaki catismalar heniliz yeni yeni baglamaktadir. Ancak Otyam kardeslerin bu
filmde sert bir ideolojik yap1 yansittiklar veya politik mesajlar verdikleri sdylenemez. Calismanin girig
béliimiinde amag, Snem, kapsam ve ydnteme iliskin bilgiler verilecektir. Ikinci bolimde Gostergebilim
terimleri, temel kavramlar, gostergebilim sanat eseri inceleme ve ¢ozlimleme yontemi ele alinacaktir.
Sonug boliimiine kadar olan kisimda ise Toprak filminde gosterge olarak tanimlanabilecek gorseller ve
semboller, gostergebilim sanat eseri inceleme ve ¢oziimleme yontemi ile ¢oziimlenecektir. Sonug
bolimiinde ise filmde yesil Aksaray goriintiileri bir belgesel olarak bugiinkii goriintimleriyle
karsilastirilacak ve ortaya ¢ikan degisim olumlu veya olumsuz yonleriyle ele alinacaktir.
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SEMIOTICS ANALYSIS OF 1952 PRODUCTION “TOPRAK”FILM’S BY OTYAM
BROTHERS FROM AKSARAY

Abstract

Semiotics, is a branch of science that examines oral, written and signs communication. Saussure
defines semiotics as indicating and shown. showing; It consists of signs that symbolize thoughts and
concepts. What is shown can be thought of as plain meaning, side meaning and deep meanings. Peirce
adds the factor of interpretation. If you do not comment, the indicator may lose its meaning. Visual
culture elements, plastic arts, symbols and symbols can be defined as visual indicators. Visual elements
and symbols in works of art Semiotics can be analyzed by artwork analysis and visual indicator analysis
method. For this purpose, the symbols and indicators in the work of art are identified and identified.
Indicators; meaning analysis scheme, opposite meaning scheme, semiotic schematic diagram and the
schemers are analyzed. Toprak is a black and white film made in 1952 made by the joint efforts of Otyam
brothers from Aksaray. It is seen that the film was shot in a social realistic style. Reminiscent of Fikret
Otyam's paintings and photographs and using the same plastic language, the film also has documentary
features. Signs, meaning analysis scheme, opposite meaning scheme, semiotic schematic diagram and
the schemers are analyzed. Toprak is a black and white film made in 1952 made by the joint efforts of
Otyam brothers from Aksaray. It is seen that the film was shot in a social realistic style. Reminiscent of
Fikret Otyam's paintings and photographs and using the same plastic language, the film also has
documentary features. The film was produced and directed by Nedim Otyam, the script was written by
painter, photographer and writer Fikret Otyam, and his brothers Nusret Otyam acted in the film. The
film was shot in the center and villages of Aksaray. In 1950, Aksaray, a town in the Central Anatolia
Region, was a documentary film reflecting the difficult living conditions, cultural features, traditions
and customs. The father of Otyam brothers, Vasif Bey, who is a Pharmacy in Aksaray, is very interested
in music. He plays the law in peer-friendly councils. He is closely interested in theater groups that come
to Aksaray. He staged small plays during his military service in Yemen. He also organized small plays
in the Aksaray Community Center. He even brought a gramophone from Istanbul to the owner of the
owner's voice, a first for the town of Aksaray. Otyam brothers' interest in art, cinema, poetry, music and
even painting and photography develops in this atmosphere. The aim of this study is to examine and
analyze the images of Aksaray in 1950 as an indicator that Toprak film tries to reflect from aesthetic
and art point of view. Fikret Otyam, who wrote the screenplay of the film, frequently discussed Central
Anatolia, especially Cappadocia, both in his photographs and in his oil paintings. He knows the
geography and people of the region where he was born and raised. This reinforces the documentary
features of the film. The film depicts a very green Aksaray, a town just 67 years ago. The wooden mihrab
of the Great Mosque, which has changed quite a lot today, is still stone in those years. Giant candlesticks
and candles on the right and left of the mihrab are not in place today. The City Park, which is located
around the Ulu Mosque, has become quite small with the municipal buildings and business places. The
economic and educational problems of the Anatolian people are immediately visible. In this study,
despite the great liberation war exiting and two world have formed the battle economic and
geographical conditions of life, of sustaining Turkey state modernization and is particularly important
in terms of reflecting on the painful life of the people of Anatolia and the struggle for survival. It can
also be considered in the social realism trend as it focuses on the landlord system and land reform in
the villages and the villagers' acquisition of agricultural and living spaces. That year in clashes between
political insights as socialist and start a new nationalism in Turkey is not new. However, it cannot be
said that the Otyam brothers reflect a harsh ideological structure or give political messages in this film.

In the introductory part of the study, information on purpose, importance, scope and method will
be given. In the second part, semiotics terms, basic concepts, semiology art work analysis and analysis
method will be discussed. In the section up to the conclusion, images and symbols that can be defined
as indicators in Toprak film will be analyzed by semiotics art work analysis and analysis method. In the
final part, the green Aksaray images will be compared with their present appearances as a documentary
and the resulting change will be discussed with their positive or negative aspects.

Keywords: Aksaray, The film of Toprak, Nedim Otyam, Fikret Otyam, Nusret Otyam.
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Fikih ilminin ortaya ¢ikmasi, temellendirilmesi ve gelistirilmesinde mezheplerin katkilarmin oldugu bir
gercektir. Hanefi mezhebi bu mezhepler icerisinde ilk ortaya ¢ikan ve en fazla kabul goren mezhep olmasi
nedeniyle dikkat gekmektedir. Hanefi mezhebinin genis bir alana yayilmasinda o bolgede yetisen ilim adamlarinin
caligmalarinin 6nemli katkilar1 bulunmaktadir. Gerek Aksaray’da yetismis gerekse Aksaray ile kokenleri itibariyle
baglantili olan alimler de ortaya koyduklari ¢alismalartyla 6zelde Hanefi fikhina genelde islam Fikhina dair 6nemli
bir miras birakmiglardir. Bu ¢alisma ortaya koydugu ¢alismalarla Hanefi fikhina katki sunan Yahya b. Muhammed
el-Aksarayi’yi tanitmay1 amaglamaktadir. Calismada Misir’da dogdugu halde, babasinin Aksaray’dan Misir’a gog
etmesi nedeniyle Aksaray’a nispet edilen Yahya b. Muhammed’in ilmi kisiligi ve Hanefi mezhebine katkilari
degerlendirilmistir. Arastirma ii¢ ana basliktan olusmaktadir. Arastirmanin giris kisminda, Ummet cografyasmin
genelinde kabul goren Hanefi mezhebinin ortaya ¢ikisindan ve kurucusundan kisaca bahsedilmistir. Hanefi
mezhebi karsilastigi farkli olay ve olgulara karsi kendini gelistirebilmistir. Burada 6zellikle imam-1 Azam Ebu
Hanife’ nin gériisleri meshur olan iki talebesi Imam Yusuf ve imam Muhammed’in faaliyetleri ile diinyanin dort
bir tarafina yayilmistir. “Aksarayli Alimlerin Cabalar1” baslig1 altinda Hanefi mezhebine katki saglayan Aksarayli
alimler hakkinda oOzet bilgiler verilmistir. Bu alimler, Aksaray ile baglantilar1 acisindan ii¢ kategoride
degerlendirilmistir. Birinci grup Aksaray’da dogup biiyiimiis ve burada 6Imiistiir. Ikinci grup Aksaray’da dogmus
fakat daha sonra Aksaray’dan go¢ etmistir. Son grup ise Aksaray’1 hi¢c gormedigi halde koken itibariyle Aksarayl
olan alimlerdir. Bu alimler ¢ok farkli ilim dallariyla ugrasarak sahalarinda meshur olmuslardir. Bu alimlerin
iclerinde miifessirler, fikihcilar, edebiyatcilar, dilciler, doktorlar ve tasavvuf ile ugrasanlar bulunmaktadir.
Caligmanin son bolimiinde, faaliyetleriyle Hanefi Mezhebine 6nemli katkilart bulunan, tam adi ile Yahya b.
Muhammed b. Ibrahim b. Ahmed el-Emin Ebu Zekeriyya b. es-Sems Ebu Muhammed el-Aksarayi kaynaklarda
ulasabilen bilgiler 1s18inda tanitilmaya calisilmistir. Yahya b. Muhammed, Kahire’de dogmus ve burada
biiyiimiistiir. Kahire’de dogmasina ragmen “Aksardyi” nispetiyle meshur olmustur. Rivayete gore Yahya b.
Muhammed, babasinin dliimiinden sonra miladi 1394 yilinda diinyaya gelmistir. O, Kuran-1 Kerim’i ezberledikten
sonra, Kahire’de Sihab b. Ayyas’in 6grencisi olan Sihdb Ahmed el-Yemani, es-Semsii’l-Havaki, Abdiillatif el-
Buhari, el-Iz b. Cemaa gibi seckin hocalardan gesitli alanlarda dersler almustir. Ilimi gelisimini tamamlayan Yahya
b. Muhammed ftmesiyye ve Canbekiyye medreselerinde hocalik yapmistir. Buralarda tefsir, fikih, hadis, derslerini
vermistir. Halkin sordugu sorulara fetvalar vererek onlarn sorunlarimi ¢dzmeye galismistir. Iyi bir egitimci olan
Yahya b. Muhammed, Kuran-1 Kerim’i okuyan, gece tehecciide kalkan, tevazu sahibi, samimi bir kisilige sahipti.
Kendi basma sofraya oturmamasi ve darda olana yardim elini uzatmasi onun comert oldugunun en 6nemli
gostergelerindendir. Yahya b. Muhammed, ilmi tutkusu nedeniyle basta Mekke ve Medine olmak tizere, Kudiis’e
Kibris’a, Iskenderiyye’ye ve Dimyat’a yolculuklar gerceklestirmistir. Burada tarihi yerlere ziyaretler
gergeklestirmistir. Buralarda ¢esitli meclislerde dersler okutmustur. Hayatini ilme adayan Yahya b. Muhammed,
Ogrenci yetistirmeye 6zel dnem vermistir. Kitap yazacak bilgi ve birikimi olmasia ragmen herhangi bir eser
yazmamistir. Yahya b. Muhammed donemin yoéneticileri yaninda bir durusa sahipti. Uygun gormedigi
uygulamalar1 dénemin ydneticileri karsisinda sdylemekten ¢ekinmemistir. Hacdan doéniiste oglu Ebu’s-Suud’u
kaybeden Yahya b. Muhammed, metanetli davranmistir. Ayn1 y1l kendisi de miladi 1478 yilinda vefat etmistir.
Onun ilmi kisiliginin gelismesinde emegi olan hocalari, biiylik emek vererek yetistirdigi 6grencileri, cagdast
alimler ile sonrakiler ondan &vgiiyle bahsetmisler, onun tasavvufa olan ilgisi hakkinda bilgiler verilmistir.
Aragtirma, sonug ve tavsiye ile tamamlanmuistir.

Anahtar Kelimeler: Aksaray, Hanefi Mezhebi, Fikih, Memliik, Misir
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THE ROLE AND EFFECTS OF HANAFI SCHOLARS IN AKSARAY
“THE EXAMPLE OF YAHYA B. MUHAMMAD EMINUDDIN AL AKSARAYI”

Abstract

1t is a fact that sects contribute to the emergence, foundation and development of fiqgh science. The
Hanafi sect stands out because it is the first and most accepted sect among these sects. The work of
scholars who grew up in that region contributed significantly to the spread of the Hanafi sect over a
wide area. Both the scholars who were raised in Aksaray and who are connected with Aksaray in terms
of their origins have left an important legacy of the Islamic Figh in general, especially the Hanefi figh
with their work. This study aims to introduce Yahyd b. Mohammed al-Agsa, who contributed to the
Hanafi figh with his work. In the study, Yahya b. Mohammed, who was born in Egypt but whose father
emigrated from Aksaray to Egypt, was evaluated for his scientific personality and contributions to the
Hanafi sect. The research consists of three main topics. In the introduction to the research, the
emergence and founder of the Hanafi sect, which is accepted throughout the ummah geography, is
briefly mentioned. The Hanafi sect was able to develop itself against the different events and phenomena
it encountered. Here, especially the views of imam Azam Abu Hanife are famous for the activities of his
two disciples, Imam Yusuf and Imam Mohammed, spread all over the world. Under the title "Efforts of
Aksarayi Scholars", summary information was given about the scholars from Aksaray who contributed
to the Hanafi sect. These scholars were evaluated in three categories in terms of their connection
sourcing with Aksaray. The first group was born and raised in Aksaray and died there. The second
group was born in Aksaray, but later emigrated from Aksaray. The last group is the scholars who have
never seen Aksaray but are from Aksaray in origin. These scholars have become famous in their fields
by dealing with many different branches of science. Among these scholars are the confidants, the
fighists, the literati, the linguists, the doctors and the sufi people. In the last part of the study, it was
introduced in the light of information that had been gotten by the information from the sources had
important contributions to the Hanafi Sect with his activities, which he had his full name, Yahyd b.
Mohammed b. Ibrahim b. Ahmed al-Emin Abu Zakariyya b. ash-Shams Abu Mohammed al-Agsarayi.
Yahya b. Mohammed was born and raised in Cairo. Although he was born in Cairo, he became famous
for his "Aksarayt" name comparatively. According to legend, Yahya bin Mohammed was born in 1394
after the death of his father. After memorizing the Quran, he took courses in various fields from
distinguished teachers such as Shihdb Ahmad al-Yemani, ash-Shamsu'l-Hawaki, Abdullatif al-Buhdri,
al-iz b. Cemda, who was a student of Shihdb b. Ayyas in Cairo. After completing his science
development, Yahya b. Mohammed taught at the madrasahs of Itmashiyye and Canbekiyye. Here he
has taught commentary, figh, hadith lectures. He tried to solve their problems by giving fatwas to the
questions asked by the people.Yahya b. Mohammed, a good educator, had a humble, sincere personality
who read the Quran and got up in the atnight to pray. The fact that he does not sit at the table on his
own and extends a helping hand to the one who is in trouble is one of the most important indicators of
his generosity. Yahya b. Mohammed made trips to Jerusalem, Cyprus, Alexandria and Dimyat, especially
Mecca and Medina, because of his passion for Islamic studies. Here he made visits to historical sites.
He taught lectures in various councils around here. Yahya b. Mohammed, who devoted his life to Islamic
studies, attached special importance to raising students. Although he had the knowledge and knowledge
to write a book, he did not write any works. Yahya b. Mohammed had a position with the rulers of the
period. He did not hesitate to say the applications he did not see fit in front of the administrators of the
period. Yahya bin Mohammed, who lost his son Abu's-Saud on his return from hajj, was fortitude. In the
same year, he himself died in 1478. His teachers, who contributed to the development of his scientific
personality, the students he trained with great effort, the contemporary scholars and the latter praised
him, and information was given about his interest in sufism. The research was completed with results
and advice.

Anahtar Kelimeler: Aksaray, Hanafi Sect, Fiqgh, Memliik, Egypt
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Ozet

Aksaray sehrinde giiniimiize ulasan tarihi yapilan énemli bir gogunlugu Orta Cag dénemine aittir.
Aksaray’in Ortagag yapilarindan en fazla 19. ve 20. ylizy1l seyyahlarinin bahsettigini goriiyoruz. Ciinkii
19.20. yiizyillara kadar bir¢ok seyyahin eserinde kaleme almay1 lizumlu gormedigi tarihi yapilar1 bu
donem seyyahlarinin kaleme aldigini goriiyoruz. Bunun baslica iki sebebi vardir: Birincisi arkeoloji
ilminin 19. yiizy1l ile birlikte Avrupa’da ilerlemeye baslamasi ve bolgeyi ziyaret eden seyyahlarin hemen
hemen hepsinin arkeolog ya da tarih¢i olmasidir. Digeri ise; eski ve orta ¢aglarda giinliik yasamda
normal goriilen birgok yapimin 19. ve 20. yilizyillar ile birlikte artik tarihi eser olarak gdriilmeye
baslanmasidir. Yakin donem seyyahlariin Aksaray’m Orta Cag arastirmalari agisindan bir diger 6nemi
ise; arkeolojik c¢izim tekniklerinin gelistigi ve fotograf makinasinin yaygin olarak kullanilmaya
baslandig1 20. Yiizyilda bolgeyi ziyaret eden seyyahlarin bize Aksaray’in tarihi yapilar hakkinda daha
bilimsel ve canli malumat saglamalaridir.

Yakin déonem seyyahlarindan ti¢li 6zellikle kayda degerdir. Birbirleriyle dolayli yollardan ilintili
olan 3 seyyah iizerinden Aksaray’in bir¢cok Orta Cag yapisinin izlerini siirebilmekteyiz. Bunlardan ilki,
1906°da bolgeye gelip Aksaray’in bir¢ok Ortagag yapisim ilk defa fotograflayan Alman Hans Rott,
ikincisi Rott’un eserinden de etkilenerek 1925-1942 yillar1 arasinda Kapadokya kaya kiliselerinde
yaptig1 arastirmalarla ilgiyi Anadolu’ya ¢ceken Guillaume de Jerphanion ve bu ikisinin arastirmalarindan
miithis etkilenerek 1950’lerden itibaren Kapadokya’ya onlarca gezi diizenleyerek bolgenin Ortacag
tarihi kalintilarin1 arastirarak 6nemli eserler veren Nicole Thierry’dir. Aksaray’1 ziyaret eden bu ii¢
seyyahin cogunlukla dini kaygilarla hareket ettiklerini de eklemek gerekmektedir.

Hans Rott Aksaray’da Alayhan’1 ziyaret eder ve fotograflar, Nora Antik Kentini hem fotograflar
hem planin1 gizer, Thlara Vadisi’ne gider ve 6zellikle Yilanh Kilise’nin fotograflarini ¢ekerek eserinde
kullanir. Canli Kilise’ni hakeza hem fotografini ¢eker hem planimi ¢izer. Hans Rott’un fotografinda
Canli Kilise’nin kubbesi heniiz yikilmamigtir. Selime Katedrali’nin fotografinmi ¢eker. Kizil Kilise’nin
de hem planini ¢izer hem fotograflar. Anadolu’ya gelen bircok Avrupali seyyah gibi o da Yunanca ve
Latinceyi iyi biliyordu ve kilise ve manastirlardaki yazitlar1 eserinde gevirerek vermistir.

Guillaume de Jerphanion’un 1925-1942 yillart arasinda Kapadokya kaya Kkiliselerinde yaptigi
aragtirmalar ilgiyi Anadolu’ya ¢ekmistir. Jerphanion sadece kullanilan kiliseleri gezmisti; yeni kesifler
yapmadi, yapmasi da ¢ok zordu. Rehberli dolasiyordu ve ona yeni kiliseler gosteriliyordu. Urgiip ve
Goreme’yi ¢ok iyi gezip arastiran Jerphanion, Nicole Thierry’ye de Kapadokya’y1r derinlemesine
inceleme istegini agilamustir.

Tam bir Kapadokya asig1 olan Nicole Thierry, Kapadokya’da yaptigi arastirmalarla bir¢ok yeni
kilise ve manastir1 kesfederek literatiire kazandirmustir. Aksaray’da oOzellikle Giizelyurt-Selime
dolaylarinda ve Hasan Dagi etrafinda yaptig1 aragtirmalarla Aksaray tarihine 6nemli katkilar saglamistir.
Cogu Fransizca olan yayinlari maalesef hentiiz arastirmacilar tarafindan iyi bilinmemektedir.
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Abstract

The majority of the historical remainings in Aksaray are from the Middle Ages. The medieval
structures of Aksaray were mostly mentioned by 19th and 20th-century travelers. Because the historical
structures that many travelers did not consider necessary to write in their works until the 19th and 20th
centuries are mentioned during this period. There are two main reasons for this: Firstly, the science of
archeology began to progress in Europe by the 19th century, and almost all travelers visiting the region
were archaeologists or historians. The other reason is, in the 19th and 20th centuries, many buildings,
which were normal in daily life in the old and middle ages, are started to be seen as historical
monuments. Another importance of the recent period travelers in terms of the Middle Ages research of
Aksaray; the fact that archaeological drawing techniques developed and the camera was widely used
in the 20th century, travelers who visited the region provided us with more scientific and lively
information about the historical structures of Aksaray.

Three of the recent travelers are particularly noteworthy. We are able to trace many of the medieval
structures of Aksaray over 3 travelers who are indirectly connected with each other. The first of these
was German traveler Hans Rott, who came to the region in 1906 and photographed many of the
medieval structures of Aksaray for the first time. Secondly, Guillaume de Jerphanion, who was
influenced by Rott's work and attracted attention to Anatolia with his researches in Cappadocia rock
churches between 1925-1942. It was Nicole Thierry who gave important works by investigating the
medieval historical ruins of Cappadocia by organizing dozens of trips since the 1950s. It should be
added that these three travelers who visit Aksaray mostly act with religious concerns.

Hans Rott visited Alayhan in Aksaray and photographed and both photographed and drew the plan
of Nora Antique City. He visited Ihlara Valley and especially took the photographs of the Yilanli Church
and used them in his work. He also took the photographs and drew the plan of Canli Church, took the
pictures of Selime Cathedral. He also drew the plan of the Kizil Church and photographed it. Like many
European travelers who came to Anatolia, he knew Greek and Latin well and translated the inscriptions
in churches and monasteries.

Jerphanion had only visited the churches which were in use. He did not make new discoveries, it
was very difficult to do so. He was traveling with a guide. Jerphanion, who visited Urgup and Goreme
very well, gave Nicole Thierry a desire to explore Cappadocia in depth.

Nicole Thierry, a true lover of Cappadocia, discovered many new churches and monasteries in
Cappadocia and brought them to the scientific world. He made significant contributions to the history
of Aksaray with his researches around Guzelyurt-Selime and around Hasan Mountain in Aksaray.
Unfortunately, most of its publications in French are not yet well known to researchers.
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Ozet

Evrensel bir dil olan sanat, yapay smirlarin 6tesine gegerek tiim insanliga ulasabilen en muazzam
aractir. Bireyler, toplumsallasma siirecinde yetistikleri kiiltliriin bir parcasi olarak sosyal ¢evrenin
kendisinde biraktig1 izlerle toplumsal kiiltiiriin degerleriyle biitiinlesirler. Bu da hem bireylerin hem de
toplumsal kiiltiiriin zenginlesmesine katki saglar. S6z konusu gerceklikten hareketle bu arastirmada
Aksarayli Ressam Hasan Akin’m, Aksaray’in 6nemli simgelerinden olan “Hasan Dag1” temali eseri
incelenmistir. Eserin incelenmesinde sanat elestirisi yontemi kullanilmis olup eser tarihsel, sosyal,
kiiltiirel ve estetik baglamda degerlendirilmistir. Sanat elestirisi betimleme, ¢6ziimleme, yorumlama ve
yargilama seklindeki dort asamadan olusmaktadir. Eserdeki estetik objeler, reel tabaka olan 6n yap;
tinsel tabaka olan arka yapi1 elemanlar1 agisindan incelenmistir.

1942 yilinda Aksaray’da dogan sanatgi, ilk ve ortadgrenimini burada tamamlamistir. Ardindan
sirastyla 1960°ta Ankara Erkek ilkogretmen Okulu’ndan, 1969°da ise Gazi Egitim Enstitiisii Resim-Is
Boliimii’den mezun olmustur. Mezuniyetinin ardindan bir siire Resim Ogretmeni olarak; 1978 den sonra
ise simdiki Gazi Egitim Fakiiltesi olan o donemin Gazi Egitim Enstitiisii’nde 6gretim elemani olarak
gorev yapmistir. 1985 yilinda, mezun oldugu egitim kurumunda lisansini tamamlamis ve 1987°de
“Yardimci1 Dogent” unvani almistir. Bu tarihten 2007 yilina kadar ayn1 kurumda 6gretim {iyesi olarak
caligsan sanat¢1, 2007°de emekli olmustur. Yasam Oykiisiine uzun yillar Aksaray’dan ayr1 devam eden
sanat¢inin ¢ocukluk ve genglik yillarinin gegtigi memleketine olan 6zlemi ise onun bir tutkusu haline
doniigmiis ve yasadigi topraklar, eserlerinde ele aldigi temalardan belki de en 6nemlisini olusturmustur.
Onun eserlerinde yasadigi cografyanin etkileri, doga ile kurdugu 6zel baglar, iist diizey bir duyarlilik ve
ictenlik hemen dikkat ¢ekmektedir. Oyle ki Orta Anadolu’nun kahverengi dokusu, bozkirlari, suyun
hayat verdigi yerlerde yiikselen kavak agaclari, kerpi¢ evler, mandalar ve avlular onun eserlerinde
yeniden var olmaktadir. Sessizlik, siikinet, dinginlik, yalmzlik ve hiiziin ise eserlerindeki en yogun hal
ve duygulardir. Hasan Akin’in peyzajlarinda kullandig1 imgeler, yalnizca bir imge olmanin 6tesinde ¢ok
derin anlamlar tasimaktadir. Aksaray’in en 6nemli simgelerinden olan ihtisamli Hasan Dag1’na ayr bir
Oonem veren sanatci, bu yash dagi kimi zaman aydmlik ve mavi; kimi zamansa karli, donuk ve griler
icinde resmetmektedir. Hasan Dagi’nin eteklerine ise yemyesil koyler, yamaglar, gbller ve mese
koruluklar yerlestirmektedir. Yasadigi cografyada yer alan her bir unsur, sanatg1 igin estetik bir elemana
doniismektedir.

Sanat¢inin incelenen “Hasan Dagi” temali eseri, 1992 yilinda tuval iizerine yagliboya teknigi ile
yapilmistir. Peyzaj tiiriindeki bu eser, 60x81 ebadindadir. Koyu mavi rengiyle resmin merkezinde yer
alan ve eseri bir ucundan diger ucuna kadar kaplayan dag, eserde ilk dikkat ¢eken d6gedir. Dagin
arkasindaki gri bulutlar, bir firtinada dans ediyormuscasina devinim halindedir ve cogkun bir gériiniime
sahiptir. Bu hareketlilik ve ayn1 zamanda kullanilan renklerin kasveti, heybetli dagin ciddiyetini daha
da pekistirmekte ve onu goge tasimaktadir. Dagin eteklerinde, parlak sar1 ve koyu yesil yamaglar yer
almaktadir. En altta ise gri bulutlarin yansimalarimin diistiigii ve gokyiiziine benzerligi ile dikkat ¢eken
koyu ve karanlik bir su birikintisi vardir. Ancak eserde tek bir yasam belirtisi bile yoktur. Eserde
kullanilan tiim bu imgeler ve bunlarin tuval tizerindeki diizenlenme sekli, bir bélgenin karakterini ve bir
sanat¢inin sanatsal kimligini yansitmanin Stesinde tarihsel ve mitolojik anlamlar icermektedir. Bigimsel
ve anlatimc1 yonii kuvvetli olan eserdeki renk tercihleri ve lekesel dagilimin, sanat¢inin estetik
kaygilarinin yani sira ruh iklimindeki degisimlere bagli oldugu sdylenebilir.

Yapilan tim incelemeler sonucunda Aksaray ilinin yasayan degerlerinden olan Ressam Hasan
Akin’1n eserinde, yasadig1 cografyanin gorsel ve kiiltlirel yansimalarinin oldugu ve bu yoniiyle eserinin
tarihsel vesika degeri tasidigi anlagilmaktadir.

Anahtar Kelimeler: ressam Hasan Akin, Aksarayli ressam, Hasandagi, sanat elestirisi.
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HASAN MOUNTAIN AS AN AESTHETIC FORM IN HASAN AKIN’S PAINTINGS

Abstract

Art, a universal language, is the greatest tool that can reach all humanity by going beyond artificial
boundaries. Individuals integrate with the values of social culture through the traces left by the social
environment on them as part of the culture they grow up in the process of socialization. This contributes
to the enrichment of both individuals and social culture. In this connection, the work of art produced by
the Artist Hasan Akin from Aksaray with the theme of “Hasan Mountain”, which is one of the important
symbols of Aksaray, was examined in the current study. Art criticism method was used in the
examination of the work and it was examined in historical, social, cultural and aesthetic respects. Art
criticism consists of four stages: Description, analysis, interpretation and judgment. The aesthetic
objects in the work were examined in terms of the elements of the front layer which is the real layer and
the elements of the rear structure which is the spiritual layer.

The artist was born in Aksaray in 1942 and completed his primary and secondary education there.
Afterwards, he graduated from Ankara Teacher Training School for Boys in 1960 and from the
Department of Art Teaching in Gazi Institute of Education in 1969. After his graduation, he worked as
an art teacher for a while and after 1978, he worked as a lecturer in Gazi Education Institute, which is
now the Gazi Faculty of Education. In 1985, he completed his studies to have his bachelor's degree in
educational institution he had graduated from and in 1987 he became an Assistant Professor. From this
date until 2007, the artist worked as a faculty member in the same institution and retired in 2007. The
artist’s longing for his hometown, from which he remained away for a long time and where he had spent
his childhood and youth years, turned into a passion for him and the lands he lived in were perhaps the
most important of the themes in his works. In his works, the effects of the geography he lives in, the
special ties he has established with nature, a high level of sensitivity and sincerity are clearly seen in
that the brown texture, steppes, poplar trees growing in places to which life is brought by water, mud-
brick houses, water buffalos and courtyards of the Central Anatolia re-exist in his works. Silence,
serenity, calmness, loneliness and sadness are the most intense states and emotions in his works. The
images that Hasan Akin uses in his landscapes have deep meanings beyond being just an image. The
artist, who attaches special importance to the magnificent Mount Hasan, which is one of the most
important symbols of Aksaray, depicts this old mountain sometimes in light and blue and sometimes in
snowy, dull and grays. He places green villages, slopes, lakes and oak groves on the outskirts of Mount
Hasan. Each element in the geography where he lives becomes an aesthetic element for the artist.

The artist’s work with the theme of Hasan Mountain examined in the current study was made in
1992 with oil painting technique on canvas. This landscape type work is 60x81. The mountain, which is
located in the centre of the picture with its dark blue colour and covers the work from one end to the
other, is the first thing that attracts attention. The gray clouds behind the mountain are moving and
exuberant as if dancing in a storm. This mobility, as well as the gloom of the colours used, reinforce the
seriousness of the majestic mountain and carry it to the sky. On the outskirts of the mountain are there
bright yellow and dark green slopes. At the bottom, there is a dark and dark puddle, where the reflections
of the gray clouds have fallen and which is like the sky. However, there is not a single sign of life in the
work. All these images and the way they are arranged on canvas have historical and mythological
meanings beyond reflecting the character of a region and the artistic identity of an artist. It can be said
that the colour preferences and stain distribution in the work, which has a formal and expressive aspect,
are dependent on the changes in the mood as well as the aesthetic concerns of the artist.

As a result of all the examinations, it is understood that the artist Hasan Akin, who is one of the
living values of Aksaray province, included visual and cultural reflections of the geography in which he
lives in his work and thus his work has historical documentary value.

Keywords: artist Hasan Akin, artist from Aksaray, Hasan Mountain, art criticism.
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YAKLASIMLAR (TASKENT DEVLET SARKSINASLIK ENSTITUSU TURKOLOJI
BOLUMU ORNEGINDE)

Dog. Dr. Sahina ibrohimova
Taskent Devlet Sarksiaslik Enstitiisii
Tiirkoloji Bolimii
shibrohimova@mail.ru
Ozet
Tiirk folklorunun Tiirkoloji Béliimlerinde okutulmasi ve 6grenilmesiyle ilgili sorunlar dikkat edilmesi
konulardan biri olarak kalmaktadir. Folklor dersleri konusu Taskent Devlet Sarksinaslik Enstitiisiinde
gerceklestirilen seminerler, kurul toplantilari, egitimsel metot konferanslarinda giiniin en 6nemli konusu olarak ele
alinmaktadir. Folklorun sadece Edebiyatta degil, belki tiim halklarin tarihinde, yasam tarzinda, maddi ve manevi
kiiltiirinde, sanatin ¢esitli alanlarinda da onemli yer isgal ettigi bilinmektedir. Folklor eserlerinin 6nemini
dogubilimine girmek iizere olan dgrenciler ilk adimlart atarken anlamaya baslar. Tiirk Halkbilimi dersi Taskent
Devlet Sarksmaslik Enstitiisii Tiirkoloji Ana bilim dalinda “Dili 6grenilmekte olan iilke edebiyati” (Tiirk
Edebiyati) dersleri ¢ergevesinde 2.smifin 1.yariyil programinda zorunlu ders olarak yer almaktadir. Yeni ders i¢in
egitim Ogretim temelinin hazirlanmasi genel metot prensipler bazinda, ¢agdas folklor biliminin en yeni
kazanglarmin hesaba katarak hazirlanmis programin diizenlenmesiyle baslatilir. Ogrenci kurs sirasinda Tiirk
folklorunun mustakil bir sistem oldugunu, Tiirk folklorun gelisme yolunu, 6zelliklerini, tiirleri hakkindaki
bilgilerini almalidir. Tiirk folkloru diinya folklorunun 6nemli bir pargasi olarak genel folklor problemleri
baglaminda ele alinmali. Folklorun 6grenilmesi igin acik dersler ve belirli tiirler (edebi tiirler)le ilgili mustakil
calismalar planlanmalidir. Belli bir bilgi alanina ilgi uyandirmak i¢in yeni ders konusunu anlatmanin en verimli
yontemleri, metotlar1 uygulanmalidir. Elbette ki yeni metotlarin uygulanmasi tiim grubun faaliyetine neden olup,
ogrenci performansini desteklemek igin dersi yeniden canlandirmaya yardimci olur. Ders planlanirken Tiirk
Halkbiliminin &gretilmesinde uygulamali derslerin katkisini da g6z 6niinde bulundurmali. Calismamizda Tiirk
Golge Tiyatrosu drneginde Tiirk Edebiyati 6gretiminde yeni ve etkili yaklasimlar agiklanmis. Ornegin, Tiirk
Edebiyati dersinde grafik tasarimli “Balik iskeleti”, “Venna semasi”, “Yelpaze” metodlarinin kullanimi,
tiyatrolastirilmis derslerin gegirilmesi gibi. “Balik iskeleti” teknolojisi kullanildiginda 6grencilerin gruplar halinde
¢aligma, metni analiz etme, ana olaylar1 vurgulama ve nedenlerini bulma, 6zetleme ve sonug ¢ikarma becerileri
gelisir. “Balik iskeleti” ¢ift ve grup halinde ¢alisilan bir metottur. Ogrenciler dnceden Tiirk halk tiyatrosu, dzellikle
Karagoz golge tiyatrosu hakkinda bilgi, bilimsel makaleler ve metinlerle tanisirlar. Metin okuma ev 6devi olarak
ayr1 ayr1 gerceklesir, tartisilmasi ise smifta gruplar halinde yapilir. “Balik iskeleti” genel ana hatlari, gruplarin
goriiglerine dayanarak doldurulur. Sema, kafa, kuyruk, iist ve alt kemikler seklinde sunulan ana dort blogu igerir.
Baglanti yeri ana kemik veya baligin sirtidir.
Bas — analiz edilecek bir sorun, soru veya konu.
Ust kemikler — Kahramanin olumsuz taraflari tizerlerine sabitlenmistir.
Alt kemikler — kahramanin olumlu taraflarini yansitir.
Kuyruk — sorunun cevabi, sonuglardir.
Yontemin temel amaci, 6grencilerin beyin giiclinii ortaya ¢ikarmak ve verilen tezler lizerinde tartigarak,
aragtirarak dogruyu bulmalarina saglamaktir.
“Balik iskeleti” metodu asagidaki firsatlari saglar:
a. Ogrencilerin ¢alismalarini giftler veya gruplar halinde diizenler;
b. Kendini ifade etmesini ve elestiriye agik olmasini saglar;
c. Karakterlerin kisisel taraflarin1 daha detayl1 tanima firsat1 bulur
Bu metot yardimiyla 6grenct herhangi bir zor durumdan bir ¢6ziim bulmasini ve yeni fikirler ortaya
cikarmasini dgrenir. “Balik iskeleti” teknoloji bir durumu analiz etmek i¢in ayr1 olarak uygulanan metodolojik
yontem veya bir ders i¢in bir strateji olarak kullanilabilir. Venna diyagram yontemi kullanarak kahramanlarin
farkli ve ortak o6zelliklere sahip iki veya daha fazla yonii goz 6ntinde bulundurulur. Diagram iki veya daha fazla
kesisen daire iizerine insa edilmistir. Kullanim kurallar:: Adim 1. Ogrenciler, sirastyla dairenin iki béliimiinii
doldururlar. Adim 2. Ogrenciler 4-6 kisilik kiigiik gruplar halinde toplanir, fikirlerini karsilastirir ve ek fikir
verirler.Adim 3. Kiigiik bir grup, kendi goriislerine gore iki yonden ortak olan bir 6zellikler listesi derler. Yelpaze
yonteminde 6grenciler on kisiye kadar veya bireysel olarak ¢alisirlar. Tiim grup tarafindan ¢alisilmasi gereken
ortak bir konu secilir. Ogrenciler bu konu iizerinde fikir alis verisinde bulunurlar. Sonra hep beraberinde derste
sunulacak tek bir rapor hazirlanir. Cogu zaman, bu ydntem proje teknolojisinde kullanilir: Grup basina bir gorev,
grup basina bir konu, rol dagilimi - bunlar gruplar halinde ¢caligmanin temel ilkeleridir.
Anahtar kelimeler: folklor, metot, Tiirk Edebiyati, Golge Tiyatrosu
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NEW AND EFFECTIVE APPROACHES TO THE TEACHING OF TURKISH FOLKLORE (ON THE
EXAMPLE OF THE TURKIC STUDIES DEPARTMENT OF THE TASHKENT STATE INSTITUTE OF
ORIENTAL STUDIES)

The problems associated with teaching and study of Turkish folklore in the departments of Turkic Studies are
still the issues that should be paid attention. At seminars, meetings of academic councils, conferences on teaching
methods held at the Tashkent State Institute of Oriental Studies, the topic of folklore is considered as the most
important topic of the day. It is known that folklore takes an important place not only in literature, but also in
history, lifestyle, material and spiritual culture of all peoples and in various fields of art. Students start to
understand the importance of folklore as soon as they take their first steps in oriental studies. The course of Turkish
folklore is conducted as a compulsory course in the first semester of the second year of study at the Tashkent State
Institute of Oriental Studies at the Department of Turkic Studies as part of study of the literature of a country
whose language is being studied (Turkish literature). Preparation of the training base for new course begins on
the basis of general methodological principles, by organizing a program taking into account the latest
achievements of modern folklore. During the course, the student must understand that Turkish folklore is a
separate system, the development of Turkish folklore, its features, must receive information about the types.
Turkish folklove should be considered as an important part of world folklore in the context of common folklore
problems. To study folklore, open lessons and individual lessons in certain genres (literary genres) should be
planned. In order to attract the interest in a certain field of knowledge, the most effective methods and methods
for explaining the new subject of the course should be applied. Of course, the use of new methods leads to the
activity of entire group and helps to revitalize the course to support student academic performance. When planning
a course, the contribution of practical courses to teaching of Turkish folklore should also be considered. Our study
explains new and effective approaches to teaching Turkish literature in the Turkish Shadow Theater. For example,
in the course of Turkish literature, graphic design "Herringbone", "Venn Diagram"), the use of theater lessons.
Using the "Herringbone" technology, students acquire group work skills, analyze the text, highlight the main
events and identify the causes, summarize and draw conclusions. The herringbone is a method used in pairs and
groups. Students get acquainted with the Turkish folk theater, especially with the shadow theater in Karagoz,
scientific articles and texts. Reading the text takes place separately and the discussion is held in groups. The
general scheme of the "herringbone" is based on the opinions of the groups. The scheme includes four main blocks,
presented in the form of a head, tail, upper and lower bones. The junction is backbone of fish.

Head — is a problem, issue or subject for analysis.

Upper bones — negative sides of an image or hero are attached there.
Lower bones — reflect positive sides of a hero.

Tail — answer to question, result.

The main goal of the manual is to reveal the intellectual abilities of students and find the right solution by
discussing and exploring these theses.

The herringbone method provides the following features.

a. Organize students in pairs or groups,

b. This allows them to express themselves and be open to criticism;

c. Get to know the personal aspects of the characters in more detail.

Using this method, the student learns to find a solution to any difficult situation and propose new ideas. The
herringbone technology can be used separately as a methodological method for analyzing a situation or as a
course strategy.

The Venn diagram method provides analysis and synthesis taking into account two or more aspects with
different and general characteristics. A chart is built on two or more intersecting circles. Terms of use:

Step 1. Students fill only two parts of circle that relate to the students and teacher, respectively.

Step 2. Students meet in small groups of 4-6 people, compare their charts and give additional ideas.

Step 3. A small group makes a list of features that they think are common to both parties.

According to the Venn technique, students work in groups of up to ten people or individually. A common topic
has been selected for study by the whole group. In small groups, this question is divided into separate tasks for
individual students. Each contributes to a joint task. One report is being prepared together. Often this parameter
is used in project technology: one task per group, one subject per group, role distribution — these are the basic
principles of working in groups.

Keywords: folklore, method, Turkish literature, shadow show
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CEMALEDDIN AKSARAYI’NIN PEYGAMBER KISSALARINDAN BAHSEDEN
BAZI AYETLERE GETiRDiGi YORUMLAR

Dr. Ogr. Uyesi Suayip Karatas

Aksaray Universitesi Islami [limler Fakiiltesi
suaybk@hotmail.com

Ozet

Osmanli’nin ilk devrinde yetisen tefsir, liigat, edebiyat ve tip alimi Cemaleddin Aksarayi (0.
791/1388-89[?]), zamaninda Cevheri’nin (6. 400/1009°dan Once) es-Sthah isimli sozliigiinii ezbere
bilenlerin gorev yapabildigi Aksaray Zinciriye Medresesi miiderrislerinden olup pek cok talebe
yetistirmis, Arapca, Fars¢a ve Tiirk¢e gibi farkli dillerde 6nemli eserler vermis sayili ilim adamlarinin
basinda gelmektedir. Rivayete gore Aksarayi’nin 6grencileri, evinden medreseye giderken yol boyunca
yliriiyerek ders anlattig i¢in “messaiyyiin” denilen, medresenin revaklarinda toplayip ders isledigi i¢in
“revakiyyiin” isimlendirilen ve medresenin igerisinde egitim goren Ogrencileri olmak iizere ii¢ farkl
ziimreden olusmaktadir. Zamaniin ilim ve irfan hayatina ¢ok onemli katkilarda bulunmus olan
Aksarayi cok sayida 6grenci yetistirmistir. Bu manada Osmanli’nin meshur alimlerinden olan Molla
Fenari gibi zatlar Aksarayi’nin Ogrencileri arasinda sayilmaktadir. Memleketi Aksaray’da vefat eden
Aksarayi’nin vefat zamaniyla ilgili kaynaklarda 1388 ve 1389 tarihleri kaydedilmektedir.

Cemaleddin Aksarayi’nin en onemli eserlerinden biri Kur’an-1 Kerim’de ve hadis-i seriflerde
celigkili ve miiphem gibi goriinen ayet ve rivayetleri te’vil ettigi “Kitabii’l-es’ile ve’l-ecvibe” isimli
eseridir. Amasya emiri Hac1 Sadgeldi Pasa’ya ithaf edilerek yazilmis olan bu eser, “Serhu miiskilati’l-
Kur’ani’l-Kerim” ve “Serhu miiskilati’l-Ehadisi Rasuli Rabbi’l-Alemin” baslikli iki bolimden
olusmakta olup Aksardyi’nin yirmi yildan fazla bir siire kaldigi Amasya’da kazaskerlik vazifesini
ylriittigli bir donemde Farsga olarak kaleme alinmistir. Farkli dillere terciime edilen eser icerik olarak
tefsir ve hadis meselelerine dair ayet ve hadislere yoneltilen elestiri ve iddialarm kime ait olduguyla
ilgili isim vermeden kaydedilen 152°si tefsir, 52’si ise hadis konulariyla ilgili olmak iizere toplam 204
muhtemel soruyu ve onlara verilmis cevaplari ihtiva etmektedir. Eserde daha ¢ok iman-amel meselesi,
kader-kaza, ru’yetullah, ismet-i enbiya gibi itikat ve kelam konular1 olmak iizere miiskil ve problemli
goriilen konulara dair agiklamalar yer almaktadir.

Yapilacak calismada Cemaleddin Aksarayi’nin “Kitabii’l-es’ile ve’l-ecvibe” adli eseri lizerinden
bazi peygamberlerin yasadiklar olaylara dair kesitler sunan, hayatlarindan bahseden ayetlerdeki
yorumlari ele alinacaktir. Ilgili yetler peygamberler arasindaki kronoloji dikkate almarak siralanacak,
miiellif tarafindan yapilan degerlendirme ve ¢éziimlemeler ornekler iizerinden sunulacaktir. Buna gore
ilk olarak Hz. Adem’den baslamak suretiyle, iblis kissas1, yasak agacin meyvesinden tatmasi, meleklerin
ona secde etmeleri, Hz. Nith’un kavmine bedduas1, Hz. ibrahim’in duasi, yildizlarin ve ailesinin Hz.
Yusuf’a secde etmeleri, Hz. Yinus’un kavminden uzaklagmasi ve ayrilip gitmesi, Hz. Davut ve Hz.
Siileyman kissalari, Hz. Musa’nin Hz. Suayb’la karsilasmasi ve Allah’t gérmek istemesi gibi
Aksarayi’nin mezkur eserinde yer verdigi konular ele alan ayetler degerlendirilecek ve sirasiyla dikkat
cekilmesi gereken pasajlar lizerinde durulacaktir. Ayrica soru-cevap seklinde bir metotla ele alinmig
olan telifinde Aksardyi’nin kaynak olarak kullandig1 eserler tespit edilmeye galisilarak kendisine ait
olan/olmayan ¢ézlimlemeleri belirlenecektir.

Caligma hazirlanirken oOncelikle “Kitabii’l-es’ile ve’l-ecvibe” isimli kaynak eserin tamami
taranmak suretiyle peygamber kissalarmi konu edinen ilgili ayetler ve yorumlari belirlenecek, konular
olaylarin kronolojisi dikkate alinarak tasnif edilmis basliklar halinde degerlendirilecektir. Ayrica yer yer
ele alinan bazi konularla ilgili rivayet ve dirayet tefsirlerinden de faydalanmak suretiyle anlatilmak
istenen kissa hakkinda yeterli bilgiler verilecektir. Yapilacak bu ¢alismayla Aksardyi’nin peygamber
kissalarini ihtiva eden ayetlere dair a¢iklamalar1 belirlenmek suretiyle ayetleri ve rivayetleri yorumlama
metodunun belirlenmesi, bazi konularda sahip oldugu gériislerinin genel kabule uygun olup olmadigi
veya bazi miifessirlerin goriisleriyle benzesip ayristigi yonleri tespit edilmek suretiyle Aksarayi’nin
miifessir yoniiniin tanitilmasina katki saglanmasi hedeflenmektedir.

Anahtar Kelimeler: Cemaleddin Aksarayi, Esile, Ecvibe, Kissa, Yorum.
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THE COMMENTS THAT JAMALUDDIN AKSARAYI BROUGHT TO SOME
VERSES THAT MENTIONED THE PROPHET’S TALE

Abstract

Cemaleddin Aksarayi, a scholar of Tafsir, liigat, literature and Medicine who grew up in the early
Ottoman period, was one of the miiderris of Aksaray Zinciriye Madrasa, where those who knew the
dictionary of ore by heart at the time named es-Sihah were able to serve many demands Turkish, Arabic,
Persian and other languages, such as the major scholars who have given works are at the beginning.
According to the rumor, Aksarayi’s students are called “mashshaiyyun” for walking along the road
from his home to the madrasa, and because he collects and runs lessons in the porches of the madrasa,
he is called “revakwyyiin” and consists of three different groups of students who are educated in the
madrasa. Aksarayi, who made very important contributions to the life of Science and lore of his time,
has brought up many students on demand. In this sense, such as Mulla Fanari, one of the famous
scholars of the Ottoman Empire, is considered among the students of Aksarayi. 1388 and 1389 are
recorded in the sources related to the death of Aksarayi who died in his hometown Aksaray.

One of the most important works of Cemaleddin Aksarayi is his work “Kitabu’l-es’ile ve’l-
ecvibe”, in which he makes statements that appear to be contradictory and muphem in the Qur’an and
the hadiths. This work was dedicated to Hacit Sadgeldi Pasha, Emir of Amasya, consists of two parts
titled “Serhu mushkilati’l-Qur’an’l-Karim” and “Serhu mushkilati’l-Ehadisi Rasuli Rabbi’l-Alemin” is
at a time when Aksardyi served as a soldier in Amasya where he stayed for more than twenty years
written in Persian. The work translated into different languages contains a total of 204 possible
questions and answers given to them, 152 of which are recorded without naming who the criticism and
allegations against the verses and Hadith related to the issues of Tafsir and Hadith are related to the
subjects of Tafsir and 52 of which are related to the issues of Hadith. In the work, there are explanations
about the issues that are seen as difficult and problematic, such as faith-action issues, fate-destiny,
Ru’yetullah, ismat al-Anbiya.

In the study, “Kitabu’l-es’ile ve’l-ecvibe ” by Jamaleddin Aksarayi will be discussed in the verses
that provide sections about the events experienced by some prophets and talk about the events
experienced by them. The relevant verses will be sorted by taking into account the chronology between
the prophets and the evaluations and analyses made by the muellif will be presented through the
examples. Accordingly, the first prophet. Starting with Adam, The Demon tale, tasting the fruit of the
forbidden tree, angels prostrating to him, Prophet Joseph (as) Noah’s people curse, The prayer of
Abraham, the Prophet of The Stars and his family. Joseph to prostrate Hz. Yunus distanced himself from
his people and left the city was the result. David and tales of Solomon. The verses that address the
subjects of Aksarayi’s mentioned work, such as his encounter with Shuayb and his desire to see Allah,
will be evaluated and the passages that should be taken into consideration will be examined.

In the preparation of the study, first of all the verses and interpretations of the Prophet’s stories
will be determined by scanning the whole of the source work named “Kitabii’l-es’ile ve’l-ecvibe” and
the subjects will be evaluated in the form of classified titles taking into account the chronology of the
events. In addition, sufficient information will be given about the story that is intended to be told by
using the narrations and commentary on some of the topics discussed in place and place. The aim of
this study is to determine the method of interpreting verses and narrations by determining the
explanations of Aksarayi regarding verses containing the Prophet's stories, to determine whether his
views on some subjects are appropriate to general acceptance or whether some detachments are similar
to his views, and to contribute to the introduction of Aksarayi’s detachment.

Keywords: Jamaluddin al-Aksardyi, As’ila, Ajwiba, Tale, Comment.
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TURKCE OGRENEN YABANCI OGRENCILERIN KARSILASTIGI SORUNLAR VE
COZUM ONERILERIi: AKSARAY UNIVERSITESI ORNEGI

Dr. Ogr. Uyesi Tuncay Tiirkben
Aksaray Universitesi
tuncayturkben@aksaray.edu.tr

Ozet

Tiirk¢e, tarihi binlerce yil dncesine dayanan, diinyanin en zengin ve en eski dillerinden biridir.
Tarihi ¢ok eskilere dayanan Tiirk¢enin yabanci dil olarak 6gretiminin ne zaman baglandigina dair ise
elimizde somut bir veri bulunmamaktadir. Orhun yazitlarindan ve Uygur donemine ait kaynaklardan
baz1 ipuclar1 elde edilse de sistemli bir sekilde Tiirk¢e Ogretiminin yapildigina iliskin bir kanit
bulunamamustir. Yabanci bir dil olarak Tiirkgenin &gretimi iizerine yazilmig ilk eser, Karahanl
Donemi’nde Kaggarli Mahmut tarafindan yazilmis olan Divan-ii Ligat-it Tiirk adli eserdir. Bu eser,
yabancilara Tiirkge 6gretimi konusunda olduk¢a onemli bir yere sahiptir. Eser goriiniiste sadece
Araplara hitap ediyor gibi goriinse de o ¢agda Arapca bilen bagka uluslara da Tiirk¢e 6grenme
konusunda yardimer bir kaynak niteligi tagimaktadir. Bu eser, Tiirk kiiltiiriinii ve dilini delilleriyle
birlikte ortaya koyan Onemli bir eserdir. Bu donemden giiniimiize dogru Tiirk dilini yabancilara
Ogretmek amaciyla hem Tiirk hem de yabanci yazarlarca hazirlanmis bazi eserleri gormek miimkiindiir.
Diinyada genis cografyada konusulan diller arasinda yer alan Tiirk¢e, ancak 1950’li yillarda
iiniversiteler biinyesinde verilmeye baglanilan derslerle yabanci dil olarak 6gretimi ciddi ve sistemli bir
sekilde ele alinmaya baslanmustir.

Guniimiizde Tiirkgenin yabanci dil olarak Ggretimine bir uzmanlik alani olarak bakilmakta,
Tiirkgenin daha iyi nasil 6gretilebilecegi konusunda arastirmalar yapilmaktadir. Diller Igin Avrupa
Ortak Oneriler Cergevesi dogrultusunda sinirlart belli, diinyada gegerliligi olan bir dgretim sistemi
benimsenmekte, diizeylere uygun ders kitaplar1 hazirlanmakta, yurt i¢inde ve disinda agilan merkezlerde
Tiirkce 0gretim faaliyetleri gergeklestirilmektedir. Yabanci dil olarak Tiirkge 6gretimi alaninda 6nemli
Olciide yol alinmasina karsin farkli nedenlerden kaynakli birtakim sorunlarla da karst karsiya
kalinmaktadir. Yabanci dil olarak Tiirkge Ogretimine yonelik hazirlanmis bir programin olmayisi,
ogretim merkezlerinde uygulanan programlarin 6grencilerin ana diline, yasina, egitim diizeyine ve
kiiltiiriine uygun olmamasi en 6nemli sorunlardandir. Ayrica metot ve materyal eksenli, 6lgme ve
degerlendirme araclari ile ilgili sorunlarin varligi da bilinmektedir. Farkli degiskenlerden kaynakli bu
sorunlar hem ana dili Tiirkge dgretimini yapan 6gretim elemanlarmi hem de Tiirkge 6grenen yabanci
ogrencileri dogrudan etkilemektedir.

Bu ¢alismanin amaci, yabanci dil olarak Tiirk¢e 6grenen 6grencilerin karsilastiklar: sorunlari tespit
etmek ve karsilasilan sorunlara ¢6zliim Onerileri gelistirmektir. Arastirmada nitel arastirma desenlerinden
betimsel tarama modeli kullanilmistir. Arastirma, 2018-2019 &gretim yilinda Aksaray Universitesi
Tiirkce Ogretimi Uygulama ve Arastirma merkezinde gerceklestirilmistir. Arastirmaya goniilliiliik
esasina dayali olarak B1, B2 ve C1 seviyesinden toplam 45 6grenci dahil olmustur. Verilerin
toplanmasinda, arastirmaci tarafindan gelistirilen yar1 yapilandirilmis goriisme formu kullamilmistir.
Aragtirma verilerinin analizinde ise icerik analizi teknigi kullanilmistir. Yapilan analiz sonucunda elde
edilen bulgular, grafik ve tablolarla gosterilmistir. Arastirma sonucunda, yabanci dil olarak Tirkce
Ogrenen Ogrencilerin 6grenme siireglerinde okuma, konusma, dinleme, yazma, telaffuz, kelime ve dil
bilgisi kaynakli baz1 sorunlar yasadiklar1 goriilmiistiir. Karsilagilan bu sorunlarin ders siiresi, 6gretim
elemani, uygulanan yontemler, materyallerin yetersiz olusu, 6grenme ve Ogretme ortami, alfabe
farkliligi, 6grencinin tutumu, Tirk dilinin kendine 6zgii kurallar1 gibi nedenlerden kaynaklandig
goriilmektedir. Caligmada tespit edilen sorunlara yonelik, ¢cdziim 6nerileri de ortaya konmustur. Alanda
yapilacak arastirmalar ve ilgili kurumlarin destegiyle karsilasilan sorunlar ¢oziime kavusacak, yabanci
dil olarak Tiirkge 6gretiminin niteligi de artacaktir.

Anahtar Kelimeler: Yabanci dil olarak Tiirkge 6gretimi, karsilasilan sorunlar, ¢6ziim Onerileri.
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PROBLEMS FACED BY FOREIGN STUDENTS LEARNING TURKISH AND
SOLUTION SUGGESTIONS: AKSARAY UNIVERSITY CASE

Abstract

Turkish is one of the world's richest and oldest languages, dating back thousands of years. We do
not have any concrete data on when Turkish language teaching as a foreign language was started.
Although some clues were obtained from the Orkhon inscriptions and the sources from the Uighur
period, there was no evidence that Turkish teaching was done systematically. The first work written on
teaching Turkish as a foreign language is Divan-ii Liigat-it Tiirk, written by Kasgarli Mahmut during
the Karahanli Period. This work has a very important place in teaching Turkish to foreigners. Although
the work seems to appeal only to the Arabs, it is a helpful resource for learning Turkish in other Arabic-
speaking nations. This work is an important work that shows the Turkish culture and language together
with the evidence. It is possible to see some works prepared by both Turkish and foreign writers in order
to teach the Turkish language to foreigners since this period. Turkish, which is one of the languages
spoken in a wide geography in the world, started to be taught in a foreign language in the 1950s.

Today, teaching Turkish as a foreign language is considered as a field of expertise and researches
are done on how to teach Turkish better. In line with the Common European Framework for Languages,
a world-wide teaching system with certain boundaries is adopted, textbooks appropriate to the levels
are prepared and Turkish teaching activities are carried out in the centers opened in Turkey and abroad.
Although considerable progress has been made in the field of teaching Turkish as a foreign language,
a number of problems arise from different reasons. The lack of a program for teaching Turkish as a
foreign language and the fact that the programs implemented in the teaching centers are not suitable
for the students' mother tongue, age, education level and culture are among the most important
problems. It is also known that there are problems with methods and material-based measurement and
evaluation tools. These problems stemming from different variables directly affect both the instructors
teaching the mother tongue Turkish and the foreign students learning Turkish.

The aim of this study is to identify the problems faced by students who learn Turkish as a foreign
language and to develop solutions for the problems encountered. Descriptive scanning model, one of
the qualitative research designs, was used in the study. The research was carried out in Aksaray
University Turkish Teaching Application and Research Center in 2018-2019 academic year. A total of
45 students from Bl, B2 and CI levels were included in the study on a voluntary basis. The data were
collected using a semi-structured interview form developed by the researcher. Content analysis
technique was used in the analysis of the research data. The findings obtained from the analysis are
shown in graphs and tables. As a result of the study, it was seen that students who learn Turkish as a
foreign language have some problems related to reading, speaking, listening, writing, pronunciation,
vocabulary and grammar. It is seen that these problems are caused by reasons such as lecture time,
instructor, applied methods, insufficient materials, learning and teaching environment, alphabet
difference, student's attitude, and unique rules of Turkish language. In the study, solutions for the
problems identified were also put forward. The problems encountered with the researches and support
of related institutions will be solved and the quality of teaching Turkish as a foreign language will
increase.

Keywords: Teaching Turkish as a foreign language, problems encountered, solution proposals.
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AKSARAY’DA BIR KOBi UYGULAMASI

Turgut HACIVELIiOGULLARI
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Ozet

Karar vericiler, isletmelerinin basarisinin kismen de olsa, tedarik zincirlerindeki en zayif halkanin
performansina bagl oldugunun farkindadr. isletmelerin hedeflerine ulasabilmeleri ve basarili olabilmeleri tedarik
zincirinin uygun ve etkin bir sekilde faaliyet gdstermesine baglidir Tedarik zinciri stratejisinin basarisi ancak bir
sirketin genel rekabet stratejisine dahil edildiginde miimkiin olabilir. Strateji planlama ve uygulama gibi karar
verme agamalar1 en basindan itibaren dikkate alinmalidir. Miisteri memnuniyeti zincirin odak noktasindadir.
Tedarik zinciri igerisindeki bilgi, iiriin ve finansal akiglar1 yonetebilmek i¢in kisa, orta ve uzun vadeli kararlar
onemli bir etkiye sahiptir. Tedarik zinciri stratejisinin onemli bir 6zelligi de zincir boyunca her tiirlii olasi
belirsizlik ve olumsuzluklar1 da daha dnceden hesaba katmasi ve degisen miisteri tercihlerine olabildigince ¢abuk
tepki verebilmesidir. Tedarik, zincirdeki her fonksiyonun ortak hedefidir ve genel olarak maliyet, kar ve pazar pay1
iizerindeki etkisi nedeniyle stratejik dneme sahiptir. Tedarik zinciri kendi basina bir siire¢ olarak goriilmelidir.
Zincirdeki farkli boliimlerin sorumlulugu pargalanmamus; firetim, satin alma, dagitim ve satig gibi fonksiyonel
boliimlere aktarilmigtir. Tedarik zinciri, malzeme, par¢a ve nihai mallarin, tedarik¢ilerden miisterilere ulagmasi
stirecinde, planlanmasi, koordine edilmesi ve kontrol edilmesi ile ilgili birbirleri ile baglantili faaliyetler
silsilesidir. Tedarik Zinciri Yonetimi nihai miisterilere iiriin ve hizmet sunumunda yer alan birbirine bagl
kuruluslar aginin yonetimidir. Tedarik Zinciri Ynetimi nin hedefi minimum stok ve diisiik maliyetle maksimum
miisteri memnuniyeti saglayarak tedarik zincirinin rekabet edebilirlik kabiliyetini artirmaktir. Etkin bir Tedarik
Zinciri YOnetiminin sevk ve idaresi igsletme i¢in ¢ok bilyiik onem arz etmektedir. Tedarik zinciri geleneksel olarak
iic asamadan olugsmaktadir. Bunlar; tedarik, tiretim ve dagitim evreleridir. Bu evreler diinyanin herhangi bir yerinde
de, farkl1 mekanlarda ortaya ¢ikabilir.

Kiiresellesmenin tim diinyaya yayilmasiyla birlikte ¢evreye verilen zararlar, sosyal kaygilar nedeniyle
miisteriler, paydaslar, sivil toplum kuruluglari ve hiikiimetlerin de baskisiyla igletmeleri siirdiiriilebilir tedarik
zincirleri olusturmaya zorlamig, bunun sonucu olarak ta siirdiiriilebilirlik firmalarm popiilerligini kazanmistir.
Siirdiiriilebilir Tedarik Zinciri miisteri ve paydas ihtiyaglari dogrultusunda ¢evresel, sosyal ve ekonomik hedefler
hesaba katarak, tedarik zinciri dahilindeki sirketlerin arasinda igbirligi saglayip, malzeme, bilgi ve sermayenin
yonetilmesidir. Stirdiiriilebilirlik s6z konusu oldugunda ekonomik, ¢evresel ve sosyal faktorler tedarik¢i se¢iminde
sirketlerin giindeminde olmalidir. Bu yiizden sirketlerin, tiim tedarik zinciri boyunca, performans hedeflerinde
ekonomik boyutun yaninda g¢evresel ve sosyal kriterlerin de entegrasyonu zorunludur. Bu kriterler firmalarin
hedeflerine gore degisiklik gosterebilir.

Tedarik¢i se¢iminin amaci, bir isletmeyi taleplerini kabul edilebilir maliyetlerle ve uzun vadede karsilayacak
yiiksek potansiyele ve siirdiirtilebilirlige sahip tedarikgileri tespit etmektir. Geleneksel tedarik¢i degerlendirme ve
secme yontemleri sadece igletmelerin gereksinimlerine odaklanir, ancak tedarik zincirini bir biitiin olarak hesaba
katmazlar. Dogru bir tedarik¢i se¢imi satin alma maliyetlerini diisiiriir ve miisteri memnuniyetini arttirir, boylece
rekabet giicii. Tedarikci segim kriterleri, isletmelerin 6zelliklerine bagh olarak degismektedir. Ihtiyaglarma ek
olarak, her isletmenin farkli ilke ve politikalar1 olabilir. Tedarik¢i se¢im karari, tedarik zincirini yonetmenin bir
parcasidir ve bir igletmenin bagarisinda énemli rol oynayan kararlardan biridir. Bir isletmenin talepleri agisindan
en uygun tedarikgileri belirlemeyi amaclayan tedarik¢i se¢im problemi, bir¢ok ¢eliskili niteliksel ve niceliksel
kritere sahip Cok Kriterli Karar Verme problemidir. Cok Kriterli Karar Verme igerisinde dnemli bir yere sahip
olan Cok Nitelikli Karar Verme yontemleri tedarikgi segim problemlerinde siklikla kullaniimaktadir. Ozellikle
Analitik Hiyerarsi Siireci tedarik¢i performanslarinin degerlendirilmesinde 6nemli katkilar saglamaktadir. Bu
calismada Aksaray Organize Sanayi Bolgesinde faaliyet gosteren makine ve yedek parga iiretimi yapan bir
igletmenin siirdiiriilebilir tedarik¢i se¢imi i¢in Fuzzy AHP kullanilmistir. Tedarikgilerin se¢iminde kullanilan
kriterler, isletme ydneticisi ile yilizyiize yapilan goriisme sonucunda belirlenmistir. Belirlenen kriterlere gore, yedi
tedarik¢i firmanin degerlendirilmesi yapilmis ve tedarik¢iler arasinda goreceli 6nem siralamasi yapilmistir.

Anahtar Kelimeler: Analitik Hiyerarsi Siireci, Siirdiiriilebilir Tedarik¢i Se¢imi, Tedarik Zinciri Yonetimi
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THE USE OF FUZZY AHP IN THE SELECTION OF SUSTAINABLE SUPPLIERS:
AN SME APPLICATION IN AKSARAY

Abstract

Decision makers are aware that achievments of enterprises are subjected to even relatively
perfomance of the weakest link in supplier chain. Achievments and reaching the defined targets of
enterprises are linked to convenient and efficeient operation of supplier chain. Success of supplier chain
strategy can only be possible when it is inolved in enterprise’s general rivarly strategy. Decision making
phases as strategy planning and implementatioin are taken into account from the beginning. Customer
satisfaction is in focus of the chain. Short term, medium term and long term decisions have an esential
effect on management of information, product and financial flow in supply chain. One important feature
of supply chain strategy is that considering in advance every possible obscurity and unfavorableness
and being able to react promptly as far as possible to variable customer preferences. Suppliying is
common target of each function in chain, it has a strategical importance because of having effectiveness
on generally cost, profit and market share. Supply chain in itself must be considered as a process.
Responsibilities of diffirent departments in chain are uneroded; given to functional departments as
production, procurement, distribution and sales. Supply chain is activity series linked to each other
those planning, coordination and controlling in process of transporting material, part and final product
from supplier to customer. Supply Chain Management is a management of network of foundations
linked to each other submitting product and service to end users. Target of Supply Chain Management
is that increasing ability of supply chain rivality by providing customer satisfaction with minimum stock
and low cost. An effective operation of Supply Chain Management has great importance on
company.Supply chain management consists of three phases conventionally. These are supply,
production and distributing phases. These phases happens even in diffirent places and locations over
the world as well.

Discipline of customers, shareholders, civil society organizations and goverments forced
companies to establish a sustainable supply chain because of damages to envorinment and social anxiety
with spreading globalization all over the world as a result of this sustainability gained popularity for
companies. Sustainable SCM is a management of material, information and capital regarding
environmental, social and economic targets by cooperating with companies in supply chain in the scope
of customer and shareholders necessities. Economic, environmental and social factors must be
remained on the agenda of companies while prefering supplier when sustainability is the issue.
Integration of environmental and social criteriums to economic aspect in performance targets of
companies is a must along all supply chain. These criteriums can vary according to targets of
companies. Supplier selection aims to identify high-potential and sustainability suppliers that would
meet long-term and acceptable cost demands from a business. Traditional methods of supplier
evaluation and selection concentrate only on business requirements but do not take into account the
entire supply chain. Correct supplier selection reduces purchase costs and increases customer
satisfaction, thereby increasing competition power.

Supplier selection criteria differ based on the characteristics of businesses. Besides their
requirements, there may be distinct principles and policies for each enterprise. The decision of supplier
selection is a component of the management of a supply chain, and it is one of those decisions that is
instrumental in the success of a business. The problem of supplier choice, which seeks to identify the
most suitable suppliers in terms of a business ' requirements, is a Multiple Criteria Decision Making
problem with many conflicting qualitative and quantitative criteria. Multiple Attribute Decision-Making
methods that have an important place in Multiple Criteria Decision Making are frequently used in
supplier selection problems. Especially, Analytical Hierarchy Process is instrumental in evaluating
supplier performances. In this study, Fuzzy AHP was used for sustainable supplier selection of an
enterprise which is in business in Aksaray Organized Industrial Zone and produces machine and spare
part. The criteria used in supplier selection were specified as a result of a face-to-face meeting with the
business manager. Based on the specified criteria, seven supplier firms were evaluated, and they were
prioritized.

Keywords: Analytical Hierarchy Process, Sustainable Supplier Selection, Supply Chain Management

88
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Ozet

Kuraklik; tarim, ekonomi ve sosyal olaylar agisindan olumsuz sonuglara yol agtigindan, gesitli
istatistiksel yontemlerle izlemenin biiyiik énemi vardir. Calismanm amaci, i¢ Anadolu Bolgesi’nin
Konya Boliimii’nde yer alan Aksaray istasyonundaki egemen kurak donemlerin baslangic ve bitisleri ile
siddetlerini kuraklik indisleri kullanilarak belirlemektir. Yar: kurak iklim zonunda olan Aksaray ili,
cografi konum bakimindan kuraklik ve iklim degisikliginin kritik oldugu bir bolgede yer almaktadir. Bu
calismada, 1959-2018 yillar1 arasinda Aksaray'daki meteoroloji istasyonundan elde edilen veriler
kullanilarak, ¢alisma alaninin iklim tipi Ering ve De Martonne gibi iki farkli iklim smiflandirma yéntemi
ile belirlenmistir. Mann-Kendall (M-K) sira korelasyon katsayisi testi kullanilarak yillik ve mevsimlik
yagis toplamindaki egilimler belirlenmistir. Yillik, mevsimlik ve aylik (Nisan ve Temmuz) kurakliklar
Standart Yagis Endeksi (SPI) ve Normal Yiizdesi Indeksi (PNI) ile incelenmistir. Ayrica, yagis
anomalileri hesaplanmistir ¢iinkii bunlar yagislarin yillar iginde degistigini gosteren anahtar iklimsel
unsurlardir. Yillik ve mevsimlik anomali (sonbahar hari¢) degerleri incelendiginde, 2001-2008 yillart
arasinda negatif anomali degerleri gézlenmektedir. 8 yillik siirede yagista % 7 ile % 90 arasinda bir
diisiis gozlenir. Mevsimlik yagislarda en belirgin diisiis yaz aylarinda meydana gelmistir. Son on yilda
en yiiksek ve en diisiik yagis, sirastyla 2009 (495, 4 mm) ve 2013 (273,5 mm) yillarinda ger¢eklesmistir.
Aksaray’da 60 yillik donemde en nemli ve en kurak yil sirasiyla 1987 (506.2 mm) ve 1984 (228.8 mm)
yillaridir. M-K trend analizi, kig, ilkbahar ve yaz mevsimi yagislarinda istatistiksel olarak anlamli
olmayan bir azalma (kuraklagma) egiliminin oldugunu, sonbaharda ise istatistiksel olarak anlamli artig
egiliminin hakim oldugunu gostermistir. Bu nedenle, yillik yagista anlamli olmayan bir artig egilimi
gbozlenmistir. Diger bir ifadeyle Aksaray'da gozlenen yillik yagislardaki Onemsiz artis, diger
mevsimlerde 6zellikle yaz aylarindaki azalmayi telafi eden sonbahar yagis toplamlarindaki artistan
kaynaklanmaktadir. Sonbaharda istatistiksel olarak anlaml artig egilimi 0,05 diizeyindedir ve 1970’li
yillarin basindan (1973) itibaren belirgindir. Kis ve yaz yagislarindaki diisiis egilimi 1970'lerin baslarina
karsilik gelirken ilkbahar yagislarindaki ayni1 egilim 2000'li yillarin basina karsilik gelmektedir. Ering
Kuraklik Indis degeri ilk 30 yillik donemde 9,7 iken, bu deger ikinci 30 yillik donemde diisiiktiir ve
9,2'dir. Bu durum, yar1 kurak iklim kosullarinin gelecekte kurak kosullara dogru kayacagim
gostermektedir. Bu sonuglar1 SPI ve PNI analiz sonuglar1 desteklemektedir. SPI ve PNI yontemlerine
gore, Nisan ve Temmuz aylar1 son on yilin en kurak aylar olmustur. 2014 y1l1 Nisan ay1 i¢in en kurak
yil olmusgtur. 2009, 2013 ve 2015 yillar1 son on yi1lda Temmuz ay1 i¢in nemli yillar olurken diger yillar
kurak yillardir. PNI sonuglar1 siddetli kurakligin Temmuz ayinda sik sik meydana geldigini
gostermektedir. 2017 yili kis mevsimi igin siddetli kurak gegmistir. 2012, 2013 ve 2014 yillar ilkbahar
icin orta siddette kurak gegmistir. 2011 yil1 yaz ve sonbahar mevsimleri i¢in en kurak yil olmustur. Bu
bulgulara gore, Aksaray kuraklik olaylarina ve su temini kitligina oldukga egilimlidir.

Aksaray gecmis yillarda kuraklik sartlariyla kars: karsiya kalmistir ve kalmaya da devam edecektir.
Yagis miktar acisindan 6nemli mevsimler olan kis ve ilkbahardaki azalma egilimi tlizerinde nemle
durulmas1 gerekir. Kis ve ilkbahar yagislarindaki bu azalma egilimi kurakligin ve kurak dénemlerin
siiresini uzatabilir. Mevsimler i¢inde kurak yillarin sayis1 artar ve siireleri uzarsa tarimsal iiretimde
azalma kacinilmaz olacaktir. Yagista azalma, su kaynaklar kisith olan Aksaray'da toprak verimliligini
ve sulama yontemlerini de etkileyecektir.
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89



DROUGHT ANALYSIS IN AKSARAY (CENTRAL ANATOLIA REGION), TURKEY

Abstract

Since drought causes negative results in terms of agriculture, economy and social events,
monitoring with various statistical methods has a great importance. The study aims to determine major
drought periods, their starting and ending times and severity at Aksaray, which is located in Konya sub-
region of Central Anatilia Region, using the drought indices. Aksaray province which is semiarid
climate zone is located in critical area to drought and climate change in respect of geographical
location. In this study, by utilizing the data acquired from meteorological station in Aksaray between
the years of 1959-2018, climate type of the study area was determined by two different climate
classification methods, Ering and De Martonne. Observed trends in annual and seasonal precipitation
total were determined using Mann-Kendall (M-K) rank correlation coefficient test. The annual, seasonal
and monthly (April and July) droughts were examined by Standardized Precipitation Index (SPI) and
Percentage of Normal Index (PNI). In addition, precipitation anomalies were calculated because they
are the key climatic element that show inter-annual variability in precipitation. When the annual and
the seasonal anomaly (except autumn) values are examined, negative anomaly values are observed from
2001 to 2008. A decrease ranging between 7% and 90% in precipitation was formed in 8-year period.
The most significant decreasing in seasonal precipitation occurred in summer. The highest and the
lowest precipitation occurred in 2009 (495, 4 mm) and 2013 (273,5 mm) in the last decade, respectively.
In Aksaray, the wettest year and the driest year were the year of 1987 (506.2 mm) and 1984 (228.8 mm)
in 60-year period, respectively. M-K trend analysis indicated that there is statistically an insignificant
decreasing (drying) trend in precipitation of winter, spring, summer seasons, while statistically
significant increasing trend are dominant for autumn. Therefore, insignificant increasing trend was
observed in annual precipitation. On the other words, the insignificant increase in annual precipitation
observed in Aksaray is probably caused by an increase in autumn precipitation totals, which compensate
the decrease in the other seasons especially summer months. The significant increasing trend was
detected at 0.05 level for autumn and is more evident from the early 1970s (1973). The decreasing trend
in winter and summer precipitation corresponds to the early 1970s. The same trend in spring
precipitation occurred from the early 2000s. Ering Aridity Index value is 9.7 in first 30-year period,
however, this value is low and 9.2 in second 30-year period. This situation indicates that semiarid
climate conditions will shift towards arid conditions in the future. These results are supported by results
of SPI and PNI analyses. According to SPI and PNI methods, April and July were found to be the driest
months for last decade. The driest year was 2014 for April. The wet years were 2009, 2013 and 20135,
and other years were drought for July during decade years. Results of PNI indicate that the severe
drought occurs frequently on July in Aksaray. The severe drought occurred in 2017 for winter. The
moderate drought occurred in 2012, 2013 and 2014 for spring. Year of 2011 was the driest year for
summer and autumn. Therefore, Aksaray is highly prone to drought events or water supply shortage.

Aksaray faced drought conditions in the past years and will continue to be. Decreasing trend in
winter and spring, which are an important seasons in terms of precipitation amount, should be
emphasized. This significant decreasing in winter and spring precipitation can prolong the duration of
drought and dry periods. Decreasing in agricultural production will be inevitable if the number of dry
years increases and their duration extend in the seasons. Decreasing in precipitation will also affect
soil fertility and irrigation methods in Aksaray which has limited water resources.

Keywords: drought, dry period, trend, precipitation, Aksaray
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Ozet

Anadolu disindaki Ui¢ biiyiik irfan merkezinden biri olarak kabul edilen Erdebil, Seyh Hamid-i
Veli’nin seyhi Sadreddin-i Erdebili’nin babasi Safiyyiiddin-i Erdebili’nin (1252-1335) ilmi faaliyetlerini
stirdiirdiigli sehirdir. Safeviyye, Safiyyiiddin-i Erdebili sayesinde genis bir cografyaya yayilmus,
Azerbaycan basta olmak {izere Gilan, Taberistan (Mazenderan), Horasan, Buhara, Tiirkmenistan,
Tiirkistan, Karahitay, Cin Tiirkistan1, Hindistan, Serendib (Seylan), Iran, Irak, Suriye, Liibnan, Hicaz,
Anadolu ve Rumeli bolgelerinde binlerce miiride sahip olmustur. Biitiin bu cografyalarda zaviye,
hankah, asitdne, dergdh gibi isimler altinda Erdebil’deki tekkeye bagli tekkeler kurulmus, miirid ve
mubhiblerin yardimlariyla sayilart ¢ogalmistir. Tevhid inancim biitiin insanlifa yaymak i¢in kurulan
sosyal vasifli bu dini egitim ve dgretim kurumlar1 dini ilimler ile Islam ahlakinmn 6gretildigi yerlerdi.
Erdebil’e giderek Sadreddin-i Erdebili’ye intisap eden Hamidiiddin, icazetini alarak Seyh Hamid-i Veli
olarak Anadolu’ya dénmiis, miiderris Numan (Hac1 Bayram) gibi goniil evini temiz tutan, ayri bir
gorisle kendini cemaatten ayirmayan ve siyasi hi¢bir faaliyet gdstermeyen miirid ve dervisler
yetistirmistir. Erdebil Tekkesi’nin halifeleri dnceleri tarikat silsilesi icerisinde yetisip irsad goreviyle
halkin arasina katilmakta iken Seyh Ciineyt’ten itibaren Erdebil Ocagi zihniyet degistirmis, halifeleri de
zamanla siyasi faaliyetlerde bulunmuslar, Erdebil tekkesine 1sindirdiklart Anadolu Tiirkmen niifusunu
Safevi Devleti’nin askeri giicii olarak kullanmislardir. Seyh Hamid-i Veli ile miiridi Hac1 Bayram-1 Veli
ylizyillardir Anadolu’nun dirligine katkilar saglarken ve yetistirdigi Fatih Sultan Mehmet’e hocalik
yapan Aksemseddin ile bilinirken Sah Ismail’in miiridi Nur Halife adeta bir hafiyedir. Oyle ki 1515
yilinda Yavuz Sultan Selim’in Osmanli tahtina gegtigini haber alan Sah Ismail, Rumlu Nur Halife olarak
taninan aslen Sivash bu Tirkmen’i Anadolu’ya gondererek ondan Erdebil dervislerini toplamalarini
ister. Sivas, Amasya, Tokat ve Corum Kizilbaslarin1 ayaklandirirlar. Hatta Yavuz Sultan Selim’in
kardesi Sultan Ahmed’in oglu Sultan Murad’1 Kizilbas edip tag giydirirler. Seyh Hamid-i Veli ile miiridi
ne kadar yapici, kaynastirici ise Sah Ismail ile miiridi Nur Halife o kadar yikic1 ve ayristirict olur. Bu
yikicl tutum ve anlayis biitiin Osmanh tarihlerinde ele alinmistir. Menakibname, gazaname ve destan
tiirleriyle baglayan Osmanli tarihgiliginin biraz gecikme ile meydana geldigini sdylemek mimkiindiir.
Osmanl tarihgiliginde ilk siray1 “Iskenderndme” adli manzum eseriyle Ahmedi alir. Ikinci siray1 Saray
Takvimleri (Vakayinameler) almaktadir. Bu takvimlerde Osmanlilarin ilk devirleri ¢ok kisa olarak
kaydedilmistir. Ugiincii siray1 alan Tevérih-i Al-i Osmanlar ise Siileyman Sah’m Anadolu’ya gociiyle
baglar. Osmanli donemi Tiirk edebiyatinda donemleri ele alinan padisahlarin adini tasiyan eserler ayri
bir grup olusturmaktadir. Ik defa Yavuz Sultan Selim devrinde ortaya gikan bu ad verme gelenegi onun
adiyla anilan tarihler ortaya koymus, bu eserler “Selimnadme” olarak adlandirilmistir. Ancak Kanuni
Sultan Siileyman ve II. Selim’den sonra birkag istisna disinda bu gelenek devam ettirilmemistir. Biiyiik
bir kismi1 oglu Kanuni Sultan Siileyman zamaninda yazilan Selimnameler kisa siiren saltanat: doneminde
biiyiik basarilar elde eden Yavuz Sultan Selim’in hayatina ve bu devir olaylarinin tespitine 151k
tutmaktadir.Osmanli tarihgiliginin gelisme déneminin bir boliimiinii Selimnameler ve Siileymannameler
teskil etmektedir. Devrin dini, ahlaki, edebi, sosyal ve ekonomik yonden bir ayna, degerli birer
kronikleri olan Selimnameler, tarihgiligimiz acisindan biiyiikk bir deger ifade etmelerinin yaninda
olaylari kisa ve 6zlii anlattiklarindan okunmalar1 kolay ve ilgi ¢ekicidir. Calismamiz Erdebil Tekkesi’nin
Anadolu’daki etkilerini, Hoca Ali’nin Anadolu’ya gonderdigi halifesi Seyh Hamid-i Veli ve talebesi
Haci Bayram-1 Veli; Sah Ismail’in Anadolu’ya goénderdigi halifesi Nur Ali sahsinda birer yiizyil arayla
meydana gelen misyon kaymasmi Osmanli tarih ve edebiyatinin 6nemli eserlerinden olan
Selimnamelerdeki anlatimiyla ortaya koymayi amaglamaktadir.

Anahtar Kelimeler: Erdebil Tekkesi, Seyh Hamid-i Veli, Nur Ali, Selimname
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CHANGE OF MENTALITY IN ARDABIL DERVISH LODGE IN THE PERSON OF
SHAIKHHAMEEDHAMEED UD-DIN-EEWALI AND NUR-ALI KHALIFA

Abstract

Ardabil, considered one of the three great centers of scholarship outside the Anatolia, is the city
where Safiyyiiddin-i Ardabili (1252-1335), father of Sadreddin-i Ardabili who is the sheikh of Shaikh
Hameed Hameed ’iid-Din-ee Wali, continues his scientific activities. Safeviyye spread to a wide
geography under favor of Safiyyiiddin-i Ardabil and had thousands of disciple in Gilan, Taberastan
(Mazandaran), Khorasan, Bukhara, Turkmenistan, Turkistan, Qara Khitai (aka Black Khitan), Eastern
Turkistan, India, Serendib (Ceylon), Iran, Iraq, Syria, Lebanon, Hejaz, Anatolia and Rumelia regions,
especially in Azerbaijan. In all these geographies, dervish lodges were established as a subnet of dervish
lodge in Ardabil under the names such as zawiyah, Islamic monastery, asitane, dervish lodge, their
number increased with the help of their disciples and lovers. These social-qualified religious education
and training institutions, established to spread the faith of oneness of God (al-tawheed) to all
humanity,were the places where religious sciences and Islamic morality were taught. Hameed iid-Din,
visiting Ardabil and establishing intimacy with Sadreddin-i Ardabili, returned to Anatolia as Shaikh
Hameed Hameed ud-Din-ee Waliafter receiving ratification, raised disciples and dervishes such as
mudarris Numan (Haji Bayram)who keeps their hearts pure, who do not separate themselves from the
congregation with a separate view and who do not have any political activity. While the caliphs of
Ardabil Dervish Lodge were first raised in a series of religious order and joined the public with the task
of guidance, the Guild of Ardabil changed its mentality with ShaikhCiineyd, their caliphs, on the other
hand, engaged in political activities over time and used the Anatolian Turkmen population whom they
familiarized to the Ardabil Dervish Lodge as the military power of the Safavid State. While Shaikh
Hameed Hameed ud-Din-ee Wali and Haji BayramWali have been contributing to the stability of
Anatolia for centuries and are known with Akshemsaddin, influential tutor and adviser to Emperor
Mehmed the Conqueror, on the other hand, Nur Khalifa, the disciple of Shah Ismail, is a kind of spy.
Such that, Shah Ismail, getting news that Sultan Selim I ascended the Ottoman throne in 1515, sends
this Turkmen, known as Nur-Ali Khalifa Rumlu and originally from Sivas, to Anatolia and asked him to
gather the Ardabil dervishes. They provoke Redheads (Turkish: Kizilbaslar) in Sivas, Amasya, Tokat
and Corum. They even make Sultan Murad, son of Sultan Ahmed who is brother of Sultan Selim I, a
Redhead and enthroned. The more constructive and fusing Shaikh Hameed Hameed 'iid-Din-ee Wali and
his disciple, the more destructive and disintegrating Shah Ismail and his disciple, Nur-Ali Khalifa. This
destructive attitude and understanding has been discussed in all Ottoman histories. It is possible to say
that the Ottoman historiography that started with the genres of Menakbndme, Gazaname and epic took
place with some delay. Ahmedi is ranked as the first with his poetic work titled "Iskenderndme” The
Palace Calendars (Vakayindmes) is ranked as the second. The first periods of the Ottomans were
recorded very briefly in these calendars. TheTevairih-i Al-i Osmans, ranking as the third, begins with
the migration of Suleyman Shah to Anatolia. The Works bearing the names of the sultans in the period
of Ottoman Turkish literature constitute a separate group. This tradition of naming which emerged for
the first time during the reign of Yavuz Sultan Selim revealed the dates mentioned in his name, these
Works are called "Selimname". However, after Sultan Siileyman the Magnificentand Selim II, this
tradition has not been continued except for a few exceptions. Selimndmes, written mostly during the
reign of his son Kanuni Sultan Siileyman, sheds light on the life of Yavuz Sultan Selim, who achieved
great success during the short period of his reign, and the determination of these period events.
Selimndmes and Siileymanndmes are part of the period of development of Ottoman historiography.
Selimnames, which are a mirror of religious, moral, literary, social and economic aspects and valuable
chronicles of the period,besides expressing great value for our historiography, are easy and interesting
to read because they are brief and concise. Our study aims to reveal the effects of Ardabil Dervish Lodge
in Anatolia and mission dislocation occurring one century apart in the person of Sheikh Hamid Wali,

caliph of Hoca Ali and sent to Anatolia by him, and his murid Haji Bayram Wali and Nur-Ali Khalifa,
caliph of Shah Ismail, who was sent to Anatolia by him, with the narration in the Selimnames which are
one of the important works of Ottoman history and literature.

Keywords: Ardabil Dervish Lodge, Sheikh Hamid Wali, Nur-Ali Khalifa, Selimndme
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Ozet

Yusuf Hakiki 15. ylizyilda yasamis mutasavvif bir sairdir. Somuncu Baba olarak bilinen Seyh
Hamid-i Veli’nin ogludur. Ne zaman ve nerede dogdugu hakkinda elimizde kesin bir bilgi yoktur. Oliim
yil1 ise baz1 kaynaklarda 1486 bazilarinda ise 1488 seklindedir. Tasavvuf yolunda ilk ve temel bilgileri
babasi Seyh Hamid-i Veli’den almistir. Daha sonra Haci Bayram-1 Veli’nin talebesi olup egitimini
Ankara’da seyhinin yaninda tamamlamistir. Hayatinin geri kalan kismin1 Aksaray’da seyhlik yaparak
geciren Yusuf Hakiki’nin tiirbesi Aksaray’da Seyh Hamid mahallesindedir. Kaynaklarda Baba Yusuf,
Yusuf Hakiki Baba, Baba Yusuf Hakiki, Seyh Yusuf; halk arasinda ise Hakiki Baba ve Giil Baba diye
anilir, Siirlerinde ise “Hakiki” mahlasim kullanmistir. Siirleri genel olarak sade ve herkesin
anlayabilecegi niteliktedir. En 0nemli eseri Divdnidir. Siirlerinde sanat endisesi tagimayan sair,
siirlerinin neredeyse tamamini tasavvufi bir neseyle ve daha ¢ok 6giit tarzinda yazmistir. Bunlarm
disinda donemin siyasi ve sosyal konularmi isledigi toplumsal igerikli siirleri de vardir. Eserin
iceriginden anlagildigi iizere sairin asil amacimin tasavvufa girenlere 06giit vermek oldugu
anlagilmaktadir. Sairin siirlerinde ayet ve hadislerin yaninda Farsg¢a olarak yazdigi beyit ve siirler de
vardir. Yasuf Hakiki Divani incelendiginde namaz, zekat, orug, hac gibi islami kavramlara sik¢a yer
verildigini gérmekteyiz.

Calismamizin konusu, Yusuf Hakiki Divan’inda yer alan “dua” kavramidir. Dua, bir yakaristir.
Gecmiste oldugu gibi giinlimiizde de insanlar sikintilar karsilagtiginda bunu agmak i¢in manevi bir
destek olarak duaya yonelmektedirler. Duanin giicli konusunda pek ¢ok arastirmalar yapilmigtir. Bu
arastirmalari sonucunda duanin sikintilar karsisinda insani rahatlattigi ortaya ¢ikmustir. Kur’an-1
Kerim’de Mii’min suresinde gecen “Dua edin cevap vereyim” ve Furkan suresinde gecen “Duaniz
olmasa ne ehemmiyetiniz var?” gibi ayetler duanin 6nemini ortaya koymaktadir. Bundan dolay1
mutasavviflar duaya biiyiik bir 6Gnem vermislerdir. Mutasavvif bir sair olan Yusuf Hakiki de Divin inda
dua mefhumuna 6nemli Glgiide yer vermistir. Sairin Divan’inda dua kavrami yaninda miinacaat ve
tazarru kelimeleri de kullanilmaktadir. Sair, Kisinin dua vasitasi ile manevi olgunluga erisebilecegini,
kisinin sikintilarla bas etmesinin yegane yolun dua oldugunu belirtmektedir. Ayrica diger mutasavvif
sairler gibi Hakiki de duay1 manevi bir dayanak olarak goriir. Yusuf Hakiki Divani’nin bir¢ok yerinde
tazarru ile baslayan kisimlar bulunmaktadir. Sair bu kisimlarda siirekli olarak niyaz igindedir. Sair,
insanin nefsi yiiziinden stirekli kotiiliikler yaptigini bunlardan korunmak igin stirekli olarak dua yoluyla
giinahlarin affi igin Allah’a niyaz etmektedir. Sair, diinyadaki diizenin temel sebebinin dua oldugunu,
sabah aksam dua hali i¢inde olmamiz gerektigini ayrica Hz. Muhammed’in yiizii suyu hiirmetine
Allah’tan dualarmin kabul edilmesini istemektedir. Duanin hem diinya hayati hem de ahiret hayati i¢in
biiylik 6nemi oldugunu ifade eden sair, Allah’in magfiretinin ¢ok oldugunu ne kadar giinah islesek de
Allah’a dua etmemiz gerektigini ifade etmektedir.

Calismamizin giris boliimiinde “dua” kavrami hakkinda agiklayici bilgiler verilecektir. Duanin hem
genel agidan hem de tasavvufi agidan 6nemi {izerinde durulacaktir. Birinci bélimde Yusuf Hakiki’nin
hayati, edebi kisiligi ve eserleri hakkinda bilgi verilecektir. Ayrica sairin Divani hakkinda agiklayict
bilgiler verilecektir. Ikinci béliimde ise Yusuf Hakiki Divani’nda “dua” kavramu iizerinde durulacaktir.
Duanin kiginin manevi gelisimi a¢isindan 6nemi, insani kdtiiliiklerden alikoymasi, duanin manevi
dayanak noktasi olmasi agisindan 6nemi gibi faydalari anlatilacaktir. Calismanin amaci, Yusuf Hakiki
Divant’nda yer alan dua kavraminin derinlemesine irdelenmesi, ayn1 zamanda eserde yer alan dua ile
ilgili kavramlarin tasavvuf ekseninde aciklanmasidir.
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THE CONCEPT OF PRAYER IN YUSUF HAKIKI’S DIVAN
Abstract

Yusuf Hakiki is a sufi poet who lived in 15th century. He was the son of Sheikh Hamid-i Veli,
known as Somuncu Baba. We have no exact information about when and where he was born. The year
of death is 1486 in some sources and 1488 in some sources. The first and basic information on the path
of Sufism was obtained from his father Sheikh Hamid-i Veli. He was a student of Haci Bayram-1 Veli
and completed his education with the sheikh in Ankara. The mausoleum of Yusuf Hakiki, who spent the
rest of his life as a sheikh in Aksaray, is in the Sheikh Hamid neighborhood in Aksaray. In the sources,
Baba Yusuf, Yusuf Hakikki Baba, Baba Yusuf Hakikki, Sheikh Yusuf: among the people is known as
Hakiki Baba and Giil Baba. In his poems he used the pseudonym “Hakiki”. His poems are simple and
generally understandable. His most important work is Divan. The poet, who did not worry about art in
his poems, wrote almost all of his poems with mystical joy and more in the style of advice. Apart from
these, there are poems with social content in which he deals with the political and social issues of the
period. As it is understood from the content of the work, the main purpose of the poet is to give advice
to those who enter mysticism. Besides verses and hadiths in poet's poems, there are couplets and poems
he wrote in Persian. When examining the Judicial Divinity of Yusuf, we see that Islamic concepts such
as prayer, alms, fasting and pilgrimage are frequently used.

The subject of our study is the concept of “prayer” in Yusuf Hakiki’s Divan. Prayer is a
supplication. Today, as in the past, when people face difficulties, they turn to prayer as a moral support
to overcome this. Many researches have been made on the power of prayer. As a result of these
researches, it was revealed that prayer comforted people in the face of troubles. In the Qur'an, verses
such as “Pray for me to answer” and ‘“What is important if you do not have prayer?” reveal the
importance of prayer. Therefore, sufis have given great importance to prayer. Yusuf Hakiki, a sufi poet,
also included the notion of prayer in his Divan. In the poet Divdn, not only the concept of prayer but
also the words such as “invocation” and “supplication” are used . The poet states that one can attain
spiritual maturity through prayer and that the only way to cope with troubles is prayer. In addition, like
other Sufi poets, Hakiki sees prayer as a spiritual basis. In many places of Yusuf Hakiki’s Divan there
are sections starting with supplication. The poet is constantly in prayer in these parts. The poet is
praying to Allah for forgiveness of sins through prayer constantly to protect from them that man is
constantly doing evil because of his ego. Poet, the main reason of the order in the world is prayer, we
should be in the state of prayer all the time so that Allah forgive our sins for the sake of Prophet
Muhammed . Saying that prayer is of great importance for both world life and the hereafter, the poet
expresses that the forgiveness of Allah is very great and that we should pray to Allah no matter how
much we sin.

In the introductory part of our study, information about the concept of “prayer” will be given.
The importance of prayer in both general and mystical aspects will be emphasized. In the first part,
information about Yusuf Hakiki's life, literary personality and works will be given. In addition,
explanatory information will be given about the poet Divan. In the second part, the concept of “prayer”
Yusuf will be discussed in Yusuf Hakiki’s Divan. The importance of prayer in terms of the spiritual
development of the person, to prevent people from evil, the importance of prayer as the spiritual basis
of the benefits will be explained. The aim of this study is to examine in depth the concept of prayer in
Yusuf Hakiki’s Divan and also to explain the concepts related to prayer in Sufism.

Keywords: Prayer, poetry, poet, Sufism, Yusuf Hakiki
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Cumbhuriyetin ilan1 ve yeni Tiirkiye devletinin kurulusu ile ekonomiden siyasette kadar her alanda
bliylik gelismeler yasanmistir. Yine aym diizlemde kiiltiir ve sanatta, 6zellikle de misiki alaninda
yapilan reform hareketleri ile her kesimden halkin misiki zevki iizerinde degisimler yasanmaya
baslamis, 6zellikle miisiki sanat1 ile ilgili olan kisiler gen¢ cumhuriyetin ilerleyis dinamiklerine goére
kendilerini sekillendirmis, ancak gegmisten gelen miizik kiiltiirinii de terk etmemislerdir. Sadece belli
bir cografya ve ziimre iizerinde yogunlagmis olan bu kiiltiiriin tiim bilesenleri artik Anadolu’nun en
kiigiik bolgelerine kadar ilerlemis, otantik dayanaklari olan folklor malzemeleri ile halkin dili, ezgileri,
ananeleri birbirine kaynasarak daha genis alanda miizik yapabilme serbestligine ulagsmislardir.

Aksaray Anadolu’nun ortasinda, yollarin kesisme noktasinda kadim bir sehirdir. Bu sehrin siyasi,
askeri, mimari, iktisadi tarihi hakkinda aragtirmalar yapilirken misiki yoniinden herhangi bir
arastirmaya tesadif edilememistir. Bizans, Sel¢uklu, Beylikler ve Osmanli donemlerinde Aksaray’in
misiki cephesine ait bilgi tespit edilememisse de, Selguklular ve Osmanli donemlerinde Aksaray’da
bulunan “Fahriyye” Mevlevihane’sinin varligindan yola c¢ikilarak Mevlevilerin musiki ile olan
yakinligin1 da goz 6niinde bulundurarak, uzak ge¢miste sehrin kiiltiir sanat ve 6zellikle musiki ile ilgili
bir yagamin varligindan s6z edilebilir. Cumhuriyet doneminde ise konu hakkinda haber, fotograf ve daha
yakin donemlerde ses ve goriintli kayitlarina ulasmak olduk¢a miimkiindiir. 1920°de miistakil liva,
1923°te vilayet ve 1933’te halen tartismali bir kararla ilge olan Aksaray 1989°da ikinci kez il olmustur.
Idari taksimatindaki bu degisim masiki de dahil olmak iizere her cepheden kiiltiiriine etki etmistir. Cok
uzun bir dénem kozmopolit yapiya sahip olan Aksaray’da Rumlar, Ermeniler ve Tiirkler birlikte
sorunsuz yasamiglardir. 1923°te imzalanan Lozan Antlagmasi’na ek madde olarak giren miibadele
kanunu neticesinde Tiirkiye’de yasayan Rum vatandaslarimiz gitmek zorunda kalmislardir. Msiki basta
olmak {izere pek ¢ok konuda Rum ve Ermeni vatandaslarimizin katkisi oldugu bilinmektedir. 1924°te
Aksaray’dan go¢ eden Rumlara nazaran, Ermeniler 1980 ortalarina kadar Aksaray’da huzur igerisinde
yasamaya devam etmislerdir. Fotograflarda ve hatiralarda Ermeniler ile Tiirklerin birlikte miizik
yaptiklarini gérmek miimkiindiir. Cumhuriyet doneminde Aksaray’daki misiki yasamina dair bilgi
kaynaklarindan birisi de Aksaray Vilayet Gazetesi’dir. 1926-1933 arasinda yayimlanmis olan yar1 resmi
bir hiiviyete sahip gazetede misiki ile alakali bilgi kirmtilart bulunmaktadir. 1941 yilinda Muzaffer
Sarisdozen’in Aksaray bolgesi ve civarinda yaptigr 5. Derleme gezilerinde Aksaray’a ait tiirkiileri
derlemis, bu derleme ¢alismalarinda yoreye ait halk ozanlar, kaynak kisiler, saz ve ses ustalan ile
asiklarin sanatsal hususiyetleri belgelenmistir. Aksaray’a konser vermek igin gelen bazi sanatgilarinda
derleme ¢alismalarinda bulunduklar bilinmektedir. Daha sonraki dsnemde 1975 yilinda Istanbul Teknik
Universitesi biinyesinde hizmete giren ilk Tiirk Misikisi Devlet Konservatuvarinin agilmasi ile Aksaray
sehrindeki yetenekli genglerin miizik egitimi aldiklar1 ve bu siirecin farkli misiki okullarinda hala
devam ettigi goriilmektedir. Aksaray misiki yasaminda kisilerin ve eserlerin degeri kadar miizik
yapilan, icra mekanlari da onem arz etmektedir. Gilinlimiizde musiki dernegi, Belediyenin ozel
calismalari ve topluluklar1, Universite boliimleri ve topluluklari, kisisel dernek ve miizik evleri bu sanata
hizmet etmektedir.

Calismada, kaynaklarda yer alan bilgilerin disinda, mezk{r gazetedeki haberlerden de 6rnekler
verilerek, 1970’li yillardan itibaren misiki yasamin i¢inde olanlarla goriisiilmiis, onlarin yer aldig
etkinliklerden, hayat hikayelerinden notlar ¢ikarilmis, misiki dernekleri, 6zel koro ve topluluklar
arastirilmistir. Ayrica giiniimiizde Aksaray’in misiki ile olan baglantis1 hakkinda da bilgiler verilmistir.
Caligma, benzer arastirmalara kaynak olusturmasi agisindan da 6nem arz etmektedir.
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A VIEW TO MUSIC CULTURE IN AKSARAY CITY IN THE REPUBLIC PERIOD
Abstract

The proclamation of the Republic of Turkey and the establishment of a new government there have
been major advances in every field. On the same level, with the reform movements in culture and art,
especially in the field of music, changes began to take place on the musical taste of the people from all
walks of life, especially those who were interested in this art shaped themselves according to the
dynamics of the young republic, but did not abandon the music culture from the past. All components of
this culture, which is concentrated only on a certain geography and mass, have now progressed to the
smallest parts of Anatolia and have the freedom to combine folk language, melodies and folk music with
authentic bases.

Aksaray is an important city in the middle of Anatolia, at the intersection of roads. While
investigating the political, military, architectural and economic history of this city, no research could
be found in terms of music. Although information about the mausoleum of Aksaray could not be
determined in the Byzantine, Seljuk, Principalities and Ottoman periods, considering the proximity of
the Mevlevi lodge and to the music of the Mevlevi in the past, the Seljuks and the Ottoman Mevlev lodge
Fahriyye in the Ottoman period and it is thought to have a music life in particular. In the Republican
period, it is quite possible to access news, photographs and more recently audio and video recordings.
The small city in 1920, the province in 1923. In 1933 he became a district with a controversial decision.
In 1989, Aksaray became a province for the second time. This change in the administrative division has
influenced the culture of all fronts, including the music. In Aksaray, which has a cosmopolitan structure
for a long time, the Greeks, Armenians and Turks lived together without problems. In 1923, Greek
citizens living in Turkey, due to the additional material changes that signed the Treaty of Lausanne was
forced to change and migration.. It is known that the Greek and Armenian citizens have contributed to
many issues, especially music. Compared to the Greeks who migrated from Aksaray in 1924, Armenians
continued to live in Aksaray in peace until the mid-1980s. It is possible to see in the photos and memories
that Armenians and Turks make music together. One of the sources of information about the musical
life in Aksaray during the Republican period is the Aksaray City Newspaper. The newspaper, which had
a semi-official identity, was published between 1926 and 1933, and contains crumbs of information
related to music. In 1941 Muzaffer Sarisézen compiled the folk songs of Aksaray in the 5th Compilation
Trips in and around Aksaray. It is known that some of the artists who came to Aksaray to give concerts
were compiled. In the following period, with the opening of the first Turkish Music Conservatory opened
in 1975 within Istanbul Technical University, it is seen that talented young people in Aksaray received
music education and this process is still continuing in different music schools. In Aksaray music life, as
well as the importance of people and works, music and performance places are very important. Today,
the Musiki Association, the Municipality's private works and communities, university departments and
communities, personal associations and music houses serve this art.

In the study, in addition to the information in the sources, examples from the news in the
aforementioned newspaper were given and interviews were held with those in the music life since 1970s,
notes were taken from the activities and life stories they took place, and musical associations, private
choirs and ensembles were searched. In addition, information about Aksaray's connection with music
is also given. The study is also important in terms of providing resources for similar studies.

Keywords: Aksaray, Culture, Art, Music
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